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12. Immanuel Kant (1724-1804).
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13. an art of the analogy of reason
14. dialectique
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16. Martin Lings (1909-2005).
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4. Nazi

0

GOS8 Gl el N 580 8 e
G o sladas Hu 13,80 Hluw
g Gl el atins b slady
IS aS ol S0 S ulal
€ el e gite slemss 0T ¥y
Ol Saie g1,T L wlaals T ol 5o K5 o luiadnal
5 oSole « Ko slad ol 5 3T Buae coigs ol
.C'_\_&.AJ‘AJJPA;M
i oyl St Wil
G po e Sl e &
selaial oladaT e §e

AV 5l oVt osled ¢ o OlKin b asliagsy



W i leoels GLad/ GBS Hu )y (Aats daela od iy
215 ol 4l B pule e (855 - 28 S
s 5 epac Lnpe JLRL 1o (sllS sLiue
dejlio QS 5o 5 S il Ghg, 805 40 fac
ousle TV plal o lisarals o Al
u.a\}@.&.aua“)la.C,\-a.u‘&J‘JJ“):QJl:QL‘JJJA‘)WQ‘)e.‘T
(Goined e 4 €S M el 5 nalics LS 5o Gl la
o9 Jeb bl Jola ol AL Sdasla ol 5
Mool ale By HuCidn A

Oa S a1 b o) iS58 Wil Olaal ci S pa
i d a4 B € uliml 5 e slealins
9 pe ey 0B 48l oo CBSL a5 olual o
leallas LT 5 5o il eb3 ol Sl sLas sl
S el dudsl gl lgada 3 susln elaial
5o pemllis sun LT acidlocs au JU gasls
SIS Hale s K ol suate YL Loy cllal b
3 63Ol b b oS ilgansels ghiasla L
oS dblie T sl Jae cdlal

3953 (e 8IS L e Sia (gul Bl Al o
ccaadly Wiliu g 4 4aaael LulSadl 31 (sutes s b
S pe lan dasla 5o balwe slgollanl 5 Lgadls 5
et 5l solial L
R N 6. Autoritat und Familie
7. Dialektik der Aufklarung
8. Authoritarian Personality
9. Minima Moralia

10. Negative Dialektik
11. Walter Benjamin

| v BCR - N e KW
s solneY s ube
(Y) a5l sy oo A

55

Sl gus o s 8 lad el Galiaidl 5 u s BT 50

5 ol LS sl Bl
asleSo8 LS 5 55 s 0T v s lase 5o
LT ol 4 e SBS o g0 OV ool s
5 iy 35Lo0 1 u a8 Slhe Vi)
02l 5Sie GBS Lol 4l ue 0o S ol 0500 38
Joli s s s s Sy 002 G K5 € ol
alaa 5 oaal 53l 65 sl als o i A L
S Ll LS salie G Sage
i 5553 6151 51 IS 50 was ol s 5 s
aoA aB el ;K e 5 slacaasl welal
=S8 (s las sl b e 5 )l
5 (S5 s (Bl 5 il jlans) o Sia
S o T ol S50 GBSl Sou sl
e | NS s/ SlS a0 Sl Sia
€ gl o DUR/OLES T 51 Gy 5 asa S
s Jla fue Hu 9V dio iy ) (gliada
5 podke b 15 OLaS Gl a s S8 i e 5u

: &

4 el T 50 GBS e el Sally (15T L ol 500
158 Sl 50 LSS 5 53 5 Joen 53 15 LI
.Ia_‘.u.jwts.\ﬁt sum‘ﬂ bQTu.KAQJJ.AAJJ_AJ
‘A—A-u—:“_:‘)—.)l—ﬂ o9 4_7_5L3
12. affirmativ A L, st
13. Der eindimensionale
Mensch
14. Strukturwandel der

Offentlichkeit
15. Theorie und Praxis

S D CP g ;4_‘;‘).4; BE
PPN FRS PR I

N

AV 5l oV osled ¢ i Ol B asliing sy



454;5@435‘534)‘947&—-&‘)@@&3&@
shlal ol 5 Lol s 51 Ses ius s cuadl s b pls
Gl Ol olad € al il g clda (pl agd . conl 3 50
ol el ol Olialin (3 S ol 35501 5585 50
Ol ad 4k 5 s o lS 558 Sy 4 il 3o g0
@oBAL ) cuies s Cras 85l 58550 . 2,00
(Y'\&&\Y/\fc&d&‘) &)‘J&JJJGIHSJM
OLL salls & el fpl HoaS e Cpl g5 gul waad
ol a0 o € Kuadl pias | 85 5w 358 8L
Ol 31 (S 3 ol Sl ol T (g 50 s30T
ol (6500 s g9

538 5l laaieal b aS s g b ol s e golaml o ks
58 et 53135 w58 5 83y ol ol (55 m
Ll s 0l 0 55 0 S sl i@ pemslind 5 LS55
cas3) )

OISl solatale 1w lea 50T gulEml gyl o
S SSaa sea,Saal i pola olea bl 83— 3okl
ool cpl Hu i allay et (5 1A T ulEn) cal
oS yia . la e 83 b ol LI 311 85 5w 4S
Slasisl B a0 ol olEl gl slyls usa
olen 31 ke cLi<ILa (8) . s o L ike elaSIly
Geob 3l s9sse Sl
b 1) S Slea oobla

16. Positivismusstreit in der
deutschen Soziologie

17. Hans Albert

18. Erkenntnis und Intresse
sLiae 5 5 85 e sealae Fyae VA
Schischkoff, Heraus- US oS yevus ola

BE _)—LA A‘)—_.Su-u (5[% gebenvonGerogi.(1982), Philosophisches

a0 s ool o

%

Slasss e Glyseds |y 558 g5 0]

B ol 5 9S00 (AB(Y) byl & a5 s e
Fleboonsl o b e s gl
6@&‘&%3‘.4)‘43‘@)4 ‘93)‘9;1

11, Llcaanls 3 ypbe 4l
Llaals 5 Lplonan (ylae (55900 2o 30 o 500 S
Wb o ool ol sud plis Lples p8s 4 (Blauaals
B8 5 (558 (55500 5o (Ko il Sialaa ol an
) 0018 Vs Jsiee 15 O sealid 31 s lait 535501
"(.waelsdia‘)lh.a;h‘,q;bw u:\é)a.a‘a\gla\gd
J2sl 03 e 5 00l 1) Dap et 955 e o S S
bijédﬂ‘L}}ﬁMﬂh‘dm‘dw}‘)JdTéﬁ
S oo heuld (gl S alad JUS 5o ) - s jense
asan s 0Sea 8l s 83l 5835 s JolS Fallad o 5o
MMJSJJJJ&_}JMQBJM_}LM&‘*‘
Y ISR BEEL PILAE SR VIR IR S TR VY -3 S INPUEN)
83 5—u s Ja sl 1) (ool ol Lol o, < e
9B g cwnds 85l g
Woérterbuch, Alfred Kroner-Verlag, Stuttgart . - .
S8 s sy 95

Lol 438 S &) e

20. Nichtidentitat

OV 4 o iy OIS ) Lead YN
i 5l pgs Jed sl iy aliaial
Weltgeist und Naturgeschichte. Exkurs T

ol ool ool sl )

zu Hegel

AV 5l oVt osled ¢ o OlKin b asliagsy



1oL sl LA 3la Al glad ) s g

Ol oo coal Sy 5 ol T0 arsie <€ a4
Ao sS s (o s Vo8 maan aa 5 B o
ola gai 4 Ll 3 sla 8350 5o s 5SS 35 e
Ul el su i 4
5857 361 s b ge 3,5
lag juaSewld )i
[BYPEES PRSP CNIES
OB & (B s o

22. Der bestatigrnde/affirmative Aspekt
23. Irritierende Wirkungen
24. Giotto di Bondone; 1266-1337
25. Padua
26. Palestrina, Giovanni Pierluigi; um 1525-1594
27. James Turell

A

35— gad JolS 38 58 4S il 0 pA 38T e 5 a3l

(YN o \YAS (5u3)
Loss o dalin 5o 535500 ages ages
Yool S ol opl jo 4
(F) i sa 5 agd 5o sl
B e Jae Jalb s alyy Slealyl
jmJJJjaith)¢.a_a|¢4|4 v_é_la);
5 LIb pldu sy ase

Olgea s

- &

530 (nl o3 55981 (A (ulie s e s LIS
slads yas el o line K 5 el ), TL ol o
i Aoy Ho Koo 5 esl€a3s Gals ol
$539) -0 58 g0 suragd saiSu0l slacs a3 ol ey
5 oloT0 (Bl s Gl 8 iy 15 o omde 0
s Lok g, ool Lalge ol et (503
O sty as 4 coii s Gl 0 4 et gloway
Olsreds oS saaliie 50 i anfie Hlsul o Gl e s
el K555 slare 5 (BE T 8 saa sla, ) saa b
o 5o 4S Wloud an w53 (5140 sS4 Il o WG o
B O (V) seobea) 00 oo GILBL pgd (Sl
cadly Ol 5 Tl sty (Bas go Hu 1, Bl
e din (Ba o go 5l allbrdluslale (1500 50 5
Sy Jo—al ) 4
ol L Lals e
N P S KU X
=35 O e RG—Es, doo

sl ol sl ya 15 35 5a]

AV 5l oV osled ¢ i Ol B asliing sy



S (55190 Bl 31 LB LYy gl

JJ.M‘@M@%MJL@MO&‘JJLAW}
Biae o€ o rulaial 51 Lo Wyu 5 agd s gane ol ol
Olsieds Ll b dlolas ol sa b Slaagyl Jool ais 5o
sla 5 (25, 0 o (BB S i 90T - ceal ikl lea
RG9S ol sk sLaslu s o)) Leslaals
Leolwanl o 50555 (slgiandly 5o S sl 550 &l
6\.&4.3)%3 BL R PSEY RGN :)‘ “) 4\9.; blifl% K u:b:)_)‘
A s el ol Falis ol
i Ko el 5 Al
S48 53 i A daalie 5, Gl )
&‘Jﬁﬁ&chéﬁt‘)&‘)b‘

28. Installation

JJ&GJR&J—K%)J‘)‘;):\ALA;’L“‘EJJSDJ‘_L
ol el (S e S5 0T (S5 S a b
Do e (pl 4 San e S pai sy o0 955 )
b&ﬁéﬁduﬁﬂwdfdys&a‘b%@‘}
ﬁlld@lu“hﬁswé&mb@adﬁéuﬁ'ujm.ﬁﬁ
col sy dds cually Ak Gl b i i S
elba 5 il Jga ool cowds Wla g ol
‘;:\fTu_o_)JuTuu_AJJMJAU_IJ‘A:u‘AJAPL;M
LS usla L8 5,500 GBI 0T iy S el )l ga o
MJ%&)M;‘@L&JJH&;JG%;‘J&J\}S
md__“)lg‘m\,:dcslq_s;m‘g_.ulau@)n
8 el o Loyl 80 5T sy | cwsels
usl;%j&.uﬁ‘)dd)ﬁ‘;‘.ﬁ‘&Jﬁb&Q_oud:\
4l polo b g cal AT w0 3 53] Sl wel&s
3 5—h go 80 4S Sl (g aa lad can sl 5ol (B

.(Bertram, 2005, p. 137 ff)
Sl s 553 st 523 5o aS a5l Gal 5 550T
Lo agd 5 eloo s als ol Iy 88 P plesg S 4 S0
o sliie (ai€ o Hallss ol 43T L
Goad aS o aliae g gal el
L agaloe oo wa s 5 (Slado s oo

AV 5l oVt osled ¢ o OlKin b asliagsy



ol 89 sy Jie (aid gl HLeT Wl oyl a8l g 50
cilis csan Hu (g5l s s say JBe (V)
ot 5 seeloa s (Sllie g 458 K 518 Gl
Or e iacl 00y a8, K0 5 canle Ly
i b ol 5l 55 48 e s (Ko 58 slas sl
NI VR PO S P PP B <V
il 5Ll 5o caul yuma ( Jaiis g lawbe yu
5 obTJlail 5 G8lasl g luglnas 55l
cleadifaad o ga go celdial Al culS culed 5o
G058 e & dhuuli 4 Ly 5] 4 ulE) 4l an 5
colpacnela 2L b ablie ) sliedy Sia 4 5 sulam)
oo sy 5 ol L LSy 5 ol 2 Kiales
0 eoal olasl e oloa ga B ol oLl Sl
S bans |y oo sdd 5 (Su s
A 4l o7 Suales i
SRS SN ISR SPTI BE Soales
e Soalen 51 S | oKia 0] A
99 Lo e o 50 00 5l o IS bTﬂ
A slaie il aS Wi I8 0 s Sl
b pd 5o tnl w5 8ea ol an caa b Jla (e 5o
chigaa 5wl sa 5 Sl sla 5 (55,0 5l Sl
FaI 5 B8 (55500 s
iz, 4o s gal o8
8 s oS (Siales
ohes b el
ol JSa el WA

29. Kulturindustrie
30. Zusammenspiel

5 il b sl (88 G sy 0l 4 5 Sl 5a3 o
oo (5188 ia S ()] 55 o laa Mo Gl bl ag
593830 ol | LT (slgias sase il 5 Slopgd 5
cpaolai g,k o saae

e (Mo (glallss (ylus (glatasl ;) (galam 45l 5o
1S oIa8) eulas (slgollss b S50 Lsan 5 Slangyal s
99 o 2,08 e sl sy bl
S el 5800 ea 8, SMae S50 5551 S
il (55800 5 pallans seu U saesls (55 5!
45,;3&&,0@)9\)?‘)44‘,_6#@‘;@\9;&\)4
Saaboorwl S dan 5 hua dan o SHLLSS sas 5o
(SLHLKJJM\}#JSJJJT.JJ—:LJ&J‘)Asﬁd—ILL}E
Susloslalssa oo Iy —diod Sy
Sl s 5 ei s Bl a8 Gl S e 45 Sy
Sals elas sads )

Laals 1S5 run 8 ;SIS (s S age (galLEI Ll o
O ool 248 5 (oo Olea o dblal da sie (s
J;LE&JSJJHL&MJL&AJP‘CA—A&‘AJ}?
L5105 Glusl . wles g3 (5 5 (A3 5 (Som Ol
LAl ) 31,8 (sl el s oS G52 B
saal s sl 5 wale
5 s caAlial
J.-J.o_t Liao K] (.\.lm ‘J u':’JJJ
oS Jaas ), LT wl gt LS

AV 5l oVt osled ¢ i Ol B asliing sy



sLaddl 3o & o oty S5 Lo g a8 5 Ll
a5 leally s plle 4 SBL Gulial  Gluaals
oS bge Gl PMA o 5 aas e s S,
(A) S o s slie sl 5 ag HBa L Liliuaals
s s 9, 5 agd sladil e Sialan 555501
counlglolal aue ol KVRPIE Py PP Ky
S ol (e gom (PSlas ol Glaa by (a5, oS
GoskS (i Lol S o S s (3685 a9 sy
Ol pgd el i o ) el Sl
SRV, QPRI v P N I L v+ PSRV N B
5 oY Dl w8 lom dl, (l 4AS (e o a5
LLLo,l plea cagd sl BLESH 55 ol 5552
ceal ‘QJLc
Ka el s 5o S
el ol p D50 o <SS Al
P PR] P FRNIE RS Py (EaaB
sl alSad S g Wl ol
SPIVRT PI S QU B 1] [ VR R i
el Y IS 5ot iy
O Sage ddaa 5l aaadle ol L (Kant, 2000, p. 87)
T slins 5 B el algs 5 semn GI) 3o pailiad
e sl ool g
S s L asa
0L 5o &S ot Hsboiyl
Sty sa b K50

31. sinnlich Mannigfaltigen
32. geistig Allgemeinen
33. mannigfaltig Besondere
34. Erkenntnis iberhaupt

&JﬂLﬁH—é)dSJAL&A@B&JJOHﬁAﬁM‘JJLﬁ
88 e aS el dan s Guaa Ul 5158 50 Julas
J‘ LS“L""‘AJ‘A u—.“ u‘:m ‘5‘)[3.&[_4...- C:L\_‘.ul_m JQJJJT
QL_A‘SJ“WAQ‘;S‘;:AL@AF)JJT.JJ‘JQJJ—;
38 5l g5 O 5o S 9 oo (B gulu g, 1, ie
.C_u.u‘\)‘d\)\’.‘;‘):\

SIS g a3 L S i i+ Ko e
Dok 5o 2K ool en 5 (s5bpa (M ras s T0als
Sl ag 51 ok 4 bl 5o 55507 b e 3588
SN namy b 1y ol ags T (slisa s 4S S
.(Nietzsche, 1988, p. 880) cowls (lgslowan -b
b (st 55k agd 4S Shaeds 5,500 (A o
JJJ&L;AJJ_.QL’_QBJC_‘A&A‘)JJ_;\SAWAH‘
$o98) 058 oo A s b s (o g culS 51 JIS
e aaalie 51358 5 suaud Gl G 55 51—
cal€ L g gl Hlie 5o o sulii ) Slseals
el ae s agh Lealea
olwanls cladilye «S
m&:\:\_‘i‘)ddﬁ‘}a

el Wb Lol o h 5 s0il

35. Erkenntnisféhigkeiten

;b‘)L.s‘)JL)LroLA.LA:\‘_}J_A‘

slaskinb pil Sopin

AV 5l oVt osled ¢ o OlKin b asliiagsy



45‘:’_"“L‘°C\9JL.)£“‘:’_"“‘JP:JQ_~’J§J§JJQJJ
Saalas Jola sl glgali s b £ oo cnlSaS
Sl sl sae 5l (IS 50555 Glae (Sialan (1l
=25 ol olSula SIS I o Hia i€ Gl g5 oo
S ol age OIS Gl 5 S 5135 L LalS 5 Las 3y

o 53 )
© Gaba plu) slad,as S ol 55k Gl s eslS
Ol s L 3 ol s iag oy Jlas mali b
way Sialea csnd daul g calis Lo JAl b o638
slat,ad o md el o el o s b e I BT
N S o emle o[ ] ganablen SAL S ol
Ol o oS il s s (o S i ske
31 e Lol 50 48 e iy pl Qo Baa o
Caeol (Fiae (pas S8 58 03 9 el adl  Sua 4 S A

SB35l W.((‘;:\‘édb eU&IJ»
9 é&m‘)—.\& BE) oK
o eds ol wdiscd,

36.sinnliche Empfanglichkeit
37. geistige Bestimmungs-
vermdgen

38. Allgemeinheiten

39. Besonderheit

40. Allgemeinheit

S e a3 L Ll syt sl s s sl 1

\Al

ol (BsSa b S e (S35 01 5o &S alle
S e s alle ol agd 52 0 SO s el T 4
«MJ@MJQ}A@T&‘M‘J&QJJJW
Ll oS by oo 0 OF (ool g b S ol plads 23
pas 53 (S8 5m0  alle ol Hu aS cnal st (S 8 S5
csliie o saole g8 slata axSagd ) saa
Olae (Saalan Ly - aias co cows 1 Glaslgaalis )
Pl (i sae S S e ol bbb A ls sl 8
37 s sl o Glas (Saalen Gl S (s Gabs
Olsie Lo aas oo s 55 Lo s iR (Ul
S L a ) a oleldal sanSeal ;o 4 3513
Lo um o - sl ga (o cum leliail ol 31 - alizels
Lo i Ol 00 S b i pa el 51 (S s
s on 4l g (5,5S08 Ll 5 LS L L s
A Sl o (s 58 5 abaa Mo (pl Ly eiS
Olasa s Ll uslsssa s le o selom oS us S oo
Iy Glepdle asil &5 oo cagd Sl aies o il g3 ol ste w Lo
oleldail b il o b yom <€ pats Glo sl 51 S
Orl oo Lo il Jsa3 5 (S8 S0 o B sy (s
LS - s SIS g SO S Dl (5550l L alle
0310l o K el cilasltie La e« wilasl it
coal Ko e 4SS,
Srwads 48 ol (558 ol

S el cule 05y 515 o0 suable Gy
s s e o gee Jle Lo aS a0
Q\S..:l;,__;__;ﬁd:;ll\_alAﬁ__\;S&.L_.‘s‘,g,\l_)_l Lo o s s .&;ﬁ Ls—._";"‘}:
I (Sl g 1S oS el b8 G _

B R e

i dad B g oS alle

Al Wl 55 g0 ¢l oo Fiadio sul,l
s a5Y ol 0 35w agd LB Lo gl ),
LS lay e J e b 5l laslaaldie

AV 5l oVt osled ¢ i Ol B asliing sy



o g po (U La e Sl g5 531 e L
<o obi (Slwuds =na Sl s 9Me (Ibid, p. 39)
shee (ae el Bla g3 BT S sual s rlitis &
el d g8 SO G b aS Jae i 50
Lot sl 5 (sates s Lo an g 00 slaiel sa
6155 G g 5 - Sanlan o Lilhe S35 ol
Fabaplud slatoni ol ol wo S ple galis
R N R S R N R S
BRYRY

ol 4k o8 5 peulidi ol g sed 50 5) JSa A5
o8k ol o= sy 1) e Sl el s K a )
o 5 oalid Lghaags 5 Latin i an e S ol
PR F N [ I VPR N PR
O T IO { AN L A L CNI LY SN
Lo 4as S o ol diieg ) Glaale S5 b
ol ad L et Lo o 48 o ol sl
el Gl Ko (sl -l a0 1 adls sbis el
cots (Kas T sl 3 s

Ll g (S 53— Al g colaail gulus 5,1 Hia Sa
oS 5 U e sl B (a0 ga S3a 5l 6lSS o
Lol ool G A ™Sl sl el LS A
5 Wb o Lgag,
S - (A6 slall
BV RPN PVS-V
sladaalio A1) ol

42. eingerichtet

43. das freie Spiel unserer
Erkenntniskréafte

44. sinnlich Mannigfaltige

35— Oy g O (uas 45. Geistig Bestimmte

&l s8 35T ol el e el daa e fyaea L
S e GAew sia Hu(Ibid, p.124) 7 penl AL
e 51 ol oo oSt aS cal 0l3T 530 ol Gasb )
6158 4 (s Loles Llad oS o€ A jia gl
855 Oloe Laali s 5o 4l ad ja  cnle Sl
polgiee Lol easla s sa s s uled oa g oS 5
S s ) el s (Salaa i a G Jws s
o Lo slaaiwal ol 51 malis ol sbat 23
pil 55 oo Lgslcuaal g Lanlad o &, « S uiag o
slatsad 5o (Sl )58 al5T 5l - m sl Leb
@il Olsiee Ll 51w st oo sl Al ol
Db S o A (IS sbts @i e Sl el
syl 5w s s 0T e S ol
2 s b3 Ghos oo b ot (s cAll
Sloa 59 posl e s 4 lea Gl 5L ou slesl
il 53 oo Lo 4S ansls a0 1 S5 (1l (5 3 (slads 5a3
8oty 5 xS Hgae T o g, (S 0T s £ 55 )
L) slEali wan Cpolis byt sae 5 SIS gl
Lol

S pil 53 oo oS il (s 528 (s s D sladiwl b
Olie (Sialaa 5 Jalad 5 5 usa Al i lgmalls
ol s st o ST Ll

ot 538 BT aa s

PEUITR PN PR S L SO PP USSR NN I

(el salA alade Job HLw
.(eine sehr merkliche Lust)

47. Schein

48. Erscheinung

wld s olegidn sa
4_‘;;:3.4"4 R K) L;Jl_a."b

AV 5l oVt osled ¢ o OlKin b asliiagsy



358 el JKadacls Hu )0l 3l cal G ldiale (5l sias
ceal SIS 50 5 Jlad Lgagd 4 oS sl il o,
sladia plul gl Susglelasanleans a6
SBT S0 ll wi€ o v 5 o g sladiia 5 un
Oosssale 58305 ciaa b Llis Sou A s s 5ie
S )8 (g i Waa e 4 550 e Ll
L S8 S 5l e 5 (il Gaaegd (o
salia 3 el L1536 el gole (ali sLeS5s
Lo s BT i o il (s 03 )
sllis sl se oin LS5 Oloe (Sialas il
Olsieds |y ia gual,IS Ko wiivin o sladia
S 080T adlspal LS g bt agh 5o LG
Kb (ol S5 e (I ol s agd Uieds |5 yia slS
LB g 50 sle 5 s sladealio b S8 35 (5 5 ,LS]
el (gl 8 0 s e oo aS el l 5o aa (53
Ol pls8 - aS oo g wliel las sa agd 4 s b wsa
w0 ol o Lo pagd 4 i aS s Gl 4 slaiel
b 15 952 Wl 53 oo L s g 59 pgd S S o
SIS a1, L) g a3l sl 3G K a 2o
JSAJA‘;@@JLQSL|.JJ£A%L;ALM|QTM£3L:\L&
i o gelacail Laalie aS WS oy 3883 ga (ol s
WS oo S g g g
datlioq prun 3 ggudn 53 08

e 81,1,
S il 55k Gl 2 SSa
S A8 e A b aalie

49. sinnliche Anschaung
5ol e s S ela bl 0
O3S Bore sl 5 usa i 5 4 S s
(darlegen) oo s¢do (yasdisarunily(vorstellen)
(VY 5o \YAD ((samanl) 1 i€ Gl

\Al

sple (i Hlag v da s so e cwle ™ pa
8 aan (prun 3 gl 53 agd Bl sulidy (Be qduls
aalit aa jia 0%l agd (sl 5 s 5 Ll Soa 31 0T
i elS T, A s Lol aiun Sa bt o) 8 Sialen
ssb Has 4 i B s ealis g8 ubT ok o
2 Lgisne b ladaalie play oSb s g oo sa0e S
Oy Sl oaal s oagd 50 a0 g0 Ot Gl puun San
oS el poladanlio BaSas o i sl (5,5 5 2an

Sl gean BB pean slag g Ho s
SN Hu i g a0 G e K e S Kl
Ol o2 JS8 sl (uSe s 5 (o 55 G0 4 (e 55
D0l ss s sladdlFe 5l 5o 5 ol oS il 550

oY s

o ol ol ss o (o 55 a3 8L, 50
LR\LAM[:;J&GJJAJJMQ:A&&‘}‘JMLQAJJQT
al:.\g‘)\,:;.cld_}liw;;pu%sluudlzmujmm

AR [P TR BRI IVEN
Slaclzy Jlie ol sieds 5 sl sladdl 5o 31 (S5 Loy
ol b e Lol l gl cnal T (s0le (S3a s i

1T sols (S5 4S ool
OLA.A.:L‘LA‘) Abd‘d J‘J;_)Jé:\u\.é

37 ) yudu g &Y
51. Geistige 92 L 3l s 5 005
52. Einzelheit s BB LA larS
53. eine geistige-idelle Seite . .
54. bestatigen GGl (20 b (laags

AV 5l oVt osled ¢ i Ol B asliing sy



Y s

cian s aanlio ol ol s oS Slousan s 5 545 40
4aa o alaiel 3l gl yad ghasds (adaalio () un
Ol eo el A 5B 65 50 Gl o mali i slaslas g,
3559 b a5 35,59 59 453 (ol (e S 28 S 4D
O o3 b dealie Tu s o SIS Lol ol anas
6l (Aol e sgd b usa s 3l (Sla g5 LT o
1 olagd ol 5l sladaad ju e S g 0a oo wlgs]
p oo gl 5l oS daad Hu ol Bl Lblas
cciad psela 5 Cbli )
oslnl 5o S a il 0 (5 SE
© ol S 51l agd g0l (308
Sl ool 5500 lplases 5 A
s aaeagd LIS o gy (galasl & s
Sl po bl Gluaal wia
oAl Lo s sua gy 9 Sslake sud
o 5 Lo lanls (sladi s ol Lo 4l oS 05 98 0
sl se S o sdige 55Tl goal aiS e (b sala
s ola dlael b5 e 5 (SLS
S 5 OIS Gl Glss se 555

ol sl i gela 31 S wias o

55. Guernica

Sopem ) ol 4Sh T b a5 s 53K
1 danlio S35 4S el (s ia BT Ll sine
Sl s BT Ko B a0 e 035 555 BT
13 Ot e (130 48 ol 88 it e ol
Gl Cnl ol s s caanl S Lt a5 (5] i
S e a1 L) 835 s Sl go (—alaril
Osred s BT L L Jalis pln) sladealis
Ol Jlie o) sie ¢4 ailea galandil BT ol sl
1 o3 (sladanlio elandlS 5 50 GLIaA (sl L
) LT emd s iy o o g Ol )
B STEI TR QUETEVIE PSR RIS PRISINER
st S o lato 59l sladanans 530 ol
slatanlia (¥ 5 pead) ¢ 5eulSy #1805 S als oolito
SN S, ol glads s Jela S 15 (S50 (le

Ll ol pad 4« nend (i s Cas A
Goob 3l a0 Gl 4 4S 5ia (i 52 L danlie ol
Lol g pulad SIS A 0350058 e oy 5m p g
58 o Oy gem T 5o dealie (ol 4 A, 5 Kia
SBL 383 L 55k alas g5 el 4523 (V) - ool gy 59
9 -l sy cilen s 8 S e 4 4SS pladaalis
Mol e g o 1y it s Ly danlie i€ < Ja
| e L SIS (g gy 59 15 0T KA 03l o (55 50
Sose s LT cas gane S o B o s
Loa€o wlen ddeblgine g
LT ol wsa o <ealie gl sinne
BT el 65 50 0 Sl )

AV 5l oVt osled ¢ o OlKin b asliiagsy



Lpagd ol DUS Hu a8 5l (35 s 1l Si0ta |, a3

|AAQJM+AJSAJ|0KJJJ.JJA&GAAJJJA

O oS
Sl bl jo S ol agd 5l a8 Su o )lie

S e Jae (5800 sl Blale 5 ol
I BIb s lae 1, Sas g s 5 538 0l 555 501
B3 sane by s o (5 5i po o 9l sl
Blaie i i Sl Gy prai e b (el S
%;‘&‘ngllmﬁﬁi‘dqu\AQ«de(@m‘Hj
s oo s (Sb5 Gl el ol tnl su JBe Gl e
st sl Ol slas ™ (g BAL o (5 Sl els WYJ—‘*’-‘*
OliBL G adalas ol 181 50 s 38 BT 5u80 0555
1 @ ol 5 ol ys ey 53 4 LT aiilen, o
© laig 2 ol sauly oo o) S S o ¢ e
o9l 0 pladug da s uiodias o g Glale ol s ie
O oS il 5L Cl s 5 48,5 5158 Bl (A )
LT g I3 5 g ol Gl g Joo (5538 ST a2 50
S Sl Kbk eSa Sl el Hu bl uiS o Jols
st Hull Sl agd 3late . caculos S 8 et dinin 50
A L LTl S5 5 e g o s Al an 0
Ollad 5a 552 50 M((SB & o sl 4 ) Ak,
chad i a g 5 4aS nl aBiae 6 gal Sl cia @
o8 BT gule 5 (un
Gl ol Sl
DY BRSOV I RO DY

O 5850 5 dgal ge 59

56. negativ
57. Negativitétsasthetik
58. Gegenform
59. Andersheit der Kunst
60. Kontext

3 st MalS 381 Gall . asiS cmilan luanls (slada b
a5l s ge Lot L3S o waaa (g bke g5 g0 s
Jlae Gl b1, (Sose o 0555 5 ol Jlael 5 5153
Leslaaals 5 Llcuan (ylae (Sialan 45 oS ol 550
S35 o al 850 chua Cpl i aas o Sho leass
Lpslewaals Blaie 51 aS sl agd ) (S5 e 538 535900
1 sl Sl g 31 s pum ol i3 55 o s
8 5l ossem Gol S e o gul S0 85T -‘-‘l}°u-°
b ouse ol SSaaobe 4 adl (e ul LI
‘)J‘JL@JTJﬁPt&SMJﬁ@GL&"éJJE&‘J“JJP
Ol 5 ol 4 5 93101 w5 s 9o 5o (S a8
CSla bl i 5 agd 5 Glaseal o) sm (ol 0 S
2T B 2B g0 € 31 5 0 o0 o 55 S 3o
a5 l5 00 bl dlhie (pia b il 55 5 aasae oS
S0 sedoaragd IO Sl e 5550l (A5 Ha.a,
S Jraad g, culS ags gsLsJJme”ieL 1o
Olsie 4 cewds Uy 5ol ia g o0l 4S ad aaa o
S olaaan 5l 5 ol 00 S i yad e gulasg,
- laolgs als Vi e ulbm alu 1) 5 ped 50
(RSO YET S 1L P S RUCHI PR, P PR
530 Olee S Olu sia ol Besas Gl
Sl oo sl sl
UKo 5Ty sl oo ceu <
Soalo 1,8 ia 4a uls o

61. Konstellation

oaald g Sl L

62. sinnlich-materiale Gestalt

el (3 98T s o)

AV 5l oVt osled ¢ i Ol B asliing sy



S5 18 sl e 88 Gy sl 4 Olsie 4 0l
3 e sl Lisassa s sleSii sl ny s
AN oal, 4 L Gl F8a3 agd S o pd o U a0
33 gl b sy 5 liae €0 b s ise Jsare Jlss
PRI\ { | FEFEN POISRRTIPNP S | FRYCUT py- SRS
a3 15 01 5K Ll g anas L gem 85l 5en
sl il 5 ol sleagd oS 0w 5 aiS o
pgd olule JL3 Ho Hia wias o s Sl a A Jhs
conads da g s el Ko oleds Lol (e L
) o D9t S S8 4 (el ()l canl S o
O 53 01 s g0 0l s LT L 558
3 220B L Wl sl 5 o sac Lgagd LT 4S aa i3S
(5 a5 Wi (n Sage 5590l 8K o (Sia
ol (5538 BT uragd 6 K5 4 538 B sy Vela)
Oaiio 555981 sl s e 59 38 G e
O 5l ia €S Slnaals 3lats ol pelaial aad ey
rol 258 5o agd JB) Lo S o cad
b ol 5850 ol e (i b LS 4 Glats (1
V. PP (Y Y VLY P HUOF. o FRCSIN DS P S
s oo S danla ol sa Ho Hia 4S cwlail))
Sl 5ol 538 S e il G o g Gl 5o g5 901
el Mplaial o elaial

(Adorno, 2003, p. 19)

5590 53 A gl eyl Wy
R GBS0 63. grundlegende Verunsi-

cherung
64. Material
65. Konstruktion

GNP PTG KPR

LA 518 Lo se 5 Hia oS

v

el b 38, il 5 JBL S el pl el o lesatsy
S ol 4l Mo (s b S s o g (5l (o415 5500
e A A A (s el el cliady 31 55 gal
S agd 535991 553 s 52 55T (Adorno, 2003, p. 188 ff)
(s9le g enn iaalagdoanaing g 5h 5 sl ki) ol
O 53 i 533 50 32h 0 83538 55 51 ) s (555 el
(V) 95T o0 sy was (sleagd s1om (5130 Jlos w53
pae b 5lau 53 b igal se 5o el agd o5 o
B olialal ae 535 50T eal ol el
pogde” wils o s il ok s Meslos plae ES 5
Bl e 523 0 4 aal 5 ia 3 bl 405G sl
ol e s (o s lgils 5 8515 LK) el J sm s
50l malie g g5 3 e g Gledlu (SBe ) g
i (Sadl S allalil el 51 o)) 53 g0 (550 31 ey o - v
Slilate g Gua i a1 3ok 5 JBe ol sie S 2 &
JﬁT;JLﬂJC‘)LJSJJJT‘SAL.JJ.&-U‘bJ—JLJ:JJSLQ:Q.%‘J
Al BB aS (3, sum 5a. wilsali sl aa 5l 3 50 (5558
GBS 80l Hlad Lol iy ainy sulo 44 aS3 (5 500
Jole sale 5ok Olae de e (uSeds s ounlaal ool
ST baliie 31 oS ol lisabel auie g 3ala ol Lo
Lo gy PG ol a2 5ol om sy 5 ia
&S ol £ ole iy o)
Jeal 5l gu il Sl plosS

LG Pt S ]

SBY 5991 sl sbase 5

it s o Leali JBS 53 535 59T agsT£#
alco, 5301 8 < (Philosophie der neven Musik)
b csus T pasead ool suNavE be
Lonlala g,

67. Orientierung

68. die gesellschaftliche

Antithesis zur Gesellschaft =~ ci—wdd 4lay 0 (5,a

AV 5l oVt osled ¢ o OlKin b asliiagsy



S 4S go s e Lilga agd 5l 1) (laskie (5 a8 agd
Bads i€ o (S Lebis & o 53 L La e ol 5o e
Ologyiad o3 5l Lo agd o) clay 5351 481 5o (40 523 0l
e s JAL & olnd sl gy el Hu oS e uply
Gaob 51980 pes 55 (i a5l (pagd coa b sarags
JJ&@&JJ&SLA‘F&LAJLMGI;LA_&@L%)L);}
098 (SiSa 5 S0 0 S (T LS
238 8 oo seuse PRI
wsiss3] 5 Cby ety oaleSsn (1)
b b BT L S Sy i ST
by Bl 58 ol 348 el 1l LT w on

B wyu.;
‘)ﬁa:;%_,;/\‘puﬂjluu)ﬁﬂut&w&

&jbj'wbﬁjlcjf.ﬁw).‘f};lgaw

oS il il Lo 5 el oy Ll

Sl 5 ols gLl l el o nli LS oS L s
38 S by e LAY e sl YV sl ol S Lo [ o
ABTs Il (gl et b 65 g a5 el 0y 55L 55501 (T)
ol 25 4l oo S sy |y O ptile Ll Ol oS G laze
oplossd o b e elaml il sl 5l pne (gl 53055 o
ol Sl a8l eloi] s el oIl Oles 4 0 ol

T Sl el < Ls (Selbstreflexionen) i i s Sl ik

w ki sl sl ams o g ot ldsnl -0 s CLasILs ran 03, S

Aol B S ol s sl 2

- 69. Bestatigung
70. Irritation

035 T ol ity 35ty ol ol o35 e
ﬁyrﬁbou@};fw}'d%

cadl Gala (i uilu_gu‘«.‘nu).u‘,m@@

Ol g 4 55 90 fealy S 3

S 5 sl slgaaly b sia sl
G5 K g enlS el o glata o

BEVRE- SR T SV - RS
il S Gl a g G s L
3 ae a1 agd ol
Uiieds 15 538 53550l Jolie 5o a3 S BB o gd oyl
235 38355 sl s Gacaie €0 S I ol
RS ad 53 5 Gu e Su e gt Al 5 g0
o) Blaie sa el cpl o i (550 5 clgole
Load ) agd 8 5ol WSS o ad Hu ) (asagd
il (LEnas & 5) L Lawanls T slise oS oS o
o Lol g Ll Sos (hsas iy 51 3
caas e Hlds osa Ll sl gans Lalcaans
DI 55 oo pgd S Wlage G ol Sl (558 sLaes ol
Lilinan lio wls s ual Gils aa o Seu 8 S
o3 s 0l agd g e e Slballfund
oo ags S5 o ) B 0T s Sl
be Sl O 2l
s a3 5o sl pem w B 50T (B 5o 53a
i 5 oS (slga 8 5l i gy 4SL 1S b (uSale
Craagial S e (A
0 Sl S oo 4525 4a5]
S il i oo S ol 2o

AV 5l oVt osled ¢ i Ol B asliing sy



03¢ Jolds s iy oo JUes | (Verdinglichung) &,L;;J;Jufil.{g.:};-j!
""}-i;‘ = (Vergegensténdlichung) Ll
el O 53 4S50 o bty lid s Jloms i 48 il ol 5o
03 Aty Joals s

N840 AP L gy ST ool &L s Ly 55l o snxt
Sl g Al o 3 i i e 2SIl S s (0)

b e esls Conb Gl Sl pla )y sde s L

e Sate Al ey o Sl 5 8 Glges) Ll
o Al o e ol s e el ate 5 L el los e
S (A 50 Ll 50 e S ol 2L
b s Sl lael LS e Clasls ol it 1« KL
S e 5 Ol 0los e iy o [l s 0 S 5L
A ol 52,80 00| oo
S Loty ¢ SOl 358 8 5o s das s 0Lt 5 IS
il o o 5 Ly oSl CLaSTLs 50T o ity 0 S e
53 Sl ol el o Sole 2 3 45 Lne o
O3l 5 58 o e e 2SIl S
Soaesleg i [ el sloos oy 40 4l jolie ks ol 8 S
Joly obo 3 5 4l s adll jolie 4 Lok 5 i Ol 0 58l (5153
sl ST IS Aesli [l oS
e 355 081 e s Bl S (lamalr Lol (slaad g0 o5 LT I

Conio jllodol s il s) 5y 53T AL 3 lods asT Gl 5 oLl

[ ok s oLl olS e,

Cob b flize il

Llde 55 55057553 o

el solil 5 sl 55 sl

Sl Sl ol Coilndl (Dol Casl s 4 - 095 5
/Behrens, 2003, p.159 f : o b ol s iy foads sl sl

X0 NVAQ ] 5 4 STPOVE as \YAR. 535
bl & L S Jlas s b s Kunst als Selbstverstandigung . ()

jaufuw;j_;pg«_.,;xv_@,ig'@s;ﬁ‘;«_wmﬂ_.:ﬁgfdw

Ll el 3 Sl s o U

\A)

Lk e b e S5 LS e LS fasma a5 o 30 ol
%&JHA'JS@JK—J%M@%@W;-EW@H“—JE
03,5, el e w0 uwbm&;uw):wyfyb
Sl ol O s J‘;—LAMUWL;LMMJKAALJ;L«} Sl
Sl ol OS5 sl =Dl 53 500 40 o5 s 0T 51 il 4
a8 Sasl o
U555 (5,12 s 30 L (atonale Musik) JU 5T 5 0 yls s g0 L& ()
el fool ol
ety S s B e s el

T?uﬁ J:MC.‘.&);

(Y8o o VAP (Sho) . Sl s ol 55T LT s

W orlr o2 el I ot
o aly Gl 5 5l il s ol e3 o gy Lo s
glis b oS e oS

bl pon 51olS5 o) ol [ oy lwlalcansl> s

ij'b :L:uubfjf&.l_.uj.@
f;wfui a,uf(KatarstaSIs) e U5 0L 5L aslas
St A (AT o VYVO L) 53 S o i o Jol5
el slgdles i an il ST sl wa Jsog0jsS)ke
b.b‘}_w
1PAD o 55 Le)
r:J.;JQ,QK,u L;LANLJAuraL}J?J
I salesl & ki sl s

JL;aL}_efJ}ML;LéJbJrSl:-‘jLAJJL SRR
B ML‘—-’j‘ﬂJd’)
e

(V) o NYAF. paliy) o
ajuldjjﬁl’jigd.:sm5LAI?JJutopischv_i‘.:vjﬁ!qj_?)j)l‘.(\‘)

Sl e UTas culosls am g —ulid oLt Lo 5. cwlos S

3 s sl cdast o d (FY o

JJ@IQW’%J;JQ_@WJJJLA:JJV&»@MavLcJCAJ«v'-

’4);4_/)%‘-}12}5
ﬁrmuf&ugm,!uj,; Sl ol ol otss s

cJ_}_M/&.’é})j‘f\_)JLﬂ_\dﬁ.lw(dbu’

_3 (Lukdos) 2S5 5l b 4 5,531 .(Adorno, 2003, p. 205)

Wie oS o b gl s S50 (5545 Ko b o I 5

AV 5l oVt osled ¢ o OlKin b asliiagsy



BEyT (LLLQJS)KQ;ML;HLQ.{SM}JAJUJJ .(4)
LT 32 (5025 (5 0 S OLIT ot s (5L 0L 55 45 bl
@ gl o3 (Lo S oo lom Lol slen 3B el 0Ly
§e el oSy 38 ol 5 LT b 1 5148 ladT Ol i
Ll .(Adorno, 1974, p. 409 ff) «lod ST, OF Lo o4y s S
o 555 Al Al Lot s S 0 oS (5 10 T 5T
ool o> ity s . o s |y (s (i s Sl 5 28 1
S S Ss IYAP LY S las e e 0leeKin 5 dal da gyl
cslio s e o LSS o s 1SS ,S 1055 s Alis LU ol o
e g ol e el s B S0 555000 )
iba (T s BT 55 o ssle (sloadl go 5 52 5 51 oSS s L el i8S
riete T ol (5 o ST dee 5 U T Ol ol 5 a3 o joall ol
il sl s 0T 0 105 e Pl 0 aS s g5
i 5 (5 LT gl 4 oo e s T s ol s
A e s P bl sl s 4l o Ul el
o T bty o o oS0 3 Sl S &L#J““KQ:A-MQ
(s bl Mb));j}w Auj.uj_ 3,8 o5kl e a:JS
gl g3 il Jeads sl (Adorno, 2003, p. 190) ;i 53 .
5 ASTs 0l gie b glalis s 4y 551 .Schneider, 2002, p. 198 f - s
iﬂfw il s K5y slaiets 10 (Reaktion und Fortschritt) & i
03, toglie i Vil 53 00U s abar b 50 T S ool
ol b ol 0 ey o (sl go s [ (5 i SUT 4y 50T ol
Sealos (sl o 505 (5 Sl g it o335 4 ol ST i
02l e oSl ol b LIBLS ) 3 anslem 5 s Ol boliopdy
Sl i slidamale 0o g 5 1 SG 45 LS 15 e (Lo sl

.Schneider, 2002, p. 198 : oo b ool o 2t foads sl

A

il slgollss . ol oy SIS s byt o] S U
Glepasid 4 2S5 Cipist feily 0 s L3 S 5 ol
S ot o0 sltedy (5 S Al Sledos A8 il )8
Slla Ol o Lol b Slelelina Lol s Flan ]t e g
[

M&_)ij}éﬂfw(J-wM wbjé@j/ﬁ"é'ﬂ

. Cowl ol S Die Autoritére Persénlichkeit

b roleS s s sl 5 Kdis; clasils LS Sl i (V)
el s SE S f@)ﬁd)—é—ijJ’)fﬁHL;‘)LéfQ;‘rﬁQﬁ'
slay sty s LS Sl Olod] L5 ol k35 ol am 0T p e
0SS It é Sl nl sl 50 L oT (s w5 CsaSl>
(el DUl arm B A b ity el e iS5y olad 4
w0 4S ke Olg 5, o0l jI.(Horkheimer & Adorno, 1969, p. 7)
sleislibl g b jlebss 25500l ol 511 beadlcsl s Loy sla ]
ﬁﬁ-{}p-«JLﬁﬁJU):MU

'Jw’ L

e shacils olgs 12 503,53 852 5. ]

SidsSSel, jl sl J:.cuj.uf,.ftc):&w Jl U o
11 st s [y Oladl s 3 5 assly ~<>JL5_L,J)I.1£(}
uLlSJSUg_LJJLa_}U};! Ll o (slos S slal axdlo blss ol (A)

Jjﬁgagd‘fi,j}fja»‘VLJ!:‘,(«&I:{@L?&)'!&)L:%J}LM‘.SJ@J;J

LGl

348 2y Oliae IS s e o 435,80y oo Gl ilin (6 san I ilins
‘5L€xlb'6yjl45g.w4?ﬂf%ﬁA:J}s‘fg;m.(:.:j::ﬁjr,ﬂo
3, (Auschwitz) o 531 el 54 (Theodizee) «odGod 5 0 50 sule
oxl 5,21 Birnbacher, 1998, p. 343 ff. Erosn ol el 5 o
et 5l 55 _Llons sMikrologie (eS8 sty Lol bk aS e 5L
1z ol el el I 5 Lo 55 84S ST el ol 5

il sS4 ol o s (sl g 0TS S50 Sn

(Ibid, p. 344 1) s o oSato s anals 5 S5l ailast Lasli s

AV 5ol ¢Vt osled ¢ b OlnKin b asliiagsy



a3 (335 Lo taiypd i oleiy) (sl ET o calict L (AYAY) 03 5Soko @558 5 Comaliis Sill g ¢ g g5 535 50T
SEPN VR BVE R VR
S e S G b s i (\YAD) L Lb s aeal
S e il S ccall LIS (VYAP)
e 5 Glogs (lal jgre] lud) (\YVD) g5 Laia
oS 535 O csoss lesaal taa 3 DB g (\YAP) - 5l 558 5 553 (JSI
OB A 0SS 83 9V o la b i Sl euSin s doli i g (S S b 5SS aEh (VYAS) 8 5ie ) SIS
i lieSia 5 ol Ll
L D Ol sl bl Taa 3 008G o SIS ((\YAD) ] il 5 sl i S
o8 S (O e Oh sl Laa B KL ol e (AYAD) 55058 058 5L
o5 o8 a3 68 < O s el Gl g 5 LTS rrelasd s S (VWAP) 0 sais < (593

Adorno, Theodor W. (2003), Asthetische Theorie, Suhrkamp, Frankfurt am Main.

. (2003), Negative Dialektik, Suhrkamp, Frankfurt am Main.

. (1984), Philosophie der neuen Musik, Reclam, Stuttgart.

. (1974), “Engagement” in Th. W. A. Noten zur Literatur, Frankfurt a. A._

Behrens, Roger. (2003), Adorno-ABC, Reclam, Leinzig.

Bertram, Georg W. (2005), Kunst, Reclam, Stuttgart.

Birnbacher, Dieter. (1998), Interpretationen Hauptwerke der Philosophie 20. Jahrhundert, Reclam,
Stuttgart.

Horkheimer, Max. & Theodor W.Adorno. (1969), Dialrktik der Aufklarung; Fischer Taschenbiicher,
Frankfurt am Main.

Kant, Immanuel: (2000) Kritik der Urteilskraft, Digitale Bibliothek Band 2: Philosophie, (vgl. Kant-W vol.
10), Berlin.

Nietzsche, Friedrich. (1988), “Ueber Wahrheit und Luge im aussermoralischen Sinne” in F. N., Kritische
Studienausgabe, vol. 1, Munchen.

Schischkoff, Gerogi (Herausgeber). (1982), Philosophisches Wérterbuch, Kréner Verlag.

Schneider, Norbert, (2002), Geschichte der Asthetik von der Aufklarung bis zur Postmoderne, Reclam,
Stuttgart.

AN

AV 5l oV osled ¢ i Ol B asliing sy



595159385 61510 2K
LI NPS S WE RS IE

LSJJJ—’ Ls_‘a_t;l_a.uA J:\SJ
h.a.nozari@gmail.com

AVITIYY allis il s
AVIO/Y 5 (ales Ghoedy 0l



reolic ol $La (V9 FF9) i g0 s 58 (o bae pushy 4 mdla Lt 4 o
il sle 5 4icals s polain p sle (slas 5 sn 4o 4Sil s 3le 5is 50T ai sl o sis 5 DJSA
lellss i peolics o5 g it Geali 65 9m o 00l o] siads 5 ) o lEudas 4 lgcha g5y
o i Gt el 0,8 G (Ao D553 o s stann (sLau S s sk sla S
o e[ AL cllidia (S 8 i« e AiSIlo G s e site (slgllG o (5 Aeald DU B 4 o L3I L L 4 G/
ol olas GBS mlools 518 iy duso o ST snd blss 5 s g0l hialicily; 5Laii€ curise 5 oSl
S sl slgallvn  conss ol su ol (55 SELF o (slEE) Lk Lo shie yu 58 5 susae A 5]

oS a5 L siie] i il oS OIS e s SIS, E 5 8L L3 Y0y
L s chaslislys clallbo sia Plinh Usis b 5 inre 4ia 5 Siiwe 4is & o gy g0 Siias Lués
o 45 § 05 g0 - nea 405 Lyl el a5 5 i ol o sli) 5 5 slis plew lalllns 3/30olS

3 &

Sse Jlo © s Gl DL i S GBS o il 58S 18 s onlid ol ol OOS b 5 590
S i o810 () 0 305 0t sl it ol 5 iy cpieass 08 i GLaTES g B o T yiline 5 Sl il
Usio oSt o sid & L SIS0 ol o (5 (s tilS 5 (s siivwns < S I81 (o 30 5, (S s 56 5 i J)liew

e iS Jac 4rols udi

F SIS 083
(S A ¢ e AaSIs ¢ s o o ST E CaSle K b s« (g3l i wlis Lo e
S A

|. Theodor Adorno
AY

AV 5l oV osled ¢ i Ol B asliing sy



38l sl elsa (5 s 5 (o0l LS Hu ala
1 Bl oaad 50 peulan 5 elaial s gLl
Sl 5 15T uS0 pa ol8zaa Juls Caads 058 o o
@l slane sules (slgallE 5150 55 golanl gla s s onunay
sbbsaasS cblbhwlose ol gl
MY Oole i 4 0K Gl Jsare 5l sulas
sl ol go JBT Lblis 5 B 5t
Craaie 5 siadad Jao €S Joli 5 558 b um 45 (5 IS
Cpssaac Hl.(Jay, 1984, p. 11) o g Lal s |5 0 snis
osaola o9 Hlad las Ko 5 5 s gl
Lok sl (55 1S () aala ol 4k
faiies s Ol 5w 01S0s 5 J‘):‘u-‘; G (sulaml
o o semdy 5 sShe (et G als Losas 45 S
LT 0255 5 O 585 53 (5.9 4S (9 g, LIS (sulam)
55256 L Lams LT 30 (A s 5 el il agea
Lad i) Wyt o pehss T 5 LBTL 5 wilou ;52 82
© Ol e (65 b 5 R8s SBT3 2 o sle
Sais SIS cuad B gaad (o ale o)l ge
(S g, i e Iy TS 58 0 a5
il slaaals b lnaal [SE Tl 2l i
Oidoalell mlie ol s e oS sl ()T sl
5 S slaysa
S gngal als
GoSIS i 5SS ay,
NSt g slac )
cleal&a s o a s g

1. Martin Jay
2. culture criticism
3. unintentional truth
4. non-identity thinking

S 005 G0 5o 53955

Omicbss 5 omenay O

CRUTS PRPN| el B B KPR -4 PPRVIR

sl 4 il g gelalial o883

5SS 8 ) o 5iS S0

eedI 85 5m 53 55 Lk agd o550 - sl (s

S0l se 8 Gl 5 ulid ol ) A8 B« Ba g
ROV FYS PPN

OB e 5 i

AL 5 padd ne 5o 5501

S 5 s 51 o

Sl 55 5 510 S sa

Sk g e B s aa SIS

AV 5l oVt osled ¢ o OlKin § asliiagsy



98 5K g 58 s a0 basay ok OIS
GoSidgs i 5 e olad 5 LeiwlS (551815
gloo o (pmw i) ) (2l Sl ol Sale sleads 5o
sole S8 s S oI b e bk
Ol siosal o sadlayale i o) s il
15 5 (Sit b bollanil baae e 1 &y sale _al&T
3909 la 4 S 0B e e S By oo (IS
9 .55 50 (R s b (Bs Pl caas s 4

(VYoo plaa) sile 458
28 S s saleSHa LB o 5,550
L] 5 A hne ) (535555 5 ale B g i sali s
ple sy 0l e pobe 38l Suh olieds
1 dlabis wan JIC Bl b 5 5568 SISl 555555
SSE Blie daly ol yiacGase 5o BIGAL W e
(s olele 5 ia ¢ BEE0 sl aas el 3 pale
GO G 5 S o BB (o Lae S8 olie L
(el Bllas yal oosa 5 o Ld oot 5. casls
a8 gl s 9. (Adorno & Horkheimer, 1995, p. 19)
lo5s el (sl olo 5 85550 9 30 wauli ia
39005 Gt T B e Gialiew 5 Jalas u g el BB
doa Ol b1 asa eolicd ol doplii JLSS 4 S
OSh S WS oo g i
22 S (g5 ol 2
et o oS S Ll
VI BRI P PP
asa ol al ue

5. George Lukacs
6. Walter Benjamin
7. Horkheimer
8. Dialectic Of Enlightenment (1944)

AO

Tomeliis gl w58 ad S Hle Ko 38 G sa
ol i, raleS 558

ol ola 5 (BB s

- RPN W Y.< VI SY LU
5 o=l aobiws oypiSi WSl
S

ol slodelie 5 3a80 sl

IPRV-LS{

o2l o9 s Sleal sladeacs ol e sdle Lo saa
ajiJg)J;A‘oL_gal‘SmJépJ‘,kui_tmbby
.55 950 N0 5 (el ol 4l (a5
(Sl gelaial 4ok 5 liae ciwnS Lo 5 o
LI o 5T 5 laaas (5 S o s oan Shia g
JM@A‘JAMJLQ___MJJJSGAJL:«&_&M
sl Hu S us Gulbe 5 oliie gelaial glag
Sy 55 9 held 5 (5,88 Jilas o Ao (g ladsle sy
(Y\&‘\Y/\"‘)H}:L‘s) 39 "-\SLA u.bli-dl:s‘d K] U.Alc
5o Lralad (ulEEI IS s 53 50 (5.5 bbae L1 B
BB Sa 8 08 (Bl 5 su 8350 L SAe sLa il
Sl 5800 52 el 5 a5
“.JGSJJ‘JC)TC)‘}JGAQ
Y PSS PR v/
(baleSos2 5 s i

kol Grmde s ate

AV 5l oV osled ¢y OlaKin B asliing sy



‘}L.uﬁﬁég«;;l):ﬁ‘\:.xlx‘,a.A\,_AuiJL%_L.uLwlg)J.&SBl)é
Lo 53 555590 48 s iy Jala e
€ aoMie ol Gl T 4 8l aa 53 (o0 Ki sy,
Ol o g3 51V O senlinll (gl 1l (55 e S
sl (s latale sy taal 5 5 0 S e Jee Lol
el yae o0 63 (95 -0 5 (s S g, SE
sole s s S L ablie gl elaial
ol e B Al 5 (el 5 Mol Ul e o Bia
09 i g JEieue Hia bl 5o ulEB) pulis ol
L2388 158 568 Hle @y 5 g 555990 LIS s
L 23l phia (s s S5858 5 4ol ) gul busdie &
1 Ll Lo S oS ool 5 Ll il S0
i g oLt T 3l gagee s Ly 5 a3 o Jlat
Dol el o LT oS 4 S ola il 5 aaalie )
o300 S pliilan LT 31 ol 55 e g it LS
Ul s sl a8 (5 S gy Lol cul geue
4S5l 8 gl bl go Tl jae g Kl culaa
DKoo olad 5o g SLulid g ausils 83 5 o ad ey o
301 1B (5 500) (55 il 0 5 lealich 55 50 530l &
dola S0 cealidn 5 Sie el s Galle «0pl b
220 ol 4t ol 358 550 03 5w Slwlia winl o
Jola by eali s«
O e
L e
oy Glsad 5 0T 5 ale

9. The Jargon of Authenticity
10. alienation
11. verification
12. Herbert Marcuse

Foba 3o b s SSbasy ouls e, e
AV Va\YA- « uls ,la JAdorno, 1997, p. 1) «,
Lasas  Gule nla puaaS e S a5 53a Olat 0
wlie 4 i olaa 3o 1S LI o a5 e
Slicalin 55l (e 58 48 3 e 5o Labsd
s gl (A g oolawsa ey Swy SLousa
0o b 58 s (udd) i b 3o 5 el 5o
ced S e pally 415 (0]

ool a5 05 50 8l pad &S iliia o) 5o dlan )
solui g stns sale 5 AS JalaS o g 55550
S50 (S sl 5 s ol 55 5 LaYIS ol 550
i) G2 L e 5 53 BT 3l sk 5315 agee o o
LalSila (5 4 P ULe/ 5L QS 5o 4 5a3 (5l 5
rendleailions 31 28 L5 b (6 oladlasl gelaial
B3 5390 basie EEFESPS Slalisiosn sy g
b 8 5 o slite sl las sa 5o Jlailive S
DG it ol 5 538855 sudden Sl
SlaMasl Jalad g afs Juls (e 4500 9 o 435 S
9 08 5 Jlaeilion 381 0L 5 Slaulichio o g HulaS
.55 5 53 55 peht G ke (bl 5 LT cueal
aline glas) ga g doala b5l o0 (ol (g5l e ks
caal 35l w3l 5 o
adl pola

ol ity 4Sola
Sliadas o lgti 55y o

13. epistemological

slwlis wejal lonsa

R OPR] Fri| I B KR YL R

AV 5l oVt osled ¢ o OlKin b asliiagsy



\ sl

potie el B 50T pe s Sl L Gl AL
i b T olbalio 5 aas 538 LBT 5 Ol a1,
Gag ((gaand o mlila 5 50 (A8) —wlid ol
5 SE s I sosae 35 L ks d ol JS oo
SBT o 5 Lo lebilas 5o o5 g0l S ol (38 5a3
sladkl; 5 (Hsos sliwlio ju s [EAld 5 gk
6o selaial (sl 5 (iad) G 50850 sen G Sl
a5 Ky Gad YIS GBS Jla 5o el g,

AV

35 Y she 3 5us Koo bty wdid o a5 She
G500 S i |y a5l 4 was o Slelaw gl S0 1
Sl B 5o el Gl 5 5T o5 Gl 93 B s
55k g wbiee 5ol 5 (S g olatabe s alls YIS
b pd p a0 S (LI ) A abis Gl
OBV s B 058 5380 5aaias . padles oo 5ol
old Pl 5 3K 28 saly Lodl s paas o
P g oo a0 gA iy Gy 0 Gl LIS Sl 5 st o
Lod e 5,901 3o oo Lo

wmd%‘}}d&;;ﬁ)d b LAY
1oyl sl hansa f e sa S
S usa slooal sl alasl SLF S (R ye

sl o e ppbe $993 (Al
oYl Sy 5 (V nsad) 9
Ll Pla [0 ) oS aiile dakad 58065 (slgaa s 5
2B o (slanii o, 5T 50 4o ,a3 Wid, 4 1YY BYAYY
Olsieds aas el ol GLk Lo S ST Lo g ol sl -
s yo s 56 59 HSEA g a8l 5]y suEie
lan (55 sl 5 LaLa €S o g st AL
.(Brunkhorst, 1999, p. 372) s34 53 so
L gesse 5 g iin 5l 4SST 51 Gl ool 259 Ll 5o
$039) @l go 5 (5538 HLAS 55050 a8l
SRS LS o slays yasalio s
el by 5o laa 51 ol slads sl 5 15T s
fatiS 8L S (gle Ll ai bl (558K i 53T s
a5 Kia i a8 luaal S A el oIl

AV 5l oVt osled ¢ i Ol B asliing sy



Sl 48le o) 50 e oladen 51 (S LY o guald

aa] (e Vel $3ba (A g0 S sLasT 5l ls s
A& Lo (Kaal cutia Gulidie as b gy e el 53L a8 00
Kaalen 5ol pan o530 5 Hlaidl Glasl Ll sie b 5k
Gl b Sial Al 61 45 8 was Bl gl e
Oldmln € plpaaas i, Uiie 4 T S
(Y ) - a)lu oo B ghano ol anaad )] 55 o3
5SSl g spda e s iy LB culilB ane oLea
Wl 0 5 g0 o genne 5ab 35 90) eald 4 jas 5 350
sl oo HLeds) H sgdin MVl oS el Juls e @0
Sloal s asaa (i ola; aaalie 315 ddiaab s Sh
O oo eaal dualol s b (L <as o lLasls
oesad Gl 5 s sd Al i s e nbiosse
WS pled Bnise 3 s

.(Cazeaux, 2000, p. 202)
@alas con palic ST 4e gane 5o

14. Arnold Schoenberg
15. Gottfried Cracker
16. Gustav Mahler
17. diatonic

8 s Sl c(aladl oo Kia j s 4 culgs 50 )
an 3l 5 JolSS 5 g liets B 4 Gyl 5 el
i eas s, a8 b )55 (sl S 5uSh Sage
53 0l 58 5 il 5 558 Sl S S0
ael BB celaial 5 gu,8 ola (a Bas glas)sa
(Elliot & Ray, 2003, p. 2)

e bl onnbiotan 5L @k b seda o 0l 3)
cla g slla 5 18 G HAT0 ) 50 4 LS uals
cils aal A (sle Ll sl Sladis Hu il AL
JB5T i 5 s pualin Jaad « (Banigo 5 53599
e Gl 53T 23 5 (e (oS 3N 30 0 5 (552 pie)
905 5 odla M E i sk ol 55, (3 R g
0B o9 sl 0 S e cnlea (55 (B 5o S 5l 3 5k
s 55 o0 SIS 530 5 4 (ghals 53 VAYO (Lo piiia
olaeas 5038 Gl b g zacnl Qoo (S 50 5k Sy 50 oS
(3lien 59 L3 T 51 ol sy S WS o il aiCnags
S5 (58 palaa( i 50) GOl SiaT e 50V slale
555 0l 5 ek oS 5 508 Ol Gl 55 O 550 9 !
Wiggershaus, 1994,) «a— aal sa sailis o & (gl yuu
K gl LS8 g s yo DieMusik s s 53 s 9-(P. 73
a3 a1 ALy aLS el 5 (30 58 llao sm s 5
83315 5558h s 33 g0 pelaSad s el il all
S O & 55 5 (sLaIS LT 3148 crrad o gt
(ledda oy el St e LT
.(Bruhkhorst, op.cit., p. 373)
Sl S5 st (Bango 55l

AV 5l oVt osled ¢ o OlKin § asliiagsy



4 0,8 0l (VA0Y) s DS/ 5 spitin a3
sl gite 580510 Sl Cllle J gad Liols Ll
sl s SBT 50 5855 5 (S g g0 sl wls
b Olaads 500l B p g lga Sia 51 Gy Glogs
Pl ey S8 55318 50 € (g0 bl
b lialy) lplas s Las Sl suob sla
O Bsdare 5uinf e 53 T Joa ol 50
QAflT\“)J_lA))éCA_mj'J}e_ﬁmbgdgdbi“M
(SJlAT\‘J&HJ‘.)‘kJS_Ai:AM‘JG‘u\)B:\AU‘)M
(sl S8 S0 5 Jsad o Lo Al bladas o<
sladaa o 5l laa o <uI. (Cooper, 1995, p. 4)
eldial ola; g, sal ac e i pate 5 oS kS
sl e malin ) (B g5 00l (o 591 s S8
cJEiws (g0l 1 a8 g el BB Glaeh 5 IS wh
.(Cazeaux, op.cit. p. 202) usls oo 3550 5 s—tine
a&b&ﬁ)ddihmﬂmcsj&n‘lc&d\gb}}
oS el (6l A, oloalie slasi 5l gy LLlas
3 69,8 LAt 515 e OT Jo 51 5 S0 5
o ((dﬁh—u‘)) Q.'." ‘mAJ.?_A L’)JB )5‘\9‘ ﬁ‘)u GJL:;.;[—I-U
28505 slealT 5 Ll 0 SIS 5 dah el
‘_;QLAI.AUGAL.UQ_\;&:\;‘JJJJAﬁJﬁ64\\}]‘4.‘\93.4:)
L JolS5 5,51 e Ologs o 9 sns0 5 oilie
.(Cooper, op.cit) 4 5
‘)J‘)_.LA‘JJJ_Q‘)_A‘)JQA_:)S
PPN B PR <V ¢ S
MQTJJ@JQ‘JJ‘J@%J

18. Alben Berg
19. Richard Wagner

BAL 5y el ol 5 538 Blows 4 it 55501
S asssn o oST G de sana (ol Hu il sn
Lo 0 S0 sladi o 9 piie adllas oyl 5o
LAl sea il pleiiasly 5 puas (Slallae
S Il 5 35 lasi 5 s 5 Jaiar 3Ll
Lo Aiwse by ju g lite ol gl se o
Sl € ME s Gl n pmd s sLas 4
oabeaial M 815 u lan,y o Souisd algi,l lale
2 Jeiie 555 o sOLBT 4 e a sl
oo Jilie 4 S Slaiig o sito (sl lS 4 =Yl
ool Uan 5148 il Golainl iy o se
elidtrola o foddo o) pie mad JEwe 55
S laal (s - o Llas 550 a5+ (VAFY) o de s
Lo S asalie (G S n 50 5 (B0 Gl
ol ol 55L00 (s sk slas S, 5 L=,
elid ol 5 i Olo 5o sy o slglilad
Lpbii 5 (VAYA) (pto e cypo ddeads 0y slie b ool
5 olae pan s e (VAVS) anlis L
S Al OB G0 s gal b i sa i &l ole g g0
S aselasl das 58 ()l ok 0 Gl 51 slesly (55—
poghe © Gl Sddlas JaS50 wlih il 4L
eslse 5l e Bicde e b 5 ol s S (e
s 5 0 (FASHL 10 5 o o s 3 50 (sulE)
G osa el 4S ¢y ue |alls BT 5
s e - wl4ius gy el S ST pan

b o3 oslets o)l se (pl a5

AV 5l oV osled ¢y OlaKin B asliing sy



Kaas8 0 01 5l 5,90l 4S 0 b ge Jalas (glowasy b
ol SSeiinad 5 5Selalae (oo e o wale
B L S s 50058 1o 4 S saay (ol 0K o
@I (150 me 5k 5 OS8R pala e dila s
BIESRAFN TR ALl RER TR OSSPt JU. O
3ol Uie 4 dole K aa,d dinoy Gl o asls
5 oS By a3 sliieds o Sla Wb s
Ol oe 0SS oo Jae 5508 sl S Al
s s ole oo S 5 Ll G a (S 580 Las
BISUETRYWIPE SCIINISRICERIPEV S - SR PRV gt
e e ela o Lol slaslS 5l 5w
09 oo dele Sia g i Wl S0 S 5 sladil 5o
O s Bl o) o o gy i SIS

I PR
il ol 0353 Jiis ;i &yl 0SS 5 Gl i)
ol i Sl oloir | malial 5 oy AUST w15 s [ o]
257 ol sles s o Lo sl o a5 pdid- .
St 5 Lo 8 B3 o o 330 0T 55
Sl 23525 AS ey 615 520 5 86 5 Ssdne & 50
S o Ol [y Kan 5 ol i 1S s el Sl
Qf@;djrfja‘,m;@wIJJI";'UL&A&LAU‘?
O3 Sk 5 o i il fmitos s - Lol oo
3L ol il b 55 BT S b s
J;gﬂfdjﬁgmwlw‘:;éﬂj
ol O ploil 5k 5 Ko b Caxis
.(Adorno&Horkheimer,1995,p.135)

20. Totalitarianism
21. manipulation

=bne slasEalo ( Sla gl stase 45558 )
comsad (pl oo oS e 3R, 08 ela
JUie 558 (0 50b Glateds 1) (B go 535500
sl Glen © alicne Hshads smaa 155 (i) o
Jle sl S0 (5 JIS bl an £ S b plan )
5 Eyltanas colol  wlSe s L
Ul sy Lo sae GLLa3L 5 aund slasia Ko
B8 5 oLhBl 5 5L cad o s a bl (b))
Gblasb a5, 50 5K cosled  asls L3
Ol o Jlas B 9o S s 50 R VLY PRI
sl 5l 3 (g T 5 sl

255 sl s a5 ia4s S S o Bl s ab
S99l ol alas Hu el con il elaial 5 Ao,
Il Sl 538 o0 g o s S 05l 0 ST
dasla 5 S5 0ol daala 5l 0 (958 85 5
RRLolEal gal s 5o 508 S (ls50s
1525 03018 518 i85 5 b ciad co b i b
SRS e sail 3 510 S 59, 0 5 i sla
15 e Gl 555907 0 g oSGl 53 51
o0 4050 (K38 Salion agghe Lo uS g 5o
sladiue) S a8 catin (59 pe )0 a0 ool 5
Ol o 3S 5 A sal g (5, S 5 adla
bl 5u ) s olul gy Soa 8 oY 5 mas
6505 Soa,8 alaS 5 m g8
-3l oo aal 58

S 59 Olisa Cpl S (s )

AV 5l oVt osled ¢ o OlKin § asliiagsy



sl IS 5 GBI 8,000 830 50 rulenal b 5 a3
s Hibae gladid, s LAl il 5 8 pala
s delidulal calid ¢ S (Lo padd (Bl (B g
(Sl g arund sla i slas) e Saa

5L sa 0] sl slesroly o el slaasSss
SO A Sl o Bae o colict ol 5 Lia 4l
ol Csaoly s ol sa 3l a5 380
caalllos slise 5oy AWl 5 wlbis ol
caas oo 5l 3 e elaialslal 3ads b))y s
o saaie oY sle \; pealio J.*lﬂ,“-.‘ GBS 5ol 59 5590
Sl g by Al wlid plud s
Y she (g ks g oty yol Y5 ol A 0B 5
8l 59 5sS3e aaalie S aas o QLi;,Ja_}iJ’)gu.o,iga
63 pe it - ol (Sl slads ;a3 an o g o Sa
leSolan 5 LeaSaile jo 4an bu S O Ll iy
) syt

T 5o ol s YalSy S s ST 55,50
ol s T ol s ia a5 BL g s ad 4
O (09 (85 5 ot o iy 5K
Oloba ga Pl bl abwbe s
2ol ge 4 ol gaa S0 j3a o 3be g0y .(bid, p. 1)
SIS el (Smaa sulyl paebiowloguns pala
ﬂﬁ@lwawg%u.wlgw)%ﬁbd
OB saEs T ol&la 5K 158 (e (i 59 8
505 4T3 Gy 5 105 go cnabil ane 5 (SLS
il L piS 5 Sl sl S 5 oo SIS 08

a)

‘5\9_@.9\9_3‘)‘9.3.‘-.)‘_&;_2‘4_3

o ¥

oo s S ool S, e el oo
i aggie S0l ol 8,93

sl 5 3MAT p sde b (pl)

KW FERRISE TSN LTS RPN ISY I PR JCIERS
o gs5 o=l Ol e Ladad 5 il el 205
s S 5 5o wiadas Jee b a4
il g gane el ulidily ) 4o )l 4 i (4sle)
oL L 55,901 .(Adorno, 1970, [1997], p. 332)
OBISE g0« 380 sl (oo —eolict ol Ll
© b s pie ol g go 5 Blwe bolou b
eald a3l 58 50 8 Gl gl caulid ol
S plawss 3 5l 5 Sl ol 4 5 4 o slas ia
AL G (5999 ©os s 9 (eelid olu s 3ok
caay oo il s oLVt Ll el sn i 4l
(5ol Alite (slas) ga s e GBS Cpl Ha 0]
Ot 5 s lealin 5 15T L) 5 (e 0 (5558
Sl 5 Lt (slgal€in 5 15T Jalas 5l 5 elaial
Ol aaalio 5 la,Sal ) lads las la Sl 5 (5 5ha 6 50
o) 3y enlid ol s e i g sk
sl sa 5o Alids (5538 SBT3l gk ol e o dle
(g oltanine  Augo ¢ o ilE dlan 5l 8 (S S
002 5B a5 50 5015 g aelidulai Loy alid
380 sl Lo 53 5 S00 (sl 5 85 sl sl )3
Gy 4 g g el (Ll 565 < LB Lo g st

AV 5l oV osled ¢y OlaKin B asliing sy



253 U0 38 £ 55 58 05 o B o ah e A A
an a5 T il 5 5V 5 caanl g (35 s Sl 3
2aiiSa S yun 5 50 b ol (o S s 5 a8 510
caad 550 (35 5 5 s b iy (a4 855!
O R R LSRR NSRS
(Ibid) S _o s (sl 35 ol 5 St L3S (shs S 5
(K8 8 e aiomy GLlas QB Hu el e ol g gal
9eBa b ouls Juall 5 i 8 sleus 500 ius ) slots
b K n ol peld Suss

Sl (o5 5 s BT o cubid ol bosaa wg,
S o0 o oo chlialn) sga s 5l s L1
LYIS sl Glas o (RAYIS Ll o5 snds (5 550 BT
YIS PRIV L PR VA 1 VPG Y Y Y T A
o T e b Sl b ai s Gl plu
995 ge ol Lol po Sia 8 e ats 05 d e ol
I8 (5ol 5385 9 50 5 BRI SIS | aailSe )
e elaialialos 5 JYui ol i o Suloaas o
o pola cbi3 sl Bl salic ualy 5a Kia 8 cais
S 555597 e 54 s JBins 53 il ol 5 52
Lo, i i caniom LS8 i s g ol gy 5
paSile 5 (g (sl (5 3 B clla Hu 0500
S ol (Al a8 cundd G b o gy Kb cos
5l se o] po¢de

PP JONEN W PR PRN. § WX DRV V- PO
3l e sle sl s ol HLET s lal sle) S (g lassl

\’J;u:‘uﬁ4\9:‘:‘\9.)4(5“4—‘:&:‘)}‘441’“‘:‘4)5@&)“““

qy

L] i S g0 o8 Ml e 5 &
s S ME Ll wi€ o sy s ol
s obares Al g (R 5 o o pime 18 0 50550
2ol (Snn sl s sl paSl S
83 pen (b 5ol 3 0 5 O s T 5 S slaslal
oo 5 i 4o Wblassh slas 3 s IS Koo ot
cd s s 51 50 T g g el 0T Jliods 1
S R ol 55 S (sl eSOl RIS LS L Lol
Sborl 5 e8bib s asa DE Wl e Koo 5L LT as
E ) 35 LS Ll 5 il 5 alell saac oLt
(Ibid) 5553 (31 Syl g il sasl S (s5am (38
slebe,l Hlemls g saeSealbasab s
35— s S ALl glasla 5 55559 (Sl
O 5 5 o sandily o 51 50 A JIELl 51l (ylaads

(Ibid) =i 5 wal 2
M 0sa sty 5 b (8 s 51 LS 5o s Ll
3050 o SL 8,5 (g 5o (s s 5o L wilad
25530 aul 58 5l s He A S Gl S ua sl
O3 s S OIS 4 5 pealy Bl ol L Sl
s osa Gialw o S50 L Jsale [ESVRRPEQER
3sa slala, s LaslS s sl ol Lad g, e
S5 515 053 5T o gdle Bl o b s
sl la,y o Gald asgdo wid Bl ald ol 5
bl 0l 028 31 i a3 5 J 51 L (st
5oL (s34 5 She el (Ibid, p. 16) (sl yia o<
oS 5 0 slaia ale) 4K gloway 55k (o o0

AV 5l oVt osled ¢ o OlKin § asliiagsy



Sl osliie (Slae Gal Il bl dilis 5 353 5o
(Ibid) S Lo Sosan

Lol (o s iad hu 5 gal sl ge 5 Lgallun
299Nk relae s alos las S
potde g pedt Dl adhald (Auls pabin oo ob
s Shgcabad saly (Al s ol
Ll wile i yu el 5 gage 5 aaas slas SIS
potio b (allsd) olSi s o sgBonsa b (IUAN 5 A s
1y oolcund ol 535507 31l oo 434S 5 pad 48 32
ke oo sae (I o 55538 sS4 i s aads
ool ol ol by L wls cad 8 guae polid by
sy ee S 4 568 5 s (Sl Ble 50 (T
S (LTI (Aals sl plw 5 (Ibid, p. 332)
el s S s Jla e 5o 5 Slescad 55 5eu 5 ulesa
s b Sl ale o 5 alas S8 s agee il saii b
o= S 0Bl (sl s ol 5 Bl o2 slgs sLad
isine IS Wl aS ulo ST g5, 50T 0l L1 Koo
b Ol Lo s Jlael VG 5wl a5 S8 4
Geob 3l ol (i gl sy 15 058 b 4 <L
23 (2156l L padllisall) alb i dlal Loy e 58
s 5 Ja e 5o el ol i e ealid ol
i ol ol sl 0 sa 5 O o gt a1,
a3l g5 cad el il 4ol Sl g e dils o o
((Ibid, p.333) wals i gla sk

Gollao w3l 55 oo > Koo iy 50T e d (it ol
sl paub gle  olS malis 4l oS gls g

ar

p oo 0 b a3l a sgde Lowl . aslyu (o) 5—0)
S emd S P dabis posgdo b ehilianlyy IMEL )
S 5oy 58 el Gules (530 55 s LS
Q&SJM«&@UAUJ&J&JMA‘J“JJJ’A
s wsa LSO b I W ieas |5 o sa w65 oo
1ol oS el il ol caasas (Ibid, P. 17) w3l
Olea ol 5 (Ibid, p. 78) uoslas co covun 4030 51 i
«Entkunstung susus b ol olu) wul b Sl s
silal g0 il e o S el T a3k 5 L]
LSy QTJIJSIJA‘AfLa;:mA_..mc\SQL\%GA_MGA
HMWL@@L%JJMMU@J@JJJJJJJT
L oo (58850 5) (183 0L o 4zslion oS o 5l uldiel
J‘)‘J ‘)l)z QT ((ié‘)l::?_a.a C&::s‘).u:La.n r—uLﬁ.ﬁb‘E_ﬁLtﬁ‘})) «<
uﬁquIQM4QLﬁMMﬂMJ%JJ
29 5858 30 g (s LS g 5 Jumls 2ol S shana | 055
ot 59l S8 (s s 1 5 95l oo 5538 LBT LS
b ladola ool (Kae Sl 4o milie (Loa 5o
05 L Ve €S i€ i SIS 5w 5550 LT 53 5
el IS elolEie] 5 Lealluss (s wlie 5,5 5005 50
,AYL g uls Sl saea el iley sl,T 5 Leallun

AV 5l oV osled ¢y OlaKin B asliing sy



JJ‘JQ%&Q&((J&Q‘:’L_—:»%)BS&GAJJ‘J—”JJJT??JJ
JJ;)AHJM‘((&EQJJ_&-JJ))bJ‘NMJ}A‘XS
S gusa b S g yul@iel . ceni Ll iyl
93 90) 50 sleols 5 509 S (g S8 Wl 3 5 pactie
JQ‘AASLL,MS‘JMZJ‘—.’JJJFYYQJMAHJ:L;&’
AULAJ&J‘}A‘JJG_&SE\M&_JQJHQéJ‘M
45‘:‘_“‘33303‘}‘&}‘6_‘“&47“3_3)341‘63_‘“
Lol a sl canals Husaly) baeldy B uS o (335 558
LﬁA.L‘J@GGJL@b‘}AUﬁmQﬂ‘ﬁAJMt\GJ
4SJJ|JJ|)4.¢|L“S&“»J\9$‘}—MMU:14£}‘Z/LWJJJ
Bliole 5 Auda 0l 95 oo (S5 gem 5o g Hia (3 0l
oll Jie s lases a8l g bl Hu )y cals g sal]

.(Harrington, 2004, p. 165) uas ;yLas
ad‘yisd*ﬁésj‘)@@leuﬂﬁd)‘da@y‘)jJT
F350 Ol a5 (S 53 Wl g 335k 5l 4K
soleasal iy €S 5 olla Wl 5 oo (55 el L2
L‘):JJ«GJMQLQ‘)MJWJA:JJI\;LBS»u_'u:s«%‘)é
Ll of a8a o SO 5 sa g ciaadly gl
pass s Jan Al i 8 50 5 s sl a S
S adob ool il ol e
b b aas S uplsl, aial g
J:\.A.J:)LA.H‘-;‘AEJJAJU:L%&‘JJA

22. Subsumption

028 pless (5 50l ) 538 ciall g 00 S oo 48 plwe |
5 olladle pin b spad 4 s 4,10 4l S 08
LA&A&JJQU&ALJ&BC&‘JJ\»SJJ@JJ@L&@A&J
JJ‘Q—:&‘&@JJUTG“H&;L}AJ&SML’&%
S WS 58l y gl 5 a5 el el 4 ks
JWJ|JM|J‘JUJJL%QJP‘;\}Q&AM4SL5H
@‘deﬁ_'its‘“*—li‘*:g«ﬂm»4‘:"45336—"&‘—.‘1‘“
gl e 5o 5 (2Bl blas o 50052 L e g, <
© o (BRI p5lals caad go o sl Cilas b
heald (el ol s 9 S gn 1B 965 pslie 52
4%_5.J\J).}’;«J_X.AQL_:Q»‘}|JJ$LA§AJ_‘>\SSGJ|‘)A
JuolaS o Glly Lol ds i b a5 ol o
Cagb el Ko a s b plud oS,
525530 4l o puad 53 55 90T (gL BT sleallus
bbby Lols (Al it aln) 2 55 o8
Ol 5 (=sSob e sata ol S 0leS e s
Sl e cnls K 38 4@ uld gulEnl b, g0
~4x5\g6434+3e:‘“—}b«ﬂ¢)‘:"=3»3—.u£3©3¢545
IS el ool st (530 ks s slaieds 555 50T
ﬁu‘o‘ig%&\s&Jmlc}*ﬂA‘i.}Jué;&—hﬂd
@‘Msu&)b&‘wtg(dedi‘mdﬁw
sebeolicn 838 gl 5 jia By, 48
oo Ole Lo caliiay ulaglis

cel gobe 5 a3y ¢ e MalS

AV 5l oVt osled ¢ o OlKin § asliiagsy



et LT o I ey lal g 4S el g
8, 5l 5 Bala (s 50l (RIS S caally ol s
am¢JJJTGc£JML;CP\9AQSJ£J@)AJJ4SM‘
5 e Saally 5 O pladdn csaiady B aule
‘&P&“C)ﬁ‘b‘H‘&‘dwtﬁ*&yl—lé"f"fC)TGJL‘“
51 asile S31L e, 1S el ol sa ol il b Sas
Olaa ol el s sa G 50 Hu leils L & 3ls
JJ‘JJ‘\)ZCAS[S,;LO_}J’-&Q\’S‘SJJ“SQ—HJ‘@M
S(BAA (y gds (gArad )

d%/)d((&)l&&ri)) C_\_&J:iﬁds‘)dy‘)jd“-‘lsdue
&M‘riﬁasdd#w'—&”@eﬁgﬂﬁm
e Mie ganadan Sl cuws sud AL a4
By 38 a5 9 ac 54 .(Adorno, 1994, p. 225)
Biae g o byl g enlg aa 4 (A8 ol aily g gals
(Ibid)

Ol S0l 1 sad ol sl a3 slas 1S 5 sal
oaa B yue (A30S e o3 5 g8 S5l s i S uS o
OJ%JJ@M]“J‘A‘AQJ#GM”» Zz\)laad‘:@
O ouleal ys IS aS glas oy conial 1o 93 s[4 gunls
e 3 ol 4o (Ibid) €S i S ) cliclidily ) ol
sk 58 cn S Ly (508 )
‘Uilﬁcsh’au_c}lq_ui:uj“«\_c
ol pudds caa gl g ouls

23. artifacts

Lol eyl g0 yuSaio |y 4ol & gl S 53 aile 5
G aiS o uSaie il byl s gl K a5 YA s
K0 g 30 5 L aala ol a st oo Jo
Ot S80S oo 558 g il cajls o pSaie oS
o eud GeSaie o glaad S il o gu dia B ga Gl
5553 o gl 4T g b oo uSaia | J gl 4]
S e oaBly slana L,
98] s 51 e e
Sha el gl sbaaets Izl p 5o .0

Y pmne s ol o HlaiS s e
sl b ol ol sia il
bl Ko 5 (a8 sLasany $g3l
s 5 3 s el

12 305 Obd Lliets b 38,1 3B LT o
Llad s Lol cnian oo 75 dmola HuaS 0 &b plasul 3
T Ol 4 e i sl oo il 5500 5 b
DSBS ST als 59 5 usls SIS g mliadly Lol san sia
colandl g Hu 0 sedio LIl uga s da S L gl
4 o olaadly Ly bl IS 5 e il 4 Lasde 35 i
Lol Somia 5o asd ad 505k se 5 sSde oladls ol
el 55,8 Bl s b i 50 450 la <] o 5L S
e |y A3 g5 gol €l (YV- Lo \YAS (5,35)
sy il o J¥eiead b s 5 oyl s el
&l 5 G S 4S was o L
eJY il b S s ol Sl s a
seaalio Glas saas (35S 4

AV 5l oV osled ¢y OlaKin B asliing sy



OIS Gred usa SIS ol IO S s pe i
Sl 353 Gala GLISUSE cnals b 5 75 45 5
Ol Uies 38 05l o) i elaial sLiae S
559 selaial ol Ly (Sl ) sboes 45 o Rad
il ga S oS mn pd (Lo ad 45 Slaadl g el
ol 5T gasa g Jasl b bt a5 T Jlasl
S T 503 Gl 5 S O (2l el 52 Sils

.(Cooper, op.cit., p. 4)
bl S I 835 9IS (38K 55 Ha g sia Pl
Ol 538 613 5010Ls 5 (B e s (Ml 5 (5 sins
O Jae ghasla 08 43 B aas oo T 41, Gl )
Balis g S (gl b s alalis 88515 055 S
eie 353 4 el ulitlany p b Ul e Lo Lol el
O o0 59 St o (A G ue Waala 3l (e
@l sine slasaile sla 53 9 b gy S a8 oo 13
5 el gelaial SIS 538 IS 1) ol elaial
&0 O ol e eldal Jullad aa jig o )le
A8 e dalis w5, b Syt aea JolSS (5 S
ol s 3 oo € 50T 4 el canbs 5 (L)
Lol Huait b WS o s 5 Gadd e
S o 0l B go 5ulor 4 T Dl 59 4S (53 9ae
35S o 18 OIOLaAT 5l 5o pae dand 58 50
Slee 51 LS 5 8580 s g oo (pladSls (Baesgo o
0295 4 ol coole (pl 5K
e IS ylalianl b 63 JB 53 allas

o9 (Ooseis  Sage 4t Bl) S

24. subject — matter

e anly e Ssla b pal e wlgialay
ERRRCV Pt N PYSIIR JPRI S U P REQCHIL SUPRCHTS
sad GA L 4] g a4 T oy (3L 555 ga Ll
UABLG‘@\J@);AZ&SMJWLJWb«Ml
‘A:\SL;A[,.\.\A_\" "_)JPJA&QJJGJJ_:SJ.J}AA‘)JSM
L ol 5ia (solse yd 4ol Jla e o
5250 g3lo il 53 (5 S 5l palicie g S s
@ggPedgmw&)A@Fl&il«Qﬁu»d
OT&SM‘\S‘((S‘i%‘sb_}» L:'I"‘""‘)é\)l"‘)f\)‘)‘*"‘b:g“

.(Ibid, p. 226) «s3 S5 calaly
A8 4l g 5 oh cal WBiae g3 50) Sl e S b
il s enlaa el o, el € ol ]
Sl o lala gy ol 4 G md ol 5
2155 s (55 B3 Lo 50 i E 131 (Ibid, p. 222)
‘Jﬁwﬂﬁ@e&&jw“)cjjdﬁéﬁdp
L oS ol gulinl gulasl fpaniio Junl jia o wilan
My 525 s 0 4 Lo T carid y 4 e 5
Sl 535,507 oS s aalin o b Jaadi 0l L
JJ}AJJMAPJ&BJJJJQQ\)SA‘:%LJJ‘JG_A
SlaS ot vua Malllae p s g0 ) gieds (s pmionr waly
A8 cliuliiln ) 5 5al8 5 o0 gaae
39 a8 PEL Ll o g, e
(Ibid, p. 223) (o g—its sad Janicun

AV 5l oVt osled ¢ o OlKin § asliiagsy



Solsed olame b T 5yl 5 pm gl Sa
OSHLon t s 55 o0 (59 - 283 LI s 8 S b YIS
Sl e (30 Ll 5 o 5 YIS B s e Lo
ool alie su el o ulan S a5 B0 A ed S
s g0 58 80 S yemn 5o S 53 3l gl lulua
- Canl e g g e 51 Ol Gl oo
VIS (el pmd S el (53 byl )
g ol 415 gy 8IS d e ol 45315 L1k
ola e 3l el a2 5 AOK 5 & S el
alS 23l slaots 55 - sy oo (2 b o G saet
(i O 053 S aly o s (3188 50 Laads
Lol e shae e ol sieds 5 udds oo
URELRVRY O SO R PR PENTC P RIPR Pty
.(Adorno, 1938, pp. 330-31)

(880 S el ol ol da 55 0T 40wl oS gl
YIS LSl s cabeads 31 e 5l bl s 4S 6 Syl
Sl YIS g3 0 55 a5 Ga sl s il yd
Lo potde (ol o g s 5o ol S el
L5, 5 wieallas Sl fyaisis i dsle Kia )5 8 yuas
(Slater, 1977, p. 123) cocul dole Kia 48 aul g

o creils Aol Ol o 1y S Ui Suois smn )
53 68 53 (el g sme Wlie 4 (1S5 a3 0]
F35T 59 53 5 4 ( aile) (ST $ 5L seac
52 645 sy wlga 5 el Wi
ST e Lial o sLgal€s
B RCO PRI ST JCPL VS S PR

Zeitschrift fiir Sozialforschung ( seldial olidas das) Y0
26. Arturo Toscannini

9l e buls pauila dan 5 Kol T3
Lk e S, et b g3 4S aaala) Kual fyaalisie
O e (e g9 5 sels YLt 5 50T JalaS Balles
S Sl 1 SLaaal Bl Lsacls 5 )58 maa Soo
.J;LAL;\LAS;ISM‘J;J‘;L@J&A“L‘LJ‘JJFS
525 (i 0 4S ol i PE Ll ) (g 5 95 O
G:vti;u.uy ;JLA Lsd‘:)“.L:v«:a—uJ [y ‘)‘J.:“J::s u:q:u.uy o
Seial w38 suliaal b (Soug IS
cuol GAL o, 5015 058 (s d slalia b glo)as
(Ibid, p. 5)
59 053] sl ge sl 4 S0t
Sl sy 5 dele Sia 53 5l alaw) 9 S P

QTQ@JL&“E@J@} aj.l‘wls
5 Omidds aals Shlal O, g

Ol 59 35991 el g (S35,

sla oS o sl om0 Ol Hu 83 s 35—
6‘)‘44:\[_0_)_444 H‘P B QKA_K:SSJJ—LAA 6‘)\_*\5‘)
Léjﬂﬁ&)d;((ﬁ}éﬁﬁj#ﬂ(suﬂ‘&‘ﬂ@
preaatiid) (Fain 5o 50 85l gt el Lo ol siels
Sl bMT((bJ‘Juﬁ; ‘ﬁ‘MHJ(@u&_ﬁu\}o
QK‘)‘:KZ;J_JZ.SVOZ/S‘)J(SJ::ALSQ%JJH.c&’}“-ﬁ.cb‘
ole Kia L8 a8 B ol sund < 3 g8 ol 5o g5 90]
coae slasely 5 ol 4 dea
JJ})_a.aJm|HJJ|JQT
LS loasns 3 paSole o2l

AV 5l oV osled ¢y OlaKin B asliing sy



@ﬂl@iﬂjlébﬁj‘r&l&ﬁﬁﬂﬁi
S 5 oalas o oy 51 538 s 0 i bl unie
S ad B30 0T b s s 5l 55
s slatle s Sl usa s b il Gloga oo
oeslaletn 5 preliae il ua sla o saa LS
adlal el @l o g llipe w8 s ¥ S g
5 aie ™ Lol j 54 Pl S gugaa S
a9 Blaie
2 (pSarles geldl o oo aani 8 8 0.
wanla 5 (oo slaia o e 31 PDE Wl i gl
© Ol aie Jla o QL goladle 5 Y S
ey 3 gA gl 4l
el 5b sme 5 o Gloge oo a0
Sl (S5 5 (8 ad 5350 (e sae by pu il
S oo (slenl J 55 5 5aadS (B AR (5534 53
.(How, 2003, pp. 75-6)
3 Oote ia aS (ML 5 ola sl sisssT sk o
G oo 5 S slanla,l 8 L Gl e & 3k
(e 5o 0 g0 45y ol Sy g 950 030005 0
Sl da s ed pald (B0 Blie (555 o a8 o
OB G (S age (S5 4 pe 552 O idn
L) Gl8eu)l 50 (slasy 5y iSS JBa(g) 5 - 3 smids o J3uS
Biae ) ol e sule (ud SMEe 4S (8353 803) 50
OIS JIS il il 5 il e cal
2SSl slieg wous ulde
bwsea iz h Jlalglay

27. Auratic
28. original

i 4 g el 1ol T e e St 5 05158
o &bt 512 O 8580 Ol g alid 030 540 Sia 8
2l (55l S gau 5 S0k 5 A sBa il
0S8 59 S (55 2T 520 Oraolihy Wl o e HleS o iy
olae (1590 58 S8 oy g cale (uasd g S
M (glas ; slius (o 4 s ia HBT4S Sl 50l
9 SIS 15l 5 (3558 (A a5 Siaie
cublB mllas 5ol go a5 50 pmiads 5 S8 sledis,
S dlida 8wl bl ables Slaw s 9 ala e300
2l 5350 laig 4Kl 5 515 e (530 3 asa 5als
o) suu ) S Aol g gouds caul sud
S (a3 5 iSRS Ol (b 5 sl
o balyd b i g e 3 3ds sl ool sud 355
5 S el B o] o 5 415
coeils e glaasas 1T ol 55 e S5 u.:l ERUPN
o33 Jal e s 4 5ol e sMle 5 S3e Wlie 5o Gaelis
o (5L 50 g 5a LT suie 58 5 ¢ Sella cads
ololie) LI 5o ve)y Cyde Hu S8 0l Bt s
ke sl S 5 s sl sl s ol s
3ol A

cpaalie Gl (Basgo 5 B8 sy (558 5 A
el allas 5 Lasygel 5 o edolas 5 Lass,)
0 el o ago slpdian 5 (Lol GIS 151 g astials 5y o
Sladias gabie 5 ade sLginl
S ula psad Jdods 0 X8 e
sobe sl S 5 anl 5 —as

AV 5l oVt osled ¢ o OlKin § asliiagsy



Cais b 5 sa i s sl wal 93 4ole Bi s g0 s ye
ol SN (((Hlate - 38) Jglas s 5. Sa
GOy 9 odlie aue 4058 G aales 5l 55 5
s laaely e 5o Gindy Lo p g a9 oo (elaial

2l el 5 sl (VS SIS olas
sooladallis 550 (IS shas (liedS) (Basse
5 4o aSlhaan (o s oo sl S 5 sl SIS,50
Al OB A b G lblie b i sy 5o 58 5T 451
i (LA L (a4 50l S0 aS a8 e o o
SLesins 5 Las (sl sle SR 50 031 5 o U s Sy
Sl aaly (B g 5 ol 5o ad s ity e
Golaale s plls (slasles su ol 33 3 slas ) pelatal
sad 3IA LIS glajls el (5058 Lyad 4 fads
555 5 sla s Gl sa e SYE obslio b 55
S 0 o yead o) S emo i 50 banen 5o Glia |
S5 5 Ol Hlaa o) (Al s s 50 5 o 54
s o oo dalw el Sl e swss S )l
ol 5 JSal; el by ok el ol s
sl Al B e 0 5Y slae g Jaal  JB e 38
dgs o ol 8 s 5l lae | golotgle s B e
30k a0 coale 5 S Lndl 5 Mol T Gumy 0
590l ST Gt w5 5 Saelaa’ss slas SIS
0T 4S5 (5183550 Hlaa Gl 5 aan I8 0l se
Samo 53 855-S5ke gl Sl e 4
95990 LLET L asael s o)) 3843
L e eolicd il Lpbis 3 s

29. high art

S5 s o slbT 59S st ol Lol el g
o liSS b g5 s 558 50l5T Gl s aass
Lose slasl glo waly sunlic agla o o 2S5L L
5 b S 0y e (s0l] Lt sl g
S o el g ar w3 1y Saalaabsely u wle o

.(Cooper, op.cit., p. 5)
bl s aon Sl las sui s g1 (R 5o
OV ST RIS B RIS PG VPV PR PR
lsino 4o o1 5l 3590l S s - (A go sLins
T QPENy PNV YIS ¥ ENpY | ENERERT. QPSRRI FRICR T 2N
215 4 953 4 ol clunulidly s 4ok s g s p 3 be
EaaS 5 g solic (55 5 (o sgde oyl IS
L 5 5 S he (g€ 5 3 oo pal 3 1, Ll
Ol ) e 5o ol 5o JBT elaial 58 a0
St (Shssabad gl ol by oS o
B En 1) oo S (Ada (gl Siae il 4l 0a
ot 5 cae sl ik LB o ol stae a0 i 3
Uoie s asb asad S ol ey ol Sl Bl g2 o
Sy Gue aeun3 50T 5 55550 cul sl
93 o8 5SS 0, 55 5 waela Lo ga (pl 4 ia S
55990 Dl Sl s eldial a5 S8 Soca
S0 lie) 4 ol Syl 5 bana « pelas ) (550
Gl el oliadls b o s 4 el G o go LS
Yy 58 mye Hudn oA o
5 R e ko ia Ly
09 4 (S gl i) IS 5

AV 5l oV osled ¢y OlaKin B asliing sy



1o,k 5 ol L 35507 ol sl 55T o 50 i
el alid ol 51438 S s ol 5 L8k o
Ol 53 51 SN Fa e S cal T 5 Ko 5T Sl
e 50wl Galo K0 58 (il s sa eI
Sl sMaela s S8 Janonsn K go0 108
Joans 538 (a3 35 0l 0 saen et T Lo e yia
28 US 53 5 ol (Sia 53 g elaial sluwlio 5 La i
353 48 caal ol sl sanl) (s Jane b Sl g 50
09 ot 5 (oae slgallad 5 L IS alie H5 aa) 5
b o Lad g 583 T 50 e yia 5 (LasdS 4 lid alie
6 ot 8ol s s 505l 1 ke s ol 5l
I Saalen Bial o Cyrinat sl Gl 0 5 o sy
oli sl e 5 slSla 5l (s ua BT S el (55 8l
548 Bl e 9 53 S alla 15l 53 o B o
C(stia i HUS Hut g5 oal Ol cllialny
S o oo Blad (5558 31 58 (55 50 6500 (S
Pl T e (Aol s e B L T e B o Las
oeld Al ollio banl) s 58 JBT S liae (ol 4
o wuilad (538 Jpana b 53l g 5 58 B us s 5A
golaiil . im0« pelaial c culics basay
slauil i en ;518 5 Jeans LT s 5 SUALC s
o0 oblie Jis jo S el olgbsa s oY sas
501 o8l ea3 T peans Uite G L i p 585 4
0S5 O p sl 5 Ll el Glsa oo

L JelS

30. Schilling
31. contextuality
32. historicity
33. historicality

o 48 acal 83553 Oyl il 31 by i,
el (5K ey p leus
SBT s sl san i 0T 4S gl
O om IS soalieasa
sl jaaS e il ol oo la S SHaper v
el el 5 o8B 5 S B3
sLas)gol gl 5 (55l L
Solwwospagl a3 wlh b
RYCERUPISLY ST\ KRV PRGN I ) SRR EG v JPSCHTY Y
w58 S pleainl b olagad Grig il Huwls
oS 5 GBS 5 Gl 5o Jsa3 plal s ST sls
28TallN (s 5 U sa3 i b o b Lgallun
Sl sy Jsa3 (Soseosdm i 5law s
oo oBus b gy et ol (T un s
9352l (5L 5 BU s s Gy (o ged
leod S lsl s a5y Sae iy olash 5l
393 80 S JAIN gulEBl e & s gepd . Ob Lo
(Held, 1995, p. 83)
L LS55 5 LS ualy sia 5,501 515 0
el ool 51 LS LT ol e 4S el oM
Jad L caadls J85ue i ol sie U gl e ulan) 5o A
sl 5l 5 s SIS 5 455 (B cadS s
cal s lan @ g0l it oy Lok (55550
hiwlialy) oY sans b olad 5
Ol o eSS uii s Sl & age

A onS d Ao kA e S

AV 5l oVt osled ¢ o OlKin b asliiagsy



S8 o AES (5,50 S IB 508 5 e bl 5y
Ol ok DUS a5 el 6 s s T (gl siae Sl e
aile  JISal5 5 agais JBT Glesas Jla fae 5o adlfe
ra S oo 5 80l LIS G sas 5 B a5 e it ]
35 S8 HhA Gl G a9 85l sa LT cs ol
e ) 4 g ouls 38500 ge Bl L1, A 4 S
3 380 (510 S 4 Sl (g0 aa® 5o g wilen
S s aSla Al ()b 40 085 KB s o 5o JolS

(Held, 1995, p. 83)
olba AT sl 5o sl sl o ot S oy
GLodb 5 e S 08 (0 985 polas (s3I B S s 54
00l ol 40 bads LIS HuaS 0l olades ol Lea
a3l 145 S 4 55 Le 5 alide (slala 5o o35
S DB eSS gy S amen,Solualail
O 59 350590 3581 53 e el ol Luplii LSS
508 Bt 0T o S IS5 5 elledsl Goloaal s« S

potde (98 5 ok 51— p Y S g e ol
0 3l 53 S oo s 3l o abls 15" s Sy
ol aS Aeli baay Judas (gl il ool U3ie
e sb paen b Blad Gl b biolaaaly Ki ¢ ol
O Jola3 (I SIS () 5y S s (g 1S 0 0y
99T iS5 3 aas VAV a5 ol a3l - 83 e
P e ulie 5 gllae (i G (s SIS 59
Molaass Cilly 5™ s g0l g8
Lk 0B 59 SBS Gl GG
2 55 99T S i oo SLghsl LS

amw‘&JJJT)fu‘i‘”MJGJEJflﬁb&J
Jalie 5 olsal 40 s8a oS 0 5 5 ol Ol JSa (NS
depﬂﬁ@‘P&&\JuJJm
g0 slad glely o 3l AT o, 84 4 anis
OBl e b e 1S sule Jas Jle 51—
J|J&‘9_..HWQA:|JUJL§JMJQ‘)M&BM@|)QUT
Iy si,sa) s 53 Gl 4. (O'conner, 2000, pp. 16-17)
ol ol 4Ol G saole 59 Ol pals
00 cuals y o d v Saligla Kaale
S i sl G 5u b3 L sl (T e
38 58 sa g elaial coadl s Ui 4 Sia Hasa 05
OV i o5, gal sliiel o o sLdel o JMET il 4 3ie @
SIS ol sy e s aal A Sl A s IME ) 5 ylisel )
‘);A.@JQT«CSJ‘)SJ\Sd»QLA.ACE‘JJJJJSJK\:'aj:;J
|J6J@‘@.&3A&3MGSLA}M§HMO|)JJJJ
ose Gt 5 9 b PUELL) sal g 4S eilo al A
J)lil.ul\x‘)‘4\9:‘_\.&\\,;;)\%3;\491\9&7)\9@3;)5)[5
O gl 5 Gl aiilas 5ue 5 SIS0l puds 5o 45 538
Sl 5ia S o Ko sl 4y taseladl o al A
OF 59 S (B 0 30A e O ST S sl e 5 (2523
QwﬁmﬂjéyM‘J&dm‘b‘JQ)\’m
Jas golEil (5050 4 oS el s Gt 500 58 0

34. monumental art %
35. Praxis
36. non — identity
37. Gretel Adorno
38. Rolf Tiedemann

‘J‘}A-u‘_s-ﬂ
‘5_2\93 ".\u.n o8 c‘j_CLA:x.;‘ Jl_al:‘
S L eSOl o 3 50 5 o IS

AV 5l oVt osled ¢ i Ol B asliing sy



cailan S w31 T oS el Sliulie 5 ol 31 033,
Jj‘\,ﬁ)éﬁ\’i%dMJOmGJ&JMJJtF‘)JJT
$5931 03 o (5 S g dasla 5l a8
Bl 59) JL 5 5 5 ol oaeals 5 5881 (B 9o
Nsleda sl sl so pdlly Uit o1, St o (LS
99 0S3e Aauge  ils po lieIS (Bas g0 0 5 50
silela ol (e FEaS o 4 Gl S L LS
o glBe (B gyl 4o Gy 5 (2l 5o slgaalad
29 R 3o Gaob 51O Gl b Soal s 05 9
Suadh 5 G 38a3 sl dnela Bl 5 Gl S sl
Laolias 5 Ll 5l 53 5w 5o sleda ol 4 Gl
alEl sl (alla 50555 e e slie L 5K 50
Goob Ol aasla &S (LIS Jlaiel 5 Sialaa 5l s 50
oSt Ly i L el o a1 0 e 5 538
s Sl 5 g0l sliiel € o 5 ol 40 0S e
Sl dala s (galEI 4l sl 1)) g0 5 5 sasan

.(How, 2003, pp. 78-9)
L SIS Ll &y s 45 s S 0Lt 53k
liins 55550 5 ol i Pl eolih il
ol suls o) e o et (pl 5o e 5 G118
DU (53153088 Oloss s padld (S5 (55 daske
e a el dasla 51T
J=do a8 (5155
sesae amslas 50,8
soldiial g dele sl gd 5l b
b end ol SKaa

39. Friedrich von Schlegel
40. aura
41. resolutions

08 o 58 5 5 sgtin 158 U8 538 Sl s LG o ga o
G Sl gugll il B 0 S (WWVY-IAYY) ™ KL s
%JAJG‘\HGJMM}AAP‘JQT(J\HA@Q‘J‘
el 5 5380 538 L 4ieals LY gane s sd ool ia Kacls
« 3.0l .(Adorno & Tiedemann, 1970, p. 366)
Ssbad SIS e s Sl an aaa 5y bty 535 0]
S5 it 3850 Lhay 5 03,5 olital KL 2

.(O'conner, 2000, p. 239)
e el sSole s sasleS ) 5a wilan S 5 50]
SlEdn JEs o s € adlisnie dennSHle
Ol g e ool gan (38 5 Pudle b st 4 ad 5L
05n bl a8 5T i 5o S, Sl dasls
J@)la:\_..‘.lo\):ﬂ:‘;ggﬁ@glxug._legal).usL;
O aie 58 5 o Sella S 5l b s alk sule |8
et (el (e sa s Ly o 58 da st 0 S 0
5 plee sl 53 iy (58 S0 58 Sy S Hu )
2B bl 5 Lol 58 5l peola de gane 50051
sl el ST s oSl ol s ela
(5.58Le s shots 5Lalals 52 0 5 5 50 e 58 ¢S 3 s aine
S5 s oliaS aaly
S 835 > JTicus 08
e ), Pl olas
P‘)Lf‘)—l‘}‘{)‘du—“
153 5 GBS oy 0 o3

AV 5l oVt osled ¢ o OlKin § asliiagsy



29 b B s el (slasliss 5 Lgudlis a0
Laabias Gaig il oK 18 4503 5 G seldl LA ae
Ol Wl 55 oo (pane 53 58 S 435 (gl
ok 4 S o Gl 5 e a5l aal 315 gl e (e
Gl HUS wasla 5l (ke (i HIL) (So5uilie
wola 0 Bl gb 5 JBis 5l (T 51 o 4 s oad
2 S o g pad o g JBiise 5 5A00 A i
3 S Sl aS 0 0 g0 o prune JBiin g G )
Sl gy cdaela lpaia sl pd) o 5o S35
i Olaae 5 Sialad (95 50 paaie JS el 1)
B 393 £ 95 3 538 8 S o) Eias g5 0]
G Ol S JSiie 5 4 LS 5 e s s
S ol aSB gy o deds . ol Slas 3 s 5L
Bl pala b ool ol 4 Ol a3 1 (5538 53l gt
S8 GIA ) o, Sugansaaly sl sl ol Ll
ool o5 6o Sl a Jla fae 5o oSl (agate
S35 e b mslie 5 HUAT Ho oS e ol daela
3155 e Slake gu 31 530S LS e,y 0T Slanb
OS]y el 5 33 9 g 5l e sl amls sulaml
il (55 3l o 5523 ol sl Blle 4l 5o S
a5 Ol B i 4 099 1 (S i sk) als 13
L (S0 L ISS1S) sule (550l Jo oo solall 3,la (550!
Koo SIKG yu S Goalosevias
il celaial plisgl 4 (g 55
sebes GlaBT Jlagnl s (o
BRPERIE e I PP PYPXEEN

42. heteronomy

Q‘)Uﬁ:ﬂ‘&;L&uédJJT‘}!JuTGL&JL&AH‘)L:\u.ALA
2505 el 43T A s s 0 b b B dasla
é““)f'”‘gr‘t.’i 7 YR YRS X PRI NP GV L. P
0ol 5ad (255550 58 4S 5 s Yo Gaed 4 Ly 0 i o
i i 4S e yLe 5l slen 5 g )l
SEE) 5 a1 te) 5 se e bl gaie enlics Blal € wbs
Sy (508 4 0l g5 b 255552 38 BT 55k o a s
Looa8 b1, aea 1Al 0 oulae daela 51ald 51
dales (LS L L e alis g anolas 53 oSla gl g

.JJ&@L@TﬁJB&LJbJ‘}d&xg
5 59150 5 BT Ja 5148 Glin o) sgaie sia sl 535501
(s a5 oo Ll oo 58 Gl S8 5 5 (s S 53 )
5 50) S8 g0l BLE I 50k 55 09 5 S (o
ol agate yiaaSuls pe Ll (S35l dy 15 s ok 5
chulialy) cnd S G € 5a w8l ) ot lis
Il s oS Sl 538 s (5800 S
2 g WL S Lo NSl pae 40 55 g g
cole aal g& e un S 8 9a (cuiecld 5 (g0 5o 5 858
bl ja 50 Pl aae 5 s ¥l Sa b Sl
L prolas 0Ll S5 - s (55800 San (enlies
Moy 5 Obie il 5 S L IS ) 5 B!
Gob SN obals (losa oo b sleoly oS
oI a&T ls 5l (555 Sl
5 g g0 00l 5 s (5551 B))

O+ 5 g0 80 HUS cuslgs 5o

AV 5l oV osled ¢y OlaKin B asliing sy



e 2B Ll 15 (B b o s S ) 05
Hes od SolialeliSs g els (555 5 pa i 5
0% Obedlos b oSy JS 4 HBL 55,5 90 51
oldls o A8 guiail 55 5 i b a5 sl (i
.(Held, 1995, p. 83) s_lu s Ll lias (sala )58 sla S
Sl oS Ll T 4wl suinpan Gl 5o oS (5 S0 GBS
cadsh g U1 el e Eila (3] 5 59T S
selaial slaslas j olasls ) aKT 51A 6l ol
s delS s ma Al en il o LT (DM G saiae
= B Hu ) Gue (leailS oS e 553 350
ol (84Sl a3l Gk QIS (Sialena 5 05158
pn3 b e o S a1, (Sialea 5 Ssepladul <
G5 Ol S e Gl a5 (380 5 sbots L2l
S g S (shan 4alS ain 5o 5 380 slae Hu ia
594 s 5 5 (e 51 38 s el ey )
om0 Ll b oS (gl lae sl L gl 5
235 illge saB s Basa w1, Ll a0 i€ e
b i o 0ol 5 g - 5 e (o33l S (Lt il s
835 SUS 5515 GuuansSly (i oS sl GuanaS1 g 51 53158
s s gane us aue Gledas 5550 S8 GT 5

S e el g 0 S | lac

43. | art pour | art

Ld ol Gl ande 5 53 550 ealae G a3 sl
(JS2) a8 b 53 simne (5000 50 5 (368519 ook )
OS5l o2l ol oo S e la s 3 8a5 5 I
oo (linaa oS s flaa 5o i (g5l 5 5l
bl e 5 0 b il 5 555 e o il e 3L
35 (5l 5 5 (JTiis S8 G Griaad 635 50]
G A Bws 5,08 BT 4 ol smdie g e BB & 5las
il b by b gllal o GlalTs i ght <
oo S el T 5o s a8 sa ik 5i8as
TG (gl 53 1505 el el 55 Sl 50 Bl
sl dale 5Ol BB T4 Ay senadl s b pad 5= o
DIEL] o g o Jas QIS (Ll e 95 4 a0
IS s e 31,501 S Lo aS ol (s 333 J s S38
© BB g, gaTan S onils oo s IS 5 S8 IS
leShsdal s aa ol JBiis 538 gian )l 5550
2ROl & s s e 515 T (g el O (solaml
el osllas a5 4Kl s 4 € 1l g A,
e 03L85 0l el 4 (80 0K 0 5 o s
(O'Conner, 2000, p. 240) s s oo o smmins LIS
Olesl 3853 (1 5,590 Sl 5o aS =€ b Ll 5o
A S S Glea 4 agaS £55 5 51l agatis Sl
Ssa sleld 5 JISl ook 5l gaa 5 Jlad sk s
Jadie s o Sl 5 0l Jado AT slagl wild o
' i€ by e KT Sla el
Gl oS s 5om /“—.u‘-"*b)g doa 5
$597 aSh € sy JLIA Gl

AV 5l oVt osled ¢y OlKin b asliiagsy



C D Gl (50385 et a3 0Kl o (VTAY) Ll e 550

Ol OB OIS psa g (o s e ) elain/ L g Siau crilics avaisio g <o (\YA) - ata (5535
ST IS psa g e 5 elain) asle so 3y 58C)6 iSo (puldT] 44 L5 (V\YAP) .

& Litito (VWAS) (55355 59 oo (B yao iy 5l 5 5o 43 500) ALl (glo3 5 5my <t ya0 ((\YAL) - (155 50 c puls la

Ol OB Gl cpsu g ool sacaiiie

o Lidisto (\YA+) (553 63 53 posie iy (slau; gliws Jada ()53 (25 5 ulo ol s a8 v vubicwnr (VWA-) L cliacuslgla

Adorno,Theodor. (1938), Uber den Fetisehcharakter in der Musik und die Regression des Horens , £~ S, 7.

. (1951,1994), Minima Moralia: Reflections fiom Damaged Life, tr. by E.F.N. Jephlcott, London &
N.Y., Verso, 8th impression.

. (1970,1997) , Aesthetic Theory; tr. by Robert Hullot-kentor, London & N.Y., Continuum.
Adorno,T. & Max Horkheimer. (1944,1995), Dralectic OF Enfightenment, tr. by John Cumming, London & N.Y,
Vreso, 4th impr.
Adorno, Gretel & Rolf Tiedemann. (1970),“Editors’ Afterword” in T. Adorno, Aesthetic Theory, ed. By G. Adorno
& R. Tiedemann, Newly tr. , ed. , & with a translator's intr. By Robert Hullot- Kentor, London &N.Y. , Continuum.
Benjamin, Walter. (1936, 2000), “The Work of Art in the Age of Mechanical Reoroduction”, in Clive Cazeaux (ed)
(2000), 77%e Continental Aesthiics Reaaer, London &N.Y, Routledge.
Bronner, Stephen Eric (2002), OF Critical Theory and /ts Theorissts, 2 nd edn, London & N.Y., Routledge.
Brunkhorst, Hauke. (1999), “Adorno” , in S. Critchley & W.R. Schroeder (eds), A Comparnion to Continental
Phifosgpfy; Oxford, UK, Blackwell.
Cazeaux, Clive (ed). (2000) , 77e Continental Aesthetics Reader, London & N.Y, Routledge.
Cooper , David (ed). (1995), A Companion to Aesthetics, Oxford, UK, Blackwell.
Critchley , Simon & William R. Schroeder (eds), (1999), A Comparnion to Continetal Phrfosophy; Oxford, UK,
Blackwell.
Elliot, Anthony & Larry Ray (eds). (2003), Aey Contemporary Social Thinkers, Oxford, UK, Blackwell.
Harrnigton, Austin. (2004), Ast and Social Theory.: Sociological Arguments i Aesthetics, Cambridge, UK, Polity
Press.
Held, David. (1995), /ntroduction to Critical Theory: Horkheimer to Habéermas, Cambridge & Oxford, Polity Press.
How, Alan. (2003), Critical Theory; N.Y, Palgrave.
Jay , Martin. (1984), Aaorno, London, Fontana.
O'Conner, Brian (ed). (2000), 7/e Adorno Reader, Oxford, UK, Blackwell.
Slater, Phil. (1977), Origin and Significance of the Frankfurt School: A Marxist Perspective, London, RKP.
Wiggershaus, Rolf. (1994,1986), 77e Frankfurt School, tr. by Michael Robertson, Cambrudge, Polity.

V0

AV 5l oVt osled ¢ s Ol B asliing sy



095, wu;ﬁ.l'f.) RS

K g S REpviet!

OB550) Weuld S il 5 ol
shnbielallas 5 claiala slesuSiiily
UCLA sl&zaly

kellner@ucla.edu

bl s ale e e

AVIEIY B ol 50 s,
AVIBINA : o\ sy 2,5



obou [y o 5 B S o Sl 5 05555 Lo LT L o oSty oS ST > S
8555 olo (leal BT Sl sy licaws 235 oo LS o oo puliid il 5 S gcalid ) i),

s S 5 lias 5,3 s 55 oo ) it 53[5 5 i 55Lis0 5.5 S 50 Lisac
O L O 5 l5 T il 5 (555 55 655 NSy ilich ol e lain uii 6, S
s o sSw g o sbres (slglls WL g S ) 50 lEE) 645 ) SiSIlu hin plis . 0,8 il (50,8 U peanio pa
C AISS D o oo SEES Sin 5 i 156558 5 Lo i 51 S a5 [ o 55T 5 el (sladine  Soa (55
S s s g (AR Lo i8S Gt - LS o L) o,y GISe ala) s e o 5 dolw slag s

3 &

.LJJ/C;M{MJJJWJ‘)Q[".&‘M'LHJJL& Q.a.uéu.uj

Usio /) rid 84S Lo s s - creaasi 055y Lo OS5 s Lo wul gl (stafS semic o peulic il Lics)) (rrat o
505 (s louiiSiae e o 0 88t 8555 Lo . el il g LT 4 Ly 3550 2y 8Sa y st ol o) S 5 5o
rea] pumaiSo g cla S Lo pa puilid ol a2 o QLS G R sl 0 g o s Gproliis g eulS

JESWURI S
Ji‘}t xé.}w;‘ Zji.l ‘u,l)u&u)f-ﬁ &\.))u\ tdew&LiJ

|. Herbert Marcuse
1. The Aesthetic Dimension

Vv

AV 5ol oVt osled ¢ p OlnKin b asliiagsy



O 59 a7 Swla oy 5le 033 VAYA Jlaw 5o 5 e dl50
Jraad o s Slall ) S 0 3855 3 (S5 ole
O5A 553 eeu 5o 4 VAYY Hu 65 S Hle . cidly py diuls
S S Olome 45 o IO 5o T e laial
sl 0ke sleaob Cae) Ha OS5 (S las
Wiggershaus, 1994 & kellner,) :els o ¢y bas
b o slgillad s usad 535S (1989
5ebo s LS5l (Bl oSy sl pew o 5 0 iledddle
255331 59955 T HaleS 58 puSbe b lilasais
3o sbidel s 5 laysd uBlH8 MYl 1 A
VAYY Huase JKol, 5 susge cb S o5 SHle o ily
39S Soales saate VL4 g edn S 5L T )

LS GT su s b see i
@3] 5 58 55los 0555k (Lual HBT 51 g5k
38 (3lg,8 Hlias 5 SV sb (1590 (b ) aiiua
el ol pelaial a8 s K5 5 (50,58 4 sanis
Sy MBI 5 guly ] hald 5 (5515, 5,88 JISl,
b salamnl s, ol (SaSIba it 5ol (V). a0
Kod ssm 3 5 oS o 5 sk (SLelE o S )
c8558 ke a3 5o S w315 5551 5 el sladiney
Aol o slag o A0S Hu cage (B8 Sia o Sia
sl Ja e o
S e Lyl e 1!
L LLE 8 50
ay A iU

1. Freiburg
2. Martin Heidegger

3. Institute for Social Research

4. Max Hurkheimer

AIA

Yo VA 5o 85 5Soke o 8
o algie Glall s 59 VAQA
‘lSH&_}BJJ‘Z(_AJJJU_LJ
s Ol 50 5 55 (638 s 540
S (Blake (S s g 80
CAAJA;‘U%L;JM‘JQLAJTJJGJ}_HMJA:{_E:\J@
JJJQ-&J\SJ&‘JAQJA‘JAASZ.A‘J‘G‘H“ALES
ii.!L&uJ.CJé)i‘)ISJ%JJQL;&fJ‘MJJJ\KYYJLuJ
Olaie ia 5L 0 ol (sl 538
Sae 59 -9 Olall (g
e ol o9 s (ABS
SIS obgdols Jas

Sosmld e T o Gy s

5. TW. Adorno

6. Leo Lowenthal
7. Franz Neumann
8. liberation

AV 5l oVt osled ¢ o OlKin b asliiagsy



sesde updoe SRS aln) olbgs s &
2 G b alasl 6l 0568 5le (M 4 (55 00
& b i 4 el e g ulaiel o el
Ssiee sade (Srslie 4 (SALE L) (g2 OWI
oS by 515 S Lal v Sl (50l €
9088 G (holaol gl 85 58 Hle st sle35
Sl JBs 5 FALE ol gand Bia 5 ol
bl eid 555 OS50 ,S5Y ol 55 s . (Lukes, 1985)
05555ke (Aali ol (55558 4S 0 S o JY il
(V)i ) SIS alad gy oLl (SIS51 4SS
aSB 3y 4 o ,S8Y L (Langerbein, 1985, p. 10)
5 el ol oo o 05 5-Soke BT 5o e S 0iS
R g5 oA ) ol Lol el s slagl e ulis
S8 BT o olEnl b S 5 adls L)
Yl S la S 5 0l 05 5o ili 0555510
lens g ol s SS ok Shad Bis o Saalsa

sl e pal 8 gl pelid ol B sa sl JelS
S5 S 5 s Gl 53 59V ol 3l
BT S uiS o Vil Vi pple 5 Sl sin
2 5 aS (Jgie s ol o aaad s o 08555 5le
Uy, gl o € u i€ o colen (S e

b J 93 510 o0

3 3 oo g GiAsal)]
I8 (Pt Lo alaas Hu
Glie 4o i 40,8
S e a1 (S

9. Barry Katz

10. Herbert Marcuse. Art of
Liberation

150 OUS Gl s fpe o 5 S 8lK5 1)
(Katz, 1983, pp. 222-23)

12. transcendental ontology

V4

e Grladin 5 ) e 4 Mae o cubien 5 Sia 5d e
Gk s 0558 ke 3,Lo0 S sl 56 Glllas 1dns 5o
a0l (55 DLBT 5o (it paliny 5 538 GBS cou s
T] RPN G VP BYCNI PR U SV PRI S
So21 L e lools 518 0 a5 oIS ol g sa
PSRNy PRt - PP PRI SN DL VNS HIPP R
sl s ra SIS 3% 3 (65 Mo wiles S &SI )T
8555 0ke Sy 3l g S prela 3 Gl gl Dl in
Ol oliml 5 5 men £ g5 e e ah TR VAVA
8555 5ke IS8 JolS5 o alid ol e sl sl s
eelit oy 535S M.(Katz, 1982, p. 13) (ol
5ol —al€us 8L (5l s s s siean |
1 osas cuelad a3l 55 g0 4S 9S oo Bs S (P
@i s T i 5 0 0 53 4SOT (g a3 JBLs
olid a3 aSa 501, o oigea(Ibid, p. 124)
oo ¢yl 53 4 oliiead S o (e 53 o)l

S il w1 ol
VoLl g w0 il SBS 53V S 5l 1 (S sl (nias
w15 03585k LBT 5o pulid b ssme (2E
BT 5 plit ol a5l 5,5L 50 S L (55 08 o0
ol saslean 85555k
SS oo Leal (Sl (ines
@ oade 8-Sk LTS

13. Timothy J.Lukes
14.TheFlightinto Inwardness
15. Berthold Langerbein

16. Charles Reitz

17. Art, Alienation and the

Humanities 3o e s4anla s

AV 5l oVt osled ¢ i Ol B asliing sy



Jdsa3 3l ok 5 plas € s (—dh s e 5o
Sy o B SISl e laial
a‘}\,SJLnQbSGJJ@JHLiq__JJ“GJ:JSJ_‘AIm
o5k 4 G sSE A4S el 85555l ok 5l (age s 5
BT oo ls 00 a3l slla o s obool IS
slaid g Joldn SUS Jous,K5] o GBS . ol 4idls
2l 5 oelid olnd e u, 50 Hu 8558l o SU S
@l gla iy Jol ‘.;.ﬂu_a wolul ju o< Jie ol
~C_u.u\9‘§.\3:)4‘)\9-o_)d

oy 5 G pl S\ s
(35— Jsaio aasls S ey :,‘,»,:6:\.2.:3!
.(Marcuse, 1978, p. 13) b olo)

Swlge o A8 es < 0555,k
sl S5l slacia

9 EosbSiiile ) 4 o (I SIS 5 550 aSa
1) aie 38 aS wil Ao (5538 avusd a0 5l plads gad
8 8558 5le a8l 5 5o caas o S8 Caunl o 5 28l
© s PSomk sl o)
slaals E—\M‘ JJ[___» :l_l_}:\.o
05550k BT K
Bl g ee pias play s
b oMl al&T slal 4

18. quietism
Marcuse, 1978: ¢l .\4
el O sl By 5 (ol 555le e 52 03 555 oo sl Y+
(Marcuse, 1972, pp. 79ff)

e

S st 5ol aly 4 58 a 5085, S HLET ol o
o oo S eolics olis 5 elaial s S5 ool
wWia 50 SB e 3l penl, oL (Reitz, 2000)
e 4 (59 -l e Sl 8358 5le BT o 5]
Saba oluy il Sl HBT oS K o
Y ondg el 5 Gl s suiil sa Wl 5 e S sla s
‘T’L:SC)f)&.‘.U‘J:g;“‘édJJJJHC)NJQAl_HA‘
My el ol et ) sie L 63 6S Hle o Hudilie
355 MalS 38 5a 0558 5le 5 " S daa e sl oy
é‘JJJJﬁJ\smwm‘ﬁ%‘}JﬂGJﬂﬁg‘)
Ll i Jola VAV L Jal gl su s LB aoAT
wsjuzﬂl¢&iﬁl&|)§%%\gg_ual:\4ud)y)d
GOS8 pok L S sl e (2l 5 ol e
Lalln (5 530S g 53 GBI S sall Be) Sk
B Lg‘l'e'&lg“‘fd K] J[Sg.}“) GLQJ_A.HL__LUJ a3 (GJGB‘
t}%‘&ﬂ‘.d‘duﬁM‘Jél&ﬁJJﬁj\)—l&dJH
52 L 5l 5 83 S o Ty LS S0 b (sl 0 5
e o i Droala 4 5 aSE el 0l 51 S
23 388 sl s bste e 5 (el Lo L
sk alal oty s
)&T\)JG‘SJ\}E@.CA—A-H‘
plas al ol 85550k
5 S o a4 | dlal

AV 5l oVt osled ¢ o OlKin § asliiagsy



3 b 0 8L (5558 w153 o 3 A L3 4 S0l
4SA3TUAJBJM[9$3|JJJ;\SSM|)J‘JBJJH
OLas sws3laslys Jol se 51 plin 4 aS glsde L o) S 5L
&m)é Br ﬁlﬁj\}.‘}i.}f‘- 4-3‘)‘54.]@&&.0 )_a.ctm sJAJGQ
LgLAé_SlL’:\_uJ_)JQT\L;JQ‘)guu%A_KSS_}J’AS‘JY‘J
6ols505 a8 S5 550 Sl o) 50 oSS HLe
5L Ghsades B! 5 g dias o J 55 aa 3 aa B,
cdalbs coJuaan sl gu o 0l ) seal 5 Sk 3.0
Jaiitin WG (5538 LT buac (i € 0 o JY il
e (2l 55 oiolesT 5 (B salic 5
a0 B34 S0 (5 5w 51.(Marcuse, 1978, pp. 13ff)
SBT 5915 K55l Bl 5 90 50 g 8038 eunds yualic (548
JSA))L;J.MJGAle?SBJ‘sSJF:@)LCJJJAJd:wMS
@@T\,&BAQ&J&S@@}JG‘)&AU_}MQb«M‘
S soasal 5 aas oo GEos 1) (Al byl JSi
A0 s Spaie o Lal (WS o Lda | (g 5Laual )]
A_}‘)Ju.o.s:\si:\L;)S.AL’S:‘KJQJCAAAJJ.}‘MJ@‘C\‘J“\S
Lolss o € el S50 Bl g cnfie jualic Joli oS

358 o 58 (sl T 5 5AIL 5 s Hlal s ollaa ]
3=l LS5 0050k g sladia g o
oS a5l e s sl Lle 538 20,6158
Olo—e Lo s i3y
o ilal uiosin Lo,
308 3,5 50 5l pala

21. praxis
22. utpian
5 00E Gt B VAYY s aS cal 858 e (51530 Wl GBS (43l The German Artist Novel: . YY
ole) Kiinstlerroman () sie b wia sia (S (LolSS 5u 50 50 Slall plagley ey 4
5558 53 dhe 38 gl 4 Ol o0 (5OBT i (eSSl Ltia (LA 503 31 0315 00 (30 538
(pmaS ool Gus s Sass Wad g Slsa

ARR

acalica 5 i Gy Lol S S OB iad bl
(D ok 5 (o (i MBI 5 5 08 SIS
PS5 IOV ST SY SV RES SRPRINPENP
I (sl 5 Laussl ol (sl sol30l ol s
ST 5 5 ML) 3 a3 53 (a4 3550 o) o]
(L 55 VB s oS S o Lol 55 sl o
YO P R VIR S FPRCH IVS-Srv P B OV J\ - S
S oo (e sk D (ol b sl il
So db gy oS e Gl slual Guss (@8] cle
s sl 4 Plo) bl sud G 8 DI
$lsime S 0% ol (MBI Bl S e usa gl s
P a5 8L (5 058 JS B 4 Joas o)
L 0T ol - caned il T R lb gl aad 5o pem
leasl s aaliene 5a8 (550305 S s 0™ puraSl
ol Sl s Jilan sa ol Ol SO S
Jol, Blaal g ans oo (2alS 1 (S (5900 2l
Sl Sae a0 (o BuaaS ) J g3 (el
Ol gae 9 sl ss sladl Hu saislail s 8 Bl (sla g 50
0l et ol g labas sledalas )

Sl 59 352 5o Jiles 5l (g las 5o (ias (5o
S 0SB s by 5obss 0555k LAl
LSS s 855k
Oode 9 chicIS Sia 54
sas gloasluly yealic
o (e s bl e o oo
ssas b3l Bl g ralie

AV 5l oV osled ¢y OlaKin B asliing sy



SR Ls ol Sl e e Shae RaS ey
Jls a5 (Ibid, pp. 6, 46F, 62fF) (s ,S oo i 4
aiS Y] ol g3 3 Au,0 aBuu b gille L
200 S (sdisea; (50 5 9 sh sun L pluy
bl sl 0 S0 5L 5 Sk Lol 5o el
Leallus SISk, T ulid gluy o) 50 50 95a
Lol 5l g o« el sl JS5 Bae 53n 0550 015 )
She csrolay o9 S s daslhy 5 SISl
oSl i€ wST ol AL hae (Kia 58 ol
Flis 5 5 08 o B 15 552 50 Lasla laie 538
St (B ks ol Yla e oo Sge o

e Sl 1 el oLl 5 Lol Jus!
555 gleaiiSucliie st d sz 8555,k
aile psla 8l o smm Gl ua Jabis ol
oSy Mt s 5Pl sl 55507 LBT o aaT
cao0ls 59 ca sl po sass Gaalii 5 a3l 03
5,5Los usn pala olallle 3558 (55 S0 (55— )
el puanalli 5 g sl 53 oo slie sai 5 0 K11
50157 i 5 58T ) Guy (212 sa 3 g
SES ol T o€ 58N c ol polae  —wlics L
el DL o AT e o (polesla u s A
Sola ol jaias g ela S b wlicd Dl
i gl s Bl gl saae 0l
Gl Kby, Ealia w36 5l 0t
te sons 3l cat gy a S ol
LY oams s olda o slgls,

24. Erotic-destructive
25. Lukéacs
26. Auschwitz
27. Peter Weiss

Olsie b al ealics ol aad s 5 3G ol
Gl 9 (id () (SLls) Die Permanenz der Kunst @LA.‘T
i S su s dalu gy oladilfe a3 ol Ju gad
S 85 5S5le 5183 1ol oo gl 5 Slea 15
oo ¥ i cnslia 5o lawd) £ OIS Sl (Jasl
b 5 saly] G e a ghae sl 5 Sl
Sl (S slgiagans 5 ga35 Sl L
i a5 golan b (lbid, pp. 18ff, 29ff, and 54ff)
3509 812 ltbees s Jral 538 8555 5Le Sl 5 ol
L@J‘\)‘%&A(5‘1\:\..!45@“‘5;4‘)“_;’.‘:\:\9‘),‘6‘.&‘5‘)33
o3 aS (58 5 el sl sla s, Ol Jalo 4 e
Lasle 5 el 0w cl lsacallas g saijlasl
|J ((bﬁgﬁﬂ Slala) CAJ:S_}\:I)) M\::JJ‘ C_\l:@\:s:\.&‘ K}
08 (Al a5 i skl elai b p 0 o (L
(Jreml it (A BI85 saiene SLAS 530558 Lo usS
Sl oline aSa o Bilg 15 i (55 50 s o ey
ol 5o 559K S 5o AR B ol (B5,) sl
JMJJQY};S‘:LQSJPJQN_)‘GLA\AQQ{AS
Al = Jolod) ﬁ‘)u LSLAA‘)JJ

I lod 59— aSh (ol

AV 5l oVt osled ¢ o OlKin § asliiagsy



3 sl ol O A B e 5 plaie i
a:,JS‘)LQZA_iMT_}JJolaJUM.Q";l_Mu_oQ_wBb
255 slaoKald sia u g S B8 S k5o )

.._\I\.a.u.AJ‘
5 ols 58 5 a8 5T 51855 Sole clss et
45&[;% ‘U‘:&J‘j-“;ﬁ\u&l‘y WJ‘)J‘JJ‘JGAQLAL
03 sl el 9 GeulS Gau g b 5l (0S8 SYuLS
Olaiban dalail gy LasS olavalias 5 2
S e ol el S gie 8 K55S olenas o
ool 4g K28 S0 LSl 5B 6l
bl g3 a1y 65 0ol IS8T g3 4 Swla
‘};s.A)gJ:sLai“'.db‘)‘ﬂad‘i@‘d‘)yo‘).}_ﬁ;)\gdu
4 els gio 5 3l 65 55l (bt 3l g ) LI 8]
o5 5 JoaS elS s 5 (55 5B 51 4S 55 Jula o
ﬂ@quL&Uaﬁﬂsdyb@J:\JtLg‘y@E—u
Sl S aead 5 used dase | GRe S GBI £ 50
ol el gie 38 4S5 S o sad B pulid 55 S Lo
o\glo‘)d éﬁ&h\s@.&.}

«MJe@‘&uAJJQL&*‘J‘)HJJH@J}:J‘)‘J
Oluia e g e 5 9Ll O Gl K5 eSS
sliman i Gl Gal - adlsg oo Shaa (50 o o
JJ@L‘JQJHQt)u_LA‘Ju_a:Q‘JGA.:\)t\
uw&adﬁ‘J‘j_}de&o‘Hq—hﬂJJJJTw
55l (e (il b s 53 5558 8558 Lo anl 38 oo
slade gans b ol oty T o JBlas il GBS gl
.JM&S&%J@J&‘JJG&J&JALS—L@H&
ST 0550 5o el 5 389 slalllas K58 (55 xinen
S ol aladl S8 ¢ palis b e (oSG S golw
cladas oo Blalis slu)y gladid g jo plae
.J_}S@)‘_)SSbQLLAU\‘\V'J\"\?‘

Cia sy Ladly 5558 35Sk 5Ky s )
‘H‘ABJJHJJJAJJJPP;LL&AM@‘:‘:’}
I8 Old a0 sladiney 5 1) (e Had b gy
b (ol digrio € paly iles it 53 BIA ) ol
o) plyosd SAl s oo olbdllhs K wu s
A Y W AP PR A

28. reductionist

4{ M 45 L;“A BE C.u-u‘
S 5] 6 k5 g

B o d_}‘d_):\:u.n C,se.ALo K

29. Lucian Goldman
e T 4 s Kl ol 5 VA5 Lo o S gha 50 5500 (el ) psie s Y
(Palmer, 1969): ol suiss

VY

U—‘J ‘Q_é;gn a)'a_u..
5 St Julas Ll
6o LBT 3 8s s lallhs

AV 5l oV osled ¢y OlaKin B asliing sy



Ol g gl alid o GISL diais L\ sl

A< aalo S8 Gl Ho B Hlaplos s&8 L
cE s s Ol 5SS G s Lel s g i, 0T L 58558
SSom ol S LAl 5o 5,58 BN 85 Sbe
Ve 3, it ol 8 MalS 1 usa callas
Ole gud 5o 5l ok VAV as 0 55 sledl id
o3 Sl sh @ Olia s 9 5158 S (el
oales 5 clS ol a8 iy LBl e s 35 50 5
—aiie Glllas cpl 5 (ol &8 8 0 5l Gaelise
Sowlasil slaalas o1, Ll 5 (o2 5 g wilon s
‘J‘,Sf.«ml\,’;cs‘,ﬂwi 23855 Lo s st oYlio 4 cpano
e Tl el L aa ) de saae ol el 51 53]

LS
el G A 5 e
L S e Naiwl e S

948 el BB 5 el e G153 (VAFY algie) casasy ol ol, BOD Dylan vy
Oinladl 3 51 (A s 4S5 sb (las cad suate SV (S e (laie i bladi 4 Jas VA5 ay

@ﬁ})}dﬂjhdﬁ@@f)}di#}‘dséb
B axs Sl o) elaial glaswsay 51 gloo S (il
(). e shagsly bl ol

ANV Las Lilgl 9348 aan Hu slogu i il
ool 5o (Kaass olaab sl s 51 (A s
28 5 Ol spslacs (B se 7 0L G sladdl 3 alea
bﬂ[{&\gﬁld)}c)é&‘él@_uuj“)g&&b#w@
Al alasl cnnls s g g dole Sia 58 Ho oS aas ola
22l bl aiile (g 5ha Ll (A 5s 0550 59 B4
) LPTHSJJLM‘J:‘J‘C‘—‘LJ“&JLAUJ—JJf&B
.JM@JJJJA((S—‘LAJ—&M))CJY\,—AAM’A&
el sy ol Gl ISl 8 5810 (g 50 3 5 o0
Ol gy slie 5 alid 5l s ol ISy Gl 5 als uls
(Y5) osbead) cu) Jla 1, ™ opliads 3T A8 5ew il
mlﬁﬂ_ﬁda@#yegwﬁa_ﬁdb&dul
(\p).s:.u-u‘

Einlio el 535 ¢y o 56S il 05 58 Le YU aial
JJ&)JJT&GJ&(&&S‘JJJ&WM@%;
iy gl e gans 5 Gholail 4 38 50 (1 ATRs LT
L;J&TJLL.‘;‘).JJJJ_-M
e (55 S e O uy
A:)JS‘)LA\‘\V' “L&JJJ.JA—’L

cptiad o Sue 358 slediia glas s @

L;"‘t' M..ALS é:)J.S‘)Lc

32. Sergi Eisenstein
33. Routledge press

Y

AV 5l oVt osled ¢ o OlKin § asliiagsy



OIS s iy 4 ul,dl aslas Hlaiial ale 85 5le
o3tk 5 (laidb 1 LB alas le Baa . s
aS o
aall ol
M‘L’S/mjcgbab_,_)b.o&aautlsd&c\,ém
b ola,
@=lass o Luba (laas 0l 8 oo Jla fne 5o i Lol
e 3 a5 s o e 5 Lol € 05 sTabs
Y IV BN
.(Marcuse, 1979) . cucul (55l T (slghs 5 s
Q:)JS‘)LA 6‘-&\)‘&3 ‘a|a..s‘)ﬁ JY\.\:—A-hJ ddu% H‘J o8
e oo S (ot 4 sl ol 5 53 85k 50
Il slgiaslins 5 gelaials 5 gulinl ol
g_s""‘t“ig_sfl%i\} 4.‘.09:)‘ ‘Q‘)i:' CJ.“J"‘ 45 C_\_A.u‘ sl Ls_.\lé
Bl o095l 5 S Ko 5 sl salas glio sl
e 7 e g i )03 55 ke el HLST
z)i': K] Gdl_alﬂ W@ s O 6‘4—]9_4.0‘\9 ‘:SAWL)L“M
1o Jals Jsas 5 (emesbons a8 51 (oo ok 505 5 e laial
ool ol uod (gu a0 3858 855Kk (uy - L5l
DJM “) ‘)_.AA dlf th—_L:)
e sl oS o

B9 S osa (oo piin b cally () BBl s 5e
NalS 1 8 5 ol 53 oo 31 S8 sl o 5AT o
@ OIS Sl 4 Oligas 5 oS pulid ply ) B
solas Gl 0 50 cli 5o K4 Bghaa ) usa
85550ke Ol oas S aas oo GBS £ gud 5o (nl 0 S
s ale (uan 4 g oy (ol olu) Ll
o sladsln (AT 51 (S o gl oS B L Gl
29 VAVA L oS gl na el o el 5 518 550 0
SoSlae 5 5 s gl 4 (K0 5l s a5 )
i€ i 5 S oLl alies

350k (il (gloash aSa 5wl 53 o 53 Lol
Ol s sl b

(oS 5T,

34. Irvine

@lowsay casl S all,

35. Eros and Civilization
36. One Dimensional Man .
37. An Essay on Liberation and Counterrevolution and Revolt sl—a,0 — ?-SL;

u:""“\);“‘;r‘j‘%"b‘)l%"

coaviSul o3

AV 5l oV osled ¢y OlaKin B asliing sy

b.:sa:\\,:.\\stba;‘)\:nl:@‘)ddlsl;\w Y e



E5JalS U 485 5 ke pemdiple,T g, ol oo
rrclian 5 oS5 i a5 Bes 0o ol
elaial 5wl 5 (Sa s S Suasy, s e
w58 I3 T wasla gl (leb bty W15 g0 4S cal
Ol ks 5s sHlsal T a5 e o 85585k it a )
S8 aabiagll (S8 oS a8 a8
b 5 pelaial (B8 80 ai g, ol o (Ko
b, 5l pladda 5o (g5 -9 s oe LS ISl
OV 3 ISl sl 31 g ok €€ 535 500 ST
Gl 5o 0 s g0 (slpiwlS linaa 5 wilswils Jile
TS e ol | Ll 5 Las S5 31 mla
LSl a5 san g 5 4Siballas 18 5l e <
OBES 3550 50 pglie 5 BB (kA s3 5 s—tsles]
J8le celaial Joald gosedg, (S 0 S ia

caslsaile

\Rl4

S e s 5 (5L 5 S S 0 3 e S
S5 s slasl € a3l 55 e (1,80 Jla e o
3 i lesT 3 se 538558k ashas sLoaslis leksl
G elaial Joad el oS o i (58 g g5lawal))
2031 o 5 0ol le—din olanlgiin gans ol
(5\9).?‘(5‘)|J°\9—UL‘)—‘AJ‘C5‘°MJ‘A’J_’J:SQA
JFJMQ&)S%%‘M;;\;%JJJAJJ
591808 A20B Ol su e sSHke iy eldlial
C_\JJJ‘.A‘JCAAL@_:Z-C&"A:\“)S_)M_)‘é&‘)‘ﬁdj%ﬁd
xLﬁ:d—a—tjja.‘x«m‘Jcs‘):J“}T\s‘):Jl_:b‘sjAszﬂin
celainl 5lusl 5 (S8 OB G s gl o8
293k p st 1 Gt 8T e 5 GIBIA Wl 5 o i
S OLadl 5o 538 5 8 B il S8 s (e
S 4 b g cain B g) 5 b Dy s
LAJGJ‘%:(SJL“@%JJAJGL“Q‘:AJ\}‘;AAQS
s gl e 5 50 slasasie 5 Ko (Soanabisa
oolad 6l (Some oSa Sou s Jlla aia 5o
3RS @l sd Gl rol usa 5o waala K
o9 Ol Sl asaa (510 gas 0l 85 sl b (H1aal
laisan i 5 (g5l I L cal e s s 50 a S
Ol 3 (5510 A 5 LIS SIS (5550 (s Ba Bl

(Marcuse, 1970) s 5,5 5o lads 45 J a3

AV 5l oVt osled ¢ o OlKin § asliiagsy



:djﬁjﬁdy@@mlé))jﬂ).ﬁ.(v)

5 ¢ (Adorno, 1981\ Buck-Morss, 1979)
i b Os e o sSole Shisia o LS s
S s (G585 o g S e 4 S 0t s
ey 0 S aod paily s o sl 31 (Sulntls (S5 sames
%JM:@«;},LIJJ&M_JCJE»W&QJ:JJ
1l g slael o poleo O s 5 ClSsie a0 S)le
(Jameson, 1991)

Interview with Herbert Marcuse, La Jolla, .(¥)
05555l 3,81 ey 5 Sl California, December
b e go S 2 0L il 0 Al (55
Sl st slghdos 5 5 ST oliww yolow (Blues Music)
AJ'JSJL‘: ‘.,l..fw oalecal AJ';JL« &}uv’f[ﬁ) .,Lt.:‘rajf_u
B L e RS L S PR P oyt
el el oledl Oliw golow Koa 8

.(Davis, 1998 & Abromeit and W. Mark Cobb, 1998)

slebliy] s sl oz 5] 5 s O
el Sltir s A asle ese e g
ol 0j Sl gload i Sl e b slo
1L Wiles S )y o [ 1480 slaans o bl Ll
———z—en (Abromeit and Cobb, 2004, p. 37)
il ey Bdren ol se S ias

.(Gmiinder, 1984)

Y

S = A e 51— (V)
:Q_A;.)L;Sdi_;ojjjjl»‘)&.é’}
L s _i. .Kellner, 1984  Cbg o
SIEICNEIS SISPSPS JUE g PRCITRI
Caalst Ol g5 b aSV4¥e das 305, S Lo anl il
aJ_x‘ﬂuy(_ﬂLfl_:J’JJ(‘ﬂj.)u_;l{;-&A})derb
uiiLg,AKHD‘JJJJ_AJJJHon_SC@Q_w’oJ_Jw_}J
:r’a.}(} 7&\-_«,9“ j.T A ;L‘i_j :;f_\;-/ = :6}}_&*\.{'4.'?’}
(335 45 garea jl Uoee e 53 Lslis s Kellner, 1998
C}({f&’&&bﬁé’bﬁ&jﬂ ) o (Slasdio
Lmﬁ;dj_w;!.rmu@_.:t,d@ﬁuij_j
o i 3 e Sl i Kellner, 2005 ), e
SJL}‘)JUH@OO&(‘)J.www‘)ﬁ 14Ve 9 145 ébﬁ‘bﬁ)
oy s 4 b ol 58,55 5 pa Slo Sl Jodoes
w’a.&o[ﬁbﬁj’ﬁi
Q(JL.LA_;}; J'fjff.au.(”«(UIrich Gmiinder) J.I;qu.(\’)
S ilid gl o b el o L oSl SUT LT
JJJ}A_(:UJLEA (Gmundel’, 1984) ”LSL/(O (}JL:JJ‘OJ"JJ-)
Eéj‘;»:‘M”}d‘(‘&()}dj‘w’qbéﬁé}_;JJ
Sl s bt o5 S5l SUT 5 jam 5 lis olos
J%’L“.SQ—:"J)Q” L_A’(lb|d,p 7) ((Jj_.jwd_ti;j.l_i:
xoy 6:&3’!14;*645[,:5& Yol s sladtls

AV 5ol oVt osled ¢ b OlnKin b asliiagsy



Abromeit, John. and W. Mark Cobb. (1998), point out: In Music and Social Movements: Mobilizing
Tradition in the Twentieth Century, Cambridge UK.
Adorno, T.W. (1981), Prisms. Trans. Samuel and Shierry Weber, Cambridge, Mass, MIT Press.
Buck-Morss, Susan. (1979) , The Origin of Negative Dialectics, New York, Free Press.
Davis, Angela. (1998), Blues Legacies and Black Feminism, New York, Pantheon.
Gmiinder, Ulrich. (1984), Asthetik-Wunsch-Alltaglichkeit. Das Alltagsésthetische als Fluchtpunkt der
Asthetik Herbert Marcuses. Miinchen, Wilhelm Fink Verlag.
Jameson, Fredric. (1991), Postmodernism, or the Cultural Logic of Capital, Durham and London: Duke
University Press.
Katz, Barry. (1982-1983), Herbert Marcuse. Art of Liberation, London and New York, Verso.
Kellner, Douglas. (1984), Herbert Marcuse and the Crisis of Marxism, London and Berkeley: Macmillan
Press and University of California Press.

. (1989), Critical Theory, Marxism and Modernity, Cambridge and Baltimore: polity and
John Hopkins university press.

. (1998), The Collected Papers of Herbert Marcuse, Vol I, Technology, War and
Fascism,London and New York, Routledge.

. (2005), Herbert Marcuse and the New Left, Volume 3, London and New York,
Routledge.
Langerbein, Berthold. (1985), Roman und Revolte. Zur Grundlegung der &sthetischen Theorie Herbert
Marcuses und ihrer Stellung in seinem politisch-anthropologischen Denken. Pfaffenweiler. Centarus-
Verlagsgesellschaft.
Marcuse, Herbert. (1972), Counterrevolution and Revolt, Boston, Beacon press.

. (1978), The Aesthetic Dimension, Boston, Beacon Press.

. (1979), lecture notes found in his personal collection, marked “Irvine March 5”
Palmer, Richard. (1969), Hermeneutics: Interpretation Theory in Schleiermacher, Dilthey, Heidegger, and
Gadamer, Evanston, Ill., Northwestern University Press.
Reitz, Charles. (2000), Art, Alienation and the Humanities. Albany, N.Y., State University of New York
Press.

A

AV 5l @Vt osled ¢ i Ol B asliing sy



$3LT 500 a0
Al sty gale ciua gine
E3S 0 Ol aaly (ool
sfiruzabadi@yahoo.de

INZAZAR IR | PRCHE PR PR
AVIEINA = ol Gasmdy )l



‘pelas silly 5SS o b b B 5S o (s i Ul
S iy o [y Sl e o b Gl S sis 4 DJS;
A psgde S Louu oLisS e 5 5] ey < pols] Sl s
Crolis opoliis paalio m b LB 550 G0 o
IS S ity o i Ll o0 5 s o TR (5510 S 5 s AR (5
5K b al s Jola 50T 51 el s ode 136 G 5se < e Sl 4 it
L fo b 55 (Sa0 Lo o ,SGis p) buis s iiio (gladi i 4 gudnd ol Slallbs

R RN PRI

JERRLILSIP

1. Wallter Benjamin
\Y

AV 5ol oVt osled ¢ p OlnKin b asliiagsy



\9JL.A§§“5‘}HJJM‘Q—JL|JbJ@LxQJJ§$|)§
9 ol ool sunil gu g elaial slag ks
JJJJSL;A‘S)‘SAAQT‘:\L;A.‘LJJAEJJQ&‘

Lliuleol g dua Fallae dwen 5o ol ladisn g yidin
G 5 goe o (g a0 gelaial agle 55al8 50 ]
3oal8 5o pladdEe sl 585 S ke« 555501 (]
S Ssa . ad it Gaadl Gy s Hu S an ulSS Hia
Sl o e e 4o 5 sans slas ;50 Ho Ladlis ol
lslo8 caal Ly sl o (g0 VAPA Sl Ll 2
R

(la—ia 553 i 3o Lo o2 (180 (el 3l
280 Ol 5o Slaa Gy @ o084 s 4 5
S g il 4 1l el Tsu T cuas 5 51 KT L
i B S g g 4 alall i 5 540 o)
OlSel a5 15 Ol 5l fpaliis o s lge e de pobie
Al‘bd‘)s ‘)S.:S J‘ ‘)t_';.i ‘)‘_:b::\“’%lé_: (5“)_] u—"%"’J
el 81 e ol Lt HLall JAks suas ¥ pa3 s
‘)Si"’ ‘:“—":'\9")"'“4—"“‘4..;‘_5""\)" ‘J EPLQ“’UA:‘%
o9 i o slas 58 ol aite ST ol S8y
Sh olsie b gladlie a3 515 Gaolis (Lol (rat
P gamile ad 550 suae Hu (s

+a 1. Theodor Adorno

_ S 2. Max Horkheimer
G e =S L o) e s eil&s 3. Institut fur Sozial-
forschung

4. Herbert Marcuse

ARA

5. Das Kunstwerk
im Zeitalter seiner
technischen Repro-
duzierbarkeit

(VAAY-VA¥+) o walis il

JEe gofie 5 siesosl BT aeds
sl danl Juds s aSusn by g,
L s 5 Sl sletag s b o
© Sl sa pSle 5 5] sl

slein o3y 3o by (55\San

s o Ol o o g u o 580158 Il e laial
5" elaial sleta o5y e Ol L Laaay
shol a5 il o o 5808 S alal s
S le lae 5 (555 i g9 Ga S Suy gl
sLdlie (F Lo \TVY. a) o5
i) oS dcics §o (ol o bl i

sl&zals 1, o (sladiya 5l e

AV 5l oVt osled ¢ o Ol b asliiagsy



Obss 5l 58 ti 3T (slas s b il b usus
395 el 5550 sl a8 O o S e a5l Gl
LM A e 8 g S e 5 S S B B
15 (Ibid) (oIS sSiio 5 Ladinlay (Lays yom a8 o) yuuas
653 BT b (oo Sail s sl sl S i oo
Ooa s S0 ol et Llaaay  wiu p OIK
S sobsnalid laaas T 1) s Juadle w550 o
-2l 59 5 oseb OISl (g5l lae Gup
Olsse L ali oS glallis o 0T 51 iy Jlow S Gaali
Q::|4_.:(|bid, vol. I1, p. 385f) ’((wls.c)@b@_,u»
2315 538l 59550 s Hlae 4 GA 283555 3 50
oL a6l s il oo 5SS e o550 0
oSS s W gl oo (o pd b 518 5 S5 sgde g0
‘J)&i‘bld)|dwlmg6)wmuw&}m
J°J:J£4:‘—“‘J:‘£L€—“‘S'°u:‘3—"““&9*°&°‘*s\“:‘%‘gf°
il 80 g Lalws)

slas 55 b Slsle eslss cwlke jo sl glaw
%;‘W‘HEGMJBTJJ|3‘}‘JJ‘JHG§
JJM@&JHHJA‘}Q&)S)%&PJAM
(g aaled ELE jia ) glolin 4o gad ol b 88
09 - s (i 8o 5o
Gobis s Gy Gl 1315
S 95 pobe el Ol alas 5l

6. Kleine Geschichte der Photographie

Ladsia g ke 5l oacd aly 4llie

J‘MSJJJJ‘JH&J ).ﬁjﬁf‘}qjﬂ
2 e aaldanan ca&us M FHL s
S ol lial olazl sle

Loogo ol O ol dilaia S 9o
L1 o Cmalis €S by go o e l Ol sie s A
(58 S3h 5 gl 5 aie 5 oal sws 3K 5 15108 By
2315 e seie K aSh ot yia 5l pals g6 S
a0 g3 53 (uaer 331y Cntigad -9 S oy
Gty Sl uly Geala gles g sui v g4 el o
(aile il 835k cplae 4o S 5 Gl 4 ol
3 Omeliis ks (S SB S (lasmad s i S a0
39051 ms Ol 4 GA i (553 BT s w550
(adle ad 55by Oles G cpald IS (B sk
8 sl oty o 4 el (e S el (Sl 50
NV PV PR YR (Y
b s oo ST alaa ol b B Gl (330 s
E| IS PPV A P4 P PEPY Y N R PP ET
w55 oo 5 Lalad) Sou s g aial sl
o=l .(Benjamin, 1989, vol. I, p. 436) o xS o 183
CSad el Koo wsaa Jasl 5 g eac 50wl
SIS 5 sl e ol (SUSS g mdpad 550 o SL
C NPV R PR VMR LU Jit Jp P S PO Y.
soaelauy Lguadly a5l
U Rt | FR R SR L i ERCY )

gha sl o sl el c 95 ) 3

AV 5l oVt osled ¢ i Ol B asliing sy



coal 800 gl s gt Gl o 43S 50 el
rale aal 5550 Gl b 5 (SIS Yoo 4T ilats s
waa ga S i gla 1Al Jada i Koo
el st 5 ealad Jool cSrculin ay

3By ool B BAe LB gu Cpeliis yaS cpl Lo
Vsl B el s o £ skae (53 531 (L)
el G001 51 gl Hsdiie M (e (B! G
29150 aled oS el i @ (S 5 S (1S Olen
a0 PSS S0 b (s an GlsS oo aade sl
S 5ol aaiS aal o SIS g 1 K
g 515 A Gl (001 5wl e pdulad 25
Lol 1B GBS L puSe ol b plula K6l 5 Lk
ool aole sl us KouaS el B go (sleakss
&S (5,18 0 Jae b 5SS saen el s SIS
L SsS80 0 a8 ol o aans GBS s aS Ll
S 3 gt oo o8 1 Guile il 5350 SIS )
saliitio 10«57 31 s 9 955 sm0 cr 5 5 e la!
S (o oS

5 3Lt NalS (5 53 314 msaliiy 3-S5 Jal 50
S a0 Joal i ol ol KBS L o e
bl ¢y 58T 5 Lol 13 o L5 LA o (5 5k
GoSesp L bas
potde s Gl S Gl s0a
B R P PR IV L
LS5 2B sy

7. kollektive Wahrnehmung
8. Aura
9. Einzigartigkeit
10. Kultwert
11. Ausstellungswert

oS L el (Jo T b el Sia g 5lenalid 5 alid
L LT € e pydae |y K00 (et s« slie DLolS
Ibid, vol.) (S evul s & S Ko 3o (e gl 33
L aas ol o€ col T 5 aeliss a315 5a (1, p. 447
Jsa3 OB oain 50 (sl ol o sede alid 5 04l
N PRV

sl wany aaiile wd 53L 51 sl S alid | sgls Lo
Soif G o 55k slassed Sl S el
(o=a JLET amy 55 ol ol st
el sl st 0 556 (5150 (oo 5o 5+ (IDID, p. 437)
b s ASls sesla s Sliaaa S5
Ly ¥ ren 5 b (5538 Shhul e g 53380 sl G
Ssls ol AaXl b wan aa Shhul gl wl o
Gl € o S el Agladla 5T 86 1) ol
O Sas 5 adly e pod dlla T Koo (Sl oo
s5a ol e s Sl adlal 5 (SIS S5
03 90l (S8 cueal dlie gu 5o Hu 5 dla & sedo
.Jlaﬁal\,_’;c_&b\,SbQTuu\

L8 S0 b pliaass (58 @ 5 S s (s030 53
“olas Giay s bd w550 (ISl ran S
saal o s o g il S opl o al su g (g lan &
e bl s sa g 5o
S5 Pus Ol JelS
9 0L oSG Gupw
st o (bl slades

12. Hier-Jetzt

13. Echtheit

el 4 ol S ol ol

AV 5l oVt osled ¢ o OlKin b asliiagsy



\ gyl

Ooe psede b da s gt 4 550 53 (AL s, Tel S
6 sbl e Ilal (55 rad 4 ety (S (atlahy
Shasdy gulaal 5 JBe 51— 58 (V s eal) 151l e
S pdana anaia lgd 3 Hu S5l opl Hlas plaa
BYMPRPT PP g e 0 {|o][s) RICH PRURL-EIVE PV XS P

b o il 5 il sgde HAT
2o Shul el cadlal fualis sluwsu Bl S ol 4o

\YY¥

28 O=S) g Lasl ) sl
el o 5l s

CJ‘ J‘)_.Q 4_~| ‘)_AAA;\A JJ-A.AA)) Oi:l::".‘ r:ﬁuﬂ

ol 3 sa s 4SS ol I o ol 33
SSs ol (Ibid, vol. I, p. 437)
Sl OV age GO T sl S5 Ky
colas sy g Sl ol ola laa 16 ol o<
3 Sula aalis (el ol G € Sl IS0 aan
(@134 @38 5 gm0 Swla. el S i 63 5 5
5B 3 55 g, 901 wils e (Heidegger, 1960, p. 38)
(O3 o san G G 53 S S o (A 1SSy
.(Adorno, 1970, p. 123) w ;e wuy cblis s il
3ol (S5l 58 cuaal g ia 31 Ko Gaeli s8uss )
B 5 el oot laa T ol QI 51 OIS Gl
alla Glea & 553 oo S8 s slas,gu 5o
500 51 a8 (e 533 5 LT g wibe el s
32 O s peald 5 selie aSa 5o IS cllah
el JBEI G135 A Gl sas olaa 51 €S el 31 0
51818 B a8 S il sule ashas Hleadly Solalsé
.(Benjamin, 1989, p. 438) « el 538 yeu 3) 7,5
S8 allah Gus—ale bl s o (aeliy iy 523 5o
C) 09 9sa sl a s oo (Al sl S Su Ui Aty
i 95 5 501 5 S po kel s (LY i
plSia 5o 5B cl S asls 5l pse 5L G b g e
ol sl s 5o aShcou s (Juah G 53]
Oaiaaa . (Ibid, vol. 1, p. 476) el sl cllial 558

AV 5l oV osled ¢y OlaKin B asliing sy



s wla b1 s5ma 31 S g Lol s gm0 ) 55 50
L Ol e psede ol o bl g ol b e 0T ]
S ool 0T 52 4S50 (o (o (2,8 880 o
Soin S S laa bol o g oo adla (gl 1o (5 08
Sy G g 0l 59 s 9o (S pgee a8 LS
Wi gl she p guds g0 Gl £k b Gl - cuil s 530
b -l oo 0 (Ao Ly 5 lid oy & 1)
G 55l o sede 99 58 4SS & LBl Gl
83 S ok el Hb il 1 by 5 ((S0SS

.(Lindner, 2006, p. 236) . el
Ol 5 Olel S ol 755 S faolits s8sa 5l 4 la
ad 830 5 Jla ol s 99 (s 0l VWK gad 5
dla ‘a3 (Iid, vol. 11, p. 378) (el Sus o<
Ol s ool slgiwn Hoa b S el (S)ul slowsay
sla el ool lagi so (ola Bl b s o pa
potde i S oo aeliis o (JBa 55 0l 39S 0
WS s Gy (531t e a0 Lt TL 1 alla
whe s sl husad by u s S us eusb Tl
lasls 5o Gaeli .l Sl slaslana 5 Len)
Ibid, vol.) asls co uaie ans |y oT cadla s o
K333 lSel aser by 55 el 4 (VI p. 676F
sl Lol ena< (Ibid, vol. 1, p. 480) «f & Gud
3osaa 3l (il el Gl g el S
coal T el g (st el pse b 5 geda aa e
4 sl g dla 4 a3 oS il 5L Cnl s el Lol

S Launs 3 T sl sl 5 ol A ,B olsG

\YO

4S caal HEES o (5 5e) Sl 4Sh o oo e
clla o seie S a3 A, s puliad 4o Tl 3]
Sldiss o9 8 ndy alasl e sy (JBe 51 - ol
Bl ely 4 o geaie HBT oland 3 (658 g,
2leawslS (gl il o 50 o (Jg ol AlS Sl
Ol oo edlal ad s8e 1pa )y caplas Suaal g o 5o 00l
Al 55 sl 9 50 Lo daladds 5 - o ageo 855
© LT Glamil g el 51 5 aule (et LSS
Lol hieal Glais Gald gaie ia

53 (el Yl a5l | 5SS Gl S
JS 50 S S e Lol 115y e s aal s 5S35
3 S pobe ) somiiad 5550 ol s e adlial a8
S8R0 5 e Yt ol (Ibid, vol. 1, p. 437)
OV dado aSh s allal Gb Ha s a0 Bl el
olSe o JBe (sl - ol (5 ia HBT LA Ko,
Shae Ysana yeuols gluaal gua Lol s
sa—d (2 5550) LSS (g 31 L LLS)) o el
S 8550 .(Ibid, p. 242) (s Sl liiel gl 1o
L sat ] 5 Lade sano (sl s Lgalid 5 e (55510 S
ible ad 5350 Gl el olae 3T (53l i
e A llal Sl

Sled cadlal p s go ok 5o Gaelity (labe cos i
L S o WS g (pl 0 5l oS 05 o LI
Olee 15 (s 3l saan (5 5500 sladd i
Shal glads s Gl 5o aa 5k adsio (pl - aiS o
S el mllial 54 L 6 5 pgio paan b b ol

AV 5l oVt osled ¢ o Ol b asliiagsy



OB 9 el pgee plia )
ol Ko sl ] dllis oyl
a Glalosse s JKa s ks J‘KJ;U CL"’
s G sala o) SIS ol el g
colall &, aia sl 5 jels
rae Obly o sgde 5l Grieudd 50
oS el 5350 1 als el Gpraliin o S i das | 53a
S gad ol | (550 G T Gl da sy s 0 s
SBS ae 1 Sl b 5o 550 Bl gusb¥laial
.JJ‘J
Olie 4 A A oK a5 K bt oloy o
g el Sile (553 B bl 56 5 a3
a8 JSb o sl asgde (Al a sl (ol
P850 gle s o JSa slBusu ol 5L aily ge aadls
538 515 S sgho Ly 5 50 0 sgde Gl ¢ i S50 3
w@?ouﬁﬁdu‘@;S&_au‘@Lo_})m&_)d
W((L)La-//"d;u:;[o‘) J;JJJJ.JG"/\_;J .J.G:l',ada_f_ia// O‘\}..LC L.\
et 6 0T 5 ol g o gl bk ,diie QS A
SSB el ol 3l s sKes A e
Oneli 5l slaein il 5o 15 558
Oroliis L0, S saal e 5 o

14. Der Begriff der Kunstkritik in der
deutschen Romantik

ltaune G Shaslssaide b0y ol Gusis
il o b slasa 5o o e ol S oL g 03
22505 () ol Gl a5 4wl oo Sesla Sl
Osaad Ol 06 g a0 ye (515 40T ke 3L aa 50
5 S les sl 50 53 (s Ty Glie (slasacs olal
S aa gl oS Sl Bl ron il ddla oS
Calis 280 Sl s ol sl 052 T 030l 5
cwliyo 1) T Wl g (S g oS s e als (5 !
200 sladil 3 )55 e 0T L 4S el o 5gde <L

e T Bl 0y o 1
1 a0 gl s ol (s ia Sih dlEa oyl s Ll
o 1o O s Jala3 50 b il €S 0 o 5o 50
Lddla o ggdo g9 plid aay 5 (slSe Biane 5ol 55008
5 b slsl dla a8 4 g sbots cahael o0 an
G el s Sl sl sl o pmdas
S35 50 SS9 JelS s s mllial o sgde a3 )
© Ol o= Ob Oaiedd 1w e s oo 9 A el
B (S ge Wl 8 o Gld) = il alis Wa il
Oled 4 s dlla | casl HIE,5T dla 5
1bid,) €l polie A g g ol 581 IS
sosSe , S glada s a5 o .(vol. VI, p. 366
ea Sl )y o glas gl 2l ebadl 5 Lladl b alid
o9l peaa sl dla 4T Lol glolw
o9 el 35 0 S (S 5 ey
srial 5ol Blne (S5 S

Ll )

AV 5l oVt osled ¢ i Ol B asliing sy



cgolulan 5 pbad cssain 5 bl Sl o sl
Ibid,) w,ls 5IS 5 s slsd S sS 5 ol S5
355l ge s 1y (slas sl o 5 ol 4 (p. 461
S oo sl ol s g S T ) G o lga Ju S
G853 Gl 4 1S o s ) age (il e
b b G0 50 Ol Sl S ool s b
ool Jals paldn gul ol e adin oy
B8 503,80 sLad sla € o yimd o S ol
(1Bid) (03 o 15 BLAETE e« sl 2T
oo Abo 5l o 5L Galis gt 50 (ol s 5 (51
osbie caulou g waan MlS Lo () 5o S oo (oo
Omoga biasl aS el (326 L Swdy (38 K cuus o
i oe 15 OF 51 sadaaad 550 sohslatia (5500 saalid
Gilide slella Mg lan sladlis wiiles sualie oyl
s G el S aas o Gl Lo g las ) L

a8 po 4 (3G
d e 8T AL 5l el S50 Sy e sl 4
cSanl w953 (55180 55 o (8355550 (5 9 53) L5 o e
Lass 53 (s (el ool Jlas 58 50 (s
8T 5L o sho (515 GBS ol L 5 als 53 5u
S el aal U 8 5 S5 oyl 03 o e | ren
855 ¢ g5 o2l 1 el OISl T slasl il g oL
S oluA glea g el s ol las ww SL sl

o815 Al sde w558 (5500 55 3 s Se e o
Cobe 8 A e o ol il (gl 1500 e
Sraod a0 Sl awdl ) Jue o€l s AL oK o
SETa AL L s plSl e, L S 08 loa pnbs oo
Lol.(Ibid, vol. I, p. 461) «as s oo LtV (55358
S bl amlie Gl g oy (el 55 10
als Lala o ol 5 ghie lasl jofuas oo aladl
oo Olsa 5a b5, Ows s i SHB slad o
38 o 15 Ol T 5o dshaite (3,55 Gl el

. (Lindner, 2006, p. 146)
il s JSau e b g0 4 el L) sla 4
Sloo eolidcly 5o liie (0K e da a8
o sl a3 (lea i ol Wiese 5, (S35
sl sl (as 50, S af uss st L Lo
ool w58 slagy s Ll s (s
L 838 a1 5 s al€in L5 sl JLke
obitonh Gl ) 5 ait Bl e swsl Sl o
-l 8L 5 (5K e s g, (S5 (Sl
Shal s Ol 534S ol plad 4,k Gl 5o
e 59 5SS an Sl easls s gy SLETL L cea
e g 85l b alid 0B e plyacnlis Sl
el st eun Shool Hud (L3 ca s land

OiAs e 4o .(Benjamin, 1989, vol. |, p. 498)

15. Optisch-Unbewul3te
16. Triebhaft-Unbewufte
17. Psychopathologie des Alltagslebens
18. Symptombehandlung
19. Trieb

col aoua sl i Bl
slealsd 45 058 oo 2 el
Ll S5 LS 5 v Slelsl sueS

S50 09 pge TS5 ol 4 el
WS e ool Syatie w0
(S sbaslnl b g S
\YV

AV 5l oVt osled ¢ o OlKin b asliiagsy



9 bl G (ol s (555 51 aS ks saaie (yaalas
(90 0t 3 aosT way (Aris Glea 5 oLl b el

cesalasn 5 RA L solel (gl s (5,0 Lass N
b oo ke glacdanl @l s 0o Sage S5 ol 4
Sl sl caaad Laes 58 () Lae 5 5508 51 5 ,3a
6l (Ao L avnn s coonss Hu 550 531 ol
Sl Liaay Lisly ol 5o g cnulass 554 b3 Juass
S alla laa a1 Ol s b Gl 0 S o (a5
Ll i (55 5 o 4 ald 5o sl 4 S
Omelins ca i 4 3K oS 5 K laa

o oy 4l Huass S o

Slaia sl 3 dudle il 5550 e
(S O snan 3 o, S s (bl
0555 Lo anas aaalie py b

o2 s B Ula o sede o gadas g i e

95 g0 ke ol Bk b Gl 5o HL Gaids
09 Omeliis (35S0 Gl s 5 o S el S5 oLl
Al 5 SIS a0 Q1K) 5 40l jae
o 290l 58 s SN0 h ol ol lages
olladin 51 T4 (S 5 8l S 5 Ses 5

NV PESY SYS-5| VPP SV RTREN

\YA

Lo sl 5 LS oa 5o sl o o puse 0l SV
Jslte L3S om 31150053 55 ol 31 omabils o ols
(A o 00 55 BA a & B a Bl g 58 5 IS o 590
. (Ibid, vol. V, p. 103)
Ozelis GBS Gl oS sl s
SR P I NACE N B
|JLA°J\9:C_}A‘J—LA<—]&_:—A‘T.\;:\ b‘wﬂ\:«d
23l ass 5 9 e ulit ] P
GL@gJ‘bL@EL&bJﬂ‘)—}&JJ‘J
;‘WLJJJ‘)Juad\}:PH@@w&x@
Gl ISl o g8 alanl LIB o L Sl Sl Soa
GO o oD (05 4 Oreliy (GBS Gl
JJM‘@L@@&%}JQ&&AGJJMB&‘A&
0355 g2 Ol (slain o gemd s g Lot s e
Ulio Hu Gueliis i Ha . el Gl | L3l o i
S gad O el 5 s aosd G sle,lal gaa usa
C);*JL}—‘JZJJJJ:““JJ‘—“%“:“-“H,*—“&JBJJ—“JJ
colss 5 s La e 53T laa 31 S glesla 3

QT;,\\,:GMSQ_..HLMA\,S‘LA\,SQMB:&J&;;Q__J
G053 (s 58S 5 o)) (Al slgie S 01,
r&&‘)d‘@ﬂﬂd‘\-}e[@i‘)ﬂ&d_}sb&m

e sselail Lass 53
(5o 8l e el (50 50 ago psalie 5 S0 )
SCN Y V. | DA P PRV SRRV 3 JUN (gt

AV 5l oV osled ¢ s OlaKin B asliing sy



S50 588 O cp s Sl vl LR (V\YAF) L SSL g aea

OISR 585 )5 - (g9e wias daa 5 prolas il (\YAY) 3y (i)

55 S SLLED L g5 s ola 0 st ol dam 53 sl et il (VYAY) .10 5 53l cpnoliis
S ohLaml o)l Ol sles 50 dan 3 00495700 o (VYVY) L Sk

Adorno, Theodor W. (1970), “Asthetische Theorie” in Gesammelte Schriften, vol. 7, Frankfurt.
Benjamin, Walter. (1989), Gesammelte Schriften, Herausgegeben von Rolf Tiedmann und Hermann
Schweppenhéuser. Frankfurt, Suhrkamp.

Heidegger, Martin. (1960), Der Ursprung des Kunstwerkes, Stuttgart.

Lindner, Burckhardt. (2006), Beryarnin Handbuch, Stuttgart, Metzler Verlag.

Witte, Bernd. (2004), Walter Beryjamin, Hamburg, Rowohlt Verlag.

\ Y4

AV 5l oVt osled ¢ o Ol b asliiagsy



b Lo

L A & 4

slogle ol i s

{.\‘JJ_’! 3 9—uo JJSJ
P TV N‘L" )5S
d_i., J—&‘J.; bm‘d

Ol paia 554
mspedram@yahoo.com

AV/O/D e llis =8l sy
AVIFIA ¢ algh Ghoads e s6



S0 3 g e (gD sy o N rle ola S > S

i yto &L o ST sl i D) ad e oy 5 iS58

s G0t sl 48 G585 T G pete it b aalo 4

s i o G5 S - LS i 5 iR s/

o L S5l 5 sl ciidie S T 51T 65 5 lo 57 s 50 et s/
Lo 1 ol sl (ol s i 5 mewlich ol el pro St g Gk el
S a9 cwidiie (5Ll Gosb S pulo la Lo cuiiS po 5 o cuidlie
s L 0 S STy ol s ool n s ol oo T (sTanlis) —aslis 4
e cuiMic S 50, s g eolics ol ol$la g aay o s cuidlic b cul

3 &

A 9 S o Jun pad i cuidlie s 51 G s (515 - din o o 5Tl o0 G s
i S pilS da g g 48 i€ Gl g5 0 Line K iy o o o panlds L5S 5 ulaio
3085k G (ALt e 55 po 1S« il Aokl S enli ol

e g0 sipsul

JERRRILSP
s el ol T el (S e ula gl galanl & ks

I. Jurgen Habermas

I1. Theodor W. Adorno

I11. Herbert Marcuse

IV. The Theory of Communicative Action

¥

AV 5ol oVt osled ¢ p OlnKin b asliiagsy



ok Gl sla -0 S5 o (ol 4k a8 () sie 4
Gaob 311535 58T 5 raalgS 5 5a0 50 548 2 Bl sulams)
SR ool (2la 58 68 (linan 50 ) 0iS go (5Ll i
Jol e ol alwaa gLl lo o S50 5o ol ki
S e 5oL usa oloks ul) plaal e s agels s
ol eiMie 5500 5 aleS5 58 Hsn 55 gl en S
Lol e s )00 o Sl bl BU Gy jae cunis 5 5ul,
G e (sl el Ll M g 93l (S aa QLTINS
A 5S oo ool QRIS 4505 0 55 L« 9 0ol O - i
1y i o aLaili 53 5 oailcay JLS 40 5 oldl 1Sl 5
25T 58 gl Jas (gl 4 5l (5L B2k
sl slal s dSu saanl i S50 5 poian Cpal i 53 0l 5o
RSP EFRCRPE PN PR TRVERE ) W VEOV
Ol S0 (alid i) 5 38 s (59,5005 0SB
OIlsga b b dewlBo ju ule plala S el o) Sus
Ll pelaial o 84S o) 530058 8 J o) Josd g0l
Lol S ok 53 s ge ol e (Al olnd ks
Staats B et oy (sl meolond o33 elaial
5585k 5 S90Sl sa

ol a5 OISRl il DL
L e iS00 58 o gulam) Jol i 55
ks s S o B 4 s 5B 01 pa
o WSy anela S (515 T,
(S s 53T g gie 1 ol
Wiggershaus,) s, 51 5las 5o i sa
Il smpeslas ol (1994, p. 6

$93) o594

1. Max Horkheimer

@l sl A s,

S oaleSos8 B (Db ek

Jl Jes ) 855S5ke 5 535901 4o

255 b LTl o5 5300 8 L3S

S800) iy S (gl s s

LS el o sliie olgal i oo SLS8 S T a )
O 513 05555k S (JSuly cslins 52 leal
S o by s ol el e 5 ol Sse0 s
slaalg 5o paBallil 5l 5 po e glie a4 IS Ly
gobe 55599 (55w 3l Ao il LIS 534S0 2 50
e rosbonla (55 a s e
99 s S st 5135 0 5583051
oL Olaea b 580 8 IS

AV 5l oVt osled ¢ o OlKin § asliiagsy



2bad e s (Horkheimer, 1973, pp. X1-XIV
Ooa Jol Jed laiadinanl 5355 5 da 55 el 01 550 L]
32,00 0l (S PSells 5 s a0 e) S b
FYP ST IICHUR I SPRI EERRISHPR N ISy R N
64‘334‘0“)“‘)341#&[:\@@.4‘;2\}‘;3‘4“‘)_\.&
Olsie 453 1 u s dalas (8 5 SaSiLa 5 aSB L
Sl slialin 4 plal b oL 3oy K il Jlac!
SBT Llis yu.(Jay, 1973, p. 178) wit ily 455 ) pecne
st Sl &y n gl o&la AT 1 Jaaal Jia
Mld&g@\,ls:tmlégbj_,d(ujid» a_a.olaui‘(_a
S su s s agle,l o bia sels i inlosa
(2800 58 TS galE Il Gl o
(SRl L) o 5 538 5 5al8 50 dS 5 50T sleallu
le5s (Siesan s 5 S ¢ enlid Raugo 0335 4
Oy 3559 59 (orulid ol 5 b o) 530158 e i
595l O > Sau (s 3T Slia 4 b sala )
a5 5laes 55 ule ol (gl 4 ks (SIS
gl a5 ol (50)as VA0 Was 5o o, 580058 IS
J\Q.AJ‘:\LJJC)‘F‘L]‘JL)ALA‘).}LA‘{S
09 selaial (slgdia 3s Lwn 3o o

REFPRACI

2. totalitarianism

L) Goame uidie csA (5l sl Asll o
2Laidb ) dales 50 oS 4S WS o suadl (gl S
S DA (AMEe S5 5SS o ad S50
55155 5l ol 5 a el a0 e (53515 L S
& 1ol 5 JSES Cslhe 5 S50 (s5a0 015058 e
3l S AMie oS o Hl st T bbbl
D al oKty ua lw aliady (ajlausa o
S ol (6h5s (So0 Gatile e 4 4S UIS o
A oo slasl ol g A cnalad Slga a8l 50 5 ‘._\_.i.-“udo‘)d
Qa5 £oo Ll O 5 083 coamnbs sl 0T 504 S
(Wil oo eaius solel glga ouin 3 glo sl s o) sen
cdMie ol el oSl By o (Marcuse, 1966, p. 18)
el ialis S Masls s go (555155 b a0
480 o S 311 ol L] oo Ll o L &S
3 e DS 08T 5 saleS s« a e aan o
4S Wi o 4 Gl 4 orSicd gy S Sl 50
s s ool uss Gl sl s Sag,
Ol cwan ciMie 55 Sy, 3o Jalas u L]
jlom1@uJ‘Guimg._\blﬁ;wlmmuﬁ\
S 50 €S 5l 8K 5 ul3T aiaas 5 caals Al
R g5 85550 DLty (ad 5o (s0) e pauna
S ot o 1 Oledl cany slas g0 o e endla Gl
Ot (2w (S0 g5 S 0 se sulialEl LS
Ssdige saie Allae o 4 5 s
bt 5 (eldial &by
Adorno and) s ks o ol Gl

AV 5l oV osled ¢y OlaKin B asliing sy



S, il 4S g5 51 AT gd S el uEias
cal ol gad g ol il 3588 alad 5 paae gl S
Ot b ST 30,1 L e g 1,80 ) (glee gane 358
S 4 Ll Ll ,8 U eas o LT T sl
1bid,) (8 5 so 50 Sia 58 Cirius (5 50w Sl O lasla
bl owlsga i sl Sy, ol 51.(p. 99
WS o wlaald g a5 alalie S sneas (gl s JBiiws gasio
L3S 15 o mas (i a5 cad 5l Gl o) 515 5
olsee Sl s Sad s, Lol san ua

co) B ulEh) 5 JAL L ga g 38 sl 550l
052 O L i se SBT 5 558 5o et jue eyl
cers obaal g el als LSy B ise
sl GBas 5 ol GBIl oS ol e 5 0S o da 5
S 1S e yne Shyol 5 Al s A sl
s go SLISa) Loy 5o TS 5 gl 2 sty ¢ 535 99
Ja¥ (Sialeali L (5850w I Sl JB 5 e
.(Jay, 1973, p. 183) (sl yunlas dasls
lacuadly 5l g s i 5o gssal ol Sl
2948 caulyd gl olu o ol Hu el JAE dasls
elaial aul b o lea Silo caob o p 585 s LS
L aas oo alal jia il amy ool (T 5358 50 50
ol elaialaad g3 5, 0 03 Gag L sal cagd oo Gl
S e wlins cpas ol .(Adorno, 1984, pp. 350-351)
solaial boae i g0 alyd
e caally S i S uss
BV RCUITR I ST I P B N

3. Schoenberg

el Gl oy snad i gl S 5 el ol
Gcm%‘afﬁ_)dd‘dbued‘)‘dwl_ud&d‘;)lsd‘
& B 1 ST (slasle 5,8 4 (3 (D w5
bt ol o Slba salie ) e s, S5
Q‘,SJJJTAK_KQ_&Q%AA.JJJTQ_A%‘_A.HAQ_)Q)A_A
oo Kaa 50550 50 sl Lol L iy lid ol
KA 58 ol WBas 5l 0 lo a3 s« S 8 caais (Yl sae b
Al 53 sad 3550 g (lad s odba olSla Sley oS
cualad 3l oo ol sie 4 5 438K 8 Gad ol
VPSPPSR CAIH PRVY BUPNUR JCNE RIS EPIN Py
ngwlgbgfbﬂ(sf&%bdwj:@}»
Slewlis ol o2y o528l 0l jas 5 ol pot 4L eols pad
Sl e i3S o SIS 0l s lgls] 45 (5 e
Of > Kan 3 ples aS LT b sl g o b OLT abewss e
@frsffmt, (Ll 5 Lt ples] 5 ol pzmmeite Ol alio
waﬁgﬁgwéj;ﬂ;ﬁ;&wuwu
éﬁjwf&fdbqbwl‘myggﬁaﬁfﬂf
sl irsal sl sty AS s b aseul

.(Adorno, 1991, p. 100)
US4 gl 3l gl g ol gie 401, K358 555 0]
O oSl 5330 5 >SS 4 S a0 Saa i e ain
sline Cpia 5u s ga] L ad e sl A (a0 53 Kia )
JJQﬂTJJ&JJBZ_A.uA‘)_\A:tA.JlA
S5 go golatale s (pae pol s
RV KPPRCH:Pv 2N PR PR I P PP LS

AV 5l oVt osled ¢ o OlKin § asliiagsy



2l 55 sleal) s soa 59 5 383 LI Gl
<50 ulasa ,a . (Adorno, 1984, pp. 337-338)
el T 5 Js Yl (e 50 5 O 53 (e 5 4aals
3053 @3 S S lsie 4 ol s30 0 wasla 5,L 50
PP SV PO PEQRPN VR VoY RO PR OO
golaisl 5 b slaslgs HuaS el SV sal
ST 8 a5 0) 518 5wl e sa s
csobaisl glanlgs Gdaa e i da gaS ol (g )3
.J:S‘;ASQJJJT)_}‘JGAK_:AB‘JL:“SL&AA «u_a.uL_.?.-.u
‘CA:\:\LHAS‘_}‘(SJJ_LA:B;(A‘)_‘SUAQA_@.C‘H‘\A’JT
(PP PP PRPUY PO P SRR SN B RPN
slaslas Ll & anlosa ool bl coul jia aulasa
sloanlyd gad a8 (508 LS 5 (Ssom
‘ &‘JHJLJJ—‘:‘GAL}M&J—J%C“J?JJ
4,y Laala 5o i Bl ag sl oA
als slesoy —elaial cvaal (3] aulosa Juls
.(Zuidervaart, 1990, p. 61)
45&:—-&‘&.&&&@‘)::‘93J‘9JT45Q3§0‘336A&\9N)J
Onlosd a5 B latle pw 438 iy Laols 5o
wala 4 0T Gwlusa asls pelaial (S50 a8 5 cunl
6o o0t 50 s ol b g e S S Ol e

.M‘Jﬂ)d&@&)m

Yo

52 P S U o S B nl | pelaial cadls
G PEPSRCAI JC SYPRRFPVR LY FERPREI RFLA ) NPCNIFEY- S
el 5a 5 ool el cundly 4 s s IS
28y gt 5 0S o o Ll drala 4 s G0 4
Elida ulde ol )3l adls eldial € e
S & jae ) T e iida alie e i Al
Ssgoi— 518 (00a3 s sbae G ccually
[f&%‘]&ﬁﬁ@«d)ﬁﬁ)d‘)&-}d‘\sﬂﬂﬂ
J\}&JJ@;AS@J‘J‘J‘JH\S&‘JJJJ@J&A}S
J\*A;J{EAJJ‘)JPJ‘AOLAAJJJA_\SJ&_AIT‘)
Cuadly 58 8805 50 50 Al ue (553 4 a8 aas )8
@S s 5T 5L aas leas 1y o wls 5w & oA
5 o8 wlagd Wi (Ibid, pp. 383-384)
c;_ulﬁﬂc,__'q\,;,‘)\gﬂ‘)_l&jon_s_culélo__m.&l
MEMJMMU_]JJJBMMM‘
(@l Ta8la s susllyusacsaaa ool
o980 53 3 o sa s s (Zuidervaart, 1990, p. 64)
Gl s Guos o9 9 ol (Salllbs Tuas
OL@:&%‘J‘)‘JC&JL&JC)TMJJ‘\S‘JJKWJJJ‘J
S Sia s asa 50 S Olsde 4l usn (e
Casa 0 O 0 a1 (IS peni laa (suliatil plis )
Curs g Grad S0 (g s Hl Lol usla s A S

AV 5l oV osled ¢y OlaKin B asliing sy



Jslol8T 5 (s0Mo phand 5 aasia slasais 5o oo gac
.CAAJJ‘:}JJ‘JJ(SJN:\AHJHJ:}J:IL;LA@A—A—UJJOT
{a.ém (SLAA..LA.U B ‘L).HLA‘):;LA J*A.‘A:\J UT“T-':)J‘ L),u[_u.l“).}
Al slaliad 5 LglSe 5o 5wl oo an s Kl 31 0T 5o
J‘J;(SJGL|_EMQ;‘A‘T‘AUAJMJJ‘JW°WH‘
8B Y P e LY TSN TR FyPNCH PRIPREE PAEN
SN g (25 50 4 Ll oo gac sgaen 53 3B oo
S o e aiiead L (S oo semd (EAS L S 5
S sos olial g gl e Sa K LIS LS
(45 528 50 ) Jihwo (2083 5 545 53355 ¢ o0 50 ) 5l
s el 5 Sl g, e ol gie 01, a8 5 SaS

.(Habermas, 1989, pp. 32-88)
S i eSS L Gl se pias o el nla
soldl S wasla ot g0 5 8, Hlas Slas
ssla i3 050 g sae a g0 S UIS o
@4¢um31¢puﬁuﬂja&1¢mwwmm
Serad o Sl S n el i el LS

4. Communicative Action

bk 5l Gelesla 5l S 5
ol 5o o, S8 S ) Js
1y Ko sl 5 oS alals ja ($3WS1 & s
s Skl uS s bl
i ol 550 Gula sla
sa (g5lausl wolal (55 po 1 BALE ooy 08
G g0 58 i) gen el b e il gulEBI G s
ol (S5 T 5 ks g e 4 ule nla sl
el a5 S 50 S 30 S 008 e Sl )
T 53 aalgS 558 5 3599 b sike Gla o) gic 4
laless 4S s JsMie JSSblas 5wl 5l 5o 0 1Sicy,
IOl mlayusse 5l St lyl Slaal
o) it sy a0 S e 5T s 3Ll llae
can oo 53 59 5Ll Gasb B ol st Glie 4 50
5,98 s8us Sl LA ) ealds e sMae 5 SI L
cpat I8 (6 S g, Sl S 5 seleS ) 5a
el (sLgalSaa 5 50 Gule e Jalid ol s 4l
oS o sl daliusa
o JAl gl Huly cealss ESL I ule yla <1 51 Qi
1 0S8 Sl 5 99 5 e i (A - shae (50)se VAV
VAA- Lo LAl oS o S L) eude VA5 dau jlel o
S+ 288 18 L) (sl (sl a5 .95 50 (5Nt
(2 < BRI LI saise 50 gl age 3 s Ho Sy
* e o (LR L cu s $80

3505 O—uaaa ol (Ibid, p. 142) 5.The Structurse:::hzrgnsflog&ation of Public 138 J31 ol - ol s a3 )

‘JQE#@Q%JHQN—JL&:

st alanl (20,0 4 5a5 5l sl

AV 5l oVt osled ¢ o OlKin § asliiagsy



830590 (=S 59 Ol 3ms0lS S 5 (el
Cadsh an g cidlie an WIS Ho ol S 4 WS o da 3
o) aola s sa s sl bl ) Siales 5 asli
U e s 5 IS S g Gty 1o £l ol e
@88 583 0 Gasagd Baa o G sl 501!

.(Habermas, 1984, p. 287)
sl 5 wIS sl ola puls Hltis gl Gule ssla
o 0 pIS s oSoga bl 50 5 o (SWe
ol Ko 5055 (S 5a 15 Ol w8 aalis
S (Soleal o o5, (Sl o aas ge 13 (SNlae
G pleine 5 Lasacls Ll g ks AT ;s oS
sl ne s Lasacls nan . ol o S G 2 800 Ol e
Saalas ciels «S culgilaal S5 ol 5o 05 50
1o pule ol (NG 0 b o S L LT bl
S cl e Cpas L 530 Gl (SMe (5Ll
atlie 5 LL3) sl s Lladl Ol 55 5 cad b ale s oo
DG WS oLl S st 3 aan s Ku Ly
AEla Gule yla S5 a8 50555 (SW) o sad 438 S
oL eeelidio 3,885 s Ho s a1l el SIS
) cnnds U g 5o sl 4S sl Wlias gl o s o
S S a1y 8K gl Lo s el
Blagds 1) oy walsa e

O (5 pae 53 Ol 23 (388 518 5 & gl o
.J&ayu&)&mbcjy)\,ﬂ)}c;ﬁ&%;@
u“ufu’LSMJ‘L‘M"‘tSu“AmJ“S:‘fJLJW‘SiM
GA\SA&\)-G:}—A—HCAA{MJ‘J&’A&[%SJ‘£J\’_‘LGQC#
oot e 3 | SIS (gl Slae (a Bl g 5a 5l
Llada goae glga oo sl Gl Jual 4, LS
oy ddasly ol 5181l 5 uS 5Lyl (S
S gl sl sl ol o3l bl Slealidiouca
b@dﬁm&m‘dgj‘isjj)g}‘«;dﬁydlg‘d}m
acdla o o sSS Sl oSV oo gac sgaen 4l Ha
i ye €S Caal SBiae «Jla ol b - ol 558 )3
sl 8L 0Ll 8358 S5 Olse

835508 2S5 (51 2 5¥ (55 (Sl (195 53 uls ol
Slas anlie 5 LS €€ a5 a Ll 053 B 0,538
comloamla sl 5 usls M oliue ol 5o
udﬁ&-&“‘;‘f&‘ﬁ‘JJ‘JGJ\’MH&[&A‘QK
el sl Joslate a

oS I AT, a0 6. entity RPNV S RRRCHI By 7S
. . 7. public sphere o
QoS 5o (e el e 8. speech Ooblas (gl Gulssla

Bl oo 303 oIS LaS
VST e (1S o peke s

9. pragmatics
10. speech act
11. illocutionary act

falie € 5SS gLl

AV 5l oV osled ¢y OlaKin B asliing sy



ol LS S e it S 5oy S S oS s
O b S 0 o Jlae! Suoliis ael 8 o gk o L) 555
e ol sl yoais eassan S ol oagots
Goralian 5o plalesos fin oS o 5Ll aS 058 o
ECQP LS WP JUPNY SN FUNE | RV EPGY JICHE-1:- PG
a3l saa€u s i e sedausa LIS (S juea S
90 5 s slese sl Gabaie Bl s b 0K o 5Lk
sltiel s Bliniul 4 pleds fain - 9 sl oo ke s
Lo b B haas S o lelal andT Husu S (was)
ool S sl S ollia by o Sonwl) & Gniges
e 4 4Sh 00 Sl B e e (500
0 Kook pola Olea oo olaadly oleidl 5o, S
8 a5 (s 5lwcusine a5k Slewiy S ples (i 5l
oUS (S Husan S oS olKia . 0K o uST salus
el 5l 8 53 QIS A 3 H1 4S8 g oo e u0 0 sA
Gorald Gl 53 a)lA8 go geldial Hlaia 55al8 ol
OIS0 58, b (L5 k 5 Jolad i Kb s (5 laia
958 (P50 Ol S Wl s s s 5 (po s 5 al8 . il
S0 35 oIS LIS Hueau S oS oK ol
SPI08 s b el Gulio sa Hlell s S0 e
§909 5983 8 0l b ol (s raa S e S s A
S50 S (bl pd s cnl Ha S o gt s S
gl S8 g alla Lo caas Hlas | sai S ellas 5

.(Habermas, 1979, pp. 53-68)
138 1y oS (1S ula ysla 4l
Lo a5 Jolad o) sim LS

12. universal pragmatics
13. communicative competence
14. formal pragmatics
15. cognitive

8 5S (5 5me 3l (aleae JSi 4 (IS (pl - 03S g0 0SS
o990l S Llgbl cas s o S o sk o salls
08 33l g rolae 8l gan ples (i s e, (S
S less wdi day jus e, (S Jold S
I Aalg o80T s o Sl s S Ll im0
e g Jolo ds o g o sula ledo cpl du s suE (g 5
o339, (S 5o ol plae (bl ) Gaia 55180
(WS Sl s 55 0 0 sa 8 S5 05 sl sl nla
280 oo OB, (pesae idis (L) lidio su)lS S
ale elitio ;IS el 5o sa gl 5LST o
Sl L (P lpaiail 5 B 0K o soliiwl oL
elaial Tias GS050 T el (15 55380
38 5l dliie agd 4 Gaa s sl JolaS 50 ),
S—357 Lo sl .(Habermas, 1979, pp. 26-29)
A=l s oSl s Aol Hlspa gaas
9S8 Ol sos—e (it K
5 odsl oo 3w (Habermas, 1984, p. 328)
Gud Ol gie 4 apls s ga g 2S5k Hu oS Sl g
wanlio 5 LLS I 65l 85 sl Olowsl guiail 55 Lol
obis el (S 5 il i a b oo e
DLl (s Subs o pladl 8 a4 Su bl e
SIS o a ol T Lo g e JLad T (IS

.(White, 1988, p. 26)
ol 53 NS b3l ula ysla
oldl pa e 53 S ol 1,
Olao S olKaa:uas o Hl58 S)ldc

AV 5l oVt osled ¢ o OlKin § asliiagsy



ssase (Me Jsol (bl 5 LSl sl s S
Jﬁ%)ﬁ)dwb}hJM@‘@lﬂt\Jﬁs&Jd
o o) bl Ll 5T Lo oS caal Jlue jaslis

mﬁw&@m‘sdb]‘wmd‘;&)|6léy
@T\ﬂﬁk‘\,b&.@d)}-ﬂ)dﬁb&k]jﬂté)d‘)d
Mo sl ) s 4 aS il (B 5580 8 g po A
OES S0 Pl 0t e salls el (S (5l
JJ‘%JJJJ&éJ@M‘ﬁ‘#JJ@M‘C&JM&J
1A DIl edals a4l (uilags g agd 5 (IS
et 5 asbislall 5 s 0 5A a5l s 0S0 (uls
Ll pelaial (S uulis i S plsie sl
S o ke caald 5 Ll 551585 51 (SLS Ll 5
Slual SMEe 08 IS (b S o sa

oKl
bl
b%:\i#)b
slasa,gldlage cddsplsie s wbs pla
Blat s S uas o olats GBS ol o sl ol 5 5i
T T R e e
S M & ool gl el o e sae Eiay g ialis
alaol Hu eldaade 8 ey (ol pbla g Laley Gy yads
GSMLJGJGIB“WLH@G‘)%?}Y‘;Q}@M
csana gouda slasan Lraiwpla b gy S o Ll

Y4

e (b Jolad (sl sm 1Ko (55 5 ailo
e PG A 5 el 5 (AT g 5aly
avanl 5o tlal 31 ol ysla Sla3 u edIS L3S Ll
oy 5o g dmal 5o aS ol A s ol
0 ST o i (gl ) s S e b el
LT i€ o i 0 5a (WIS sl Koo Sl
(S lew suaie s el sla s HEALL S
WS o slanl lae a5 S Ol st 4 1) G 0
Ot 438 S LK Jla oo sd e i€ il <
Jls 4 Luls pla . (Habermas, 1998, p. 217) el
S5 o alES 45 g bane oS GBS 5l S Sl
LS cuu s g0 4S wan LS WS o (35 el
et Jreol (g0l IS (S ol Sy IS
4 U Bl (a3 ulwl (an 5 (Ibid, p. 288)
o o—une elaial Jae (ol g 93 Ol sie 4 lEie agd
(s) 1enlin) —aalds (i1, (1S ol ol o) o s o
Crol oS el 1S L 0 Seolw o0l oo
sl s a5 51t 4S el Ll gieal 5ol o T el g0 4S
2L b s pob e S g5 € Jan
1y Laleaa ol K€ 5o oK, n 1w £ gl
cilas 5 olada cclila g5l o cas 350 5o
ot GES 4S i ) 5 o i Sl patul o) gan
onl smae a.(Ibid, p. 119) w S o lay Sl il 50
Jral 5at 5 S0 (Fo e Ll Gl LSl o) sum
ol SO Gl S0 (bl i 59 S e oy
O 3 oule e oS gl 5 5o 0 g Gl 1 0

AV 5l oV osled ¢y OlaKin B asliing sy



L ol o 5 i B el LS 45150 0 Lol
s slSla Gulesla - a st oo pobe s S B S &
cele e (5505 SSE Gk 5l ealas (ES @l 5o
S ol 15V a5 55 Gl gl S e SL ia 5 BIA
slaLla b 5T Jo 5 48 Saa L add e il 48
alie ;5] (a5 s G oas gl s el AT
=501 - (I 5 (55 Pl -l Sabis
S bs35l 5SS ale blusS o s pol) aade i
lenlasb b s Siblain i sl led)) 5 Sl
—250) el a5 (SSE ale (BUAN 5 S 58
S o JLia 15 952 8305 Glate oS 8 4S8 S 54l
oh e ya Guls mla . (Habermas, 1984, pp. 163-164)
S ks 5ol el ol 5 58 sla (g5
PRV SRR S SRV PP SR PP, CU ISR PPPERY F -
olia b gl 4 oy sy S oo 5l a0 LS
LAl b (Semd 5 5 anls K38 Sl
elainl ol Saa  (Sia 58wl 550) -l wl 550
osliie gladia 54 S ulassas (Eoiyirelay
oSS el e (W g (Sialas cagd) aalss us
5o aTew (sl 1K) (oIS LS g, BA L s 3a]
oAl S 4 oAb calis gl ol i, (Sl
S hally o o liie slas SHK 4 S sy o o)l
gl 4 $35L cread s ulie ol 5 Sy s 4
.(Ibid, p. XXV) el olgaciaws
3,k uls la dams 5l (gloa S
Bl o —Sua58 o sasulisisae

16. Max Weber

e S Il € S o Bin 5 1 (A5 4525
Ll Ladilae 563 Ho olual Glea Ho 4l e sae
ORI SRR P T SR ENT LA E BVAVERY
G sy a @ g YAl Gl ool slialie o Lglaa
e ae oA (5SS el el culgd Hu oS e
Culss 4 s SVl 5 (558 s a8 0 5 o
Ol sladslis 543 4wl 48 slgallin Ho Lule yala
Jons sl Lot e oyl 8y 3803 oy LalT (slgianil
B ol 08 1w 0 5 G 5 s ol B
.(Habermas, 1989, p. 32)

Ol Gulo la (o gae sgaiu J 581 3550 50 (nines
Sl Ga S 5 @l ol o aluyleSaas
Olsie s Sou 53 5 oo oS 5 el ol 5o 2l 58
ca5S o 1B ol e Mie i 5ae o (g0 gae (5
OB S sl yan 4 oo gae pgaiu J g8l s s ol 5o
ALl B s gt o tuels oo sae (sla 5 5ald 4y slaTsl
L olual gl b ol 50 0y e see Al
o g R S
Jeola 0,8 oo 158 0l 80 Hlaal juceel 3 ol gl 5o
o sad 5ol € sl Gl (Flaslio Gig Gud Gl
olalis gaeld b oelyd ) Juola o buas
352 5o 4 gy olalll Ulaaa ju YIS Wi g uls
S8 5 (S 558 ¢l s (Ibid, pp. 160-161)
Do polsa 58 (o 5ae ygp—ss
e R
S L) mabl ol

AV 5l oVt osled ¢ o OlKin b asliiagsy



.(Cooke, 1997,p.76) &S oo (ylus |5 5550 cale Jos)
O] S5 G 53 bl 5 anlis (S T 3 S T )
Ol 9 al8 53 a8 55 3 5 sl ol o 5 o (3 553
l::..\:i\g«.\.\.:‘)d‘Jﬁwd%@é%;&‘@\g&\g‘)d&y{a
Gl 59 3 o s |y 053 golil 5 dlEe T
L;LA.AJ‘AS[:U.«J‘J:J&_)J‘JJJ.AUMLA.AA‘JM'JAMLQ
Sla3a s ai o ads (5551050 50 (Sia 58 581 s
OBl lad 4o i | lduailbb (5,50 S wil
olalial 5wl sa 5T 3usb 514 slaslubil
.(Habermas, 1984, p. 20) s 3odu « a3 5 oo saeudls
O 5 8501 L 3a Gule sala sl o e Sl 4
Gl Eabas ol o8 UK S 5 a8 e g T 0B
o S5 O saaadi 5 (0551 ulo e 958 o 0 s
L 5oh el afiae | 5oy fa il o lid ooy
Sradlen el b GBS glalada A s Sia b
SNMala) ren T G culic L aS uii cua la s
3 53 oo ¢ 3,00 1,3 sS e yaeal] 53l ead € Slus
e pdlie (s laia o dlaiS 5 Bus P Al
SV cal s Lals Jlasl L sl oyl
gt S oo S (S sled )l Jsa S
JUS1 G a4 B g o 5555 S8 el (550 50
sl onia ssla s LBT.(Ibid, p. 20) « Sl

¥

Olsien 1 el GRS 5o it ol oSola 1L
canalas hais 5 & saesl 3 ae €S 0 S Ol 4SS
e (S (sl wnsa A aba iy Gl sa b
oy Baob 5 4S by oo a5 Bas e Bskare
culaa (Hlaecs suae ad go 5 515l wlalSl) & ,08 5 J sy
Ol ol 4 Ty gansli (B3 af 5 oo s o
5aled L i 8 el 50 () gl 5550 Lol i o0 5o
(2 5 3VAT cale) Sua 8 (5,0 sladis e bawl)s
laleas 5 36 cad ladis je ool u s o (an e
seolia o 88a e s bl ain o
sliie e gla,lal e 4 48 sl 1,5 el
st - IR Pl - JAb S o pe b S S
salaite slag yall Gl i didny oo pinS (Sla -l
cple slad s Jie) pmindl gla, s saa i)
(el sa & (AAl & oluy a8 5 yia 3 sia A
oS @ 1y . (D’Entreves & Benhabib, 1997, p. 3)
s s sl 315 el 5T s pube la « anlis
S bl 5o 5 a s s AKT 5 e
0Ll o3 ol (el G o058 I8 L) s (e
cuadly b b ye Sl - JALE ia US Hu 05030,
Gotnsla b bdse (lae - SR Gia 5 Bow e
ool 5 asa b e (b - Al B plos e
Soelias Sl 5, al8 B, i wiK o (S o) S o
3508 e sae LS B 1, T 5 JEe A3V
g S 530 s Ol (lsie 4 i el o S 0L
a3 L LT S0 g go (2Ll ulesl nl s T slel

AV 5l oVt osled ¢ i Ol B asliing sy



S ol b anlin ol S o500 ol 5o ol
DS 5ok LSS 5o i Ja g (el o
Olse o ) alalbis ol Gl (a5 oo
10id) (a1 oo 2 50 5155 RS et

5 o= o5 3 pulasla s8uLs a s Ala e
S e llad JSdin S b b (bt ol
oubeal 5o o5l ol aalds (ESG Gl 5
ool basre 4S8 HS e 8 A ddlio g 50 LY
S0 gt go bled St Gl ol T eaal Slad¥l
Lo O S 5y 3l 5 e u_',l_..ﬂ G i, slaleas
2 a8 o ke uls la S LS U 4] s
Lo Gabaie (wlla ) 51l 5 golana Sl
L1 )l slaleds caalds (iS4 ks 5o ule la
(5958 Poos ol glu S L) ol S s sl
Olsse (ol leas go ol 4T Jla . aas o 5 5
Lol (Sae 55mn Sloa 0 S S8, 0.5
S o Lews CMA ) Lol e st gl s
Geob Sl e wai day jo (3] slaleas il b
Co0ke,) (3 gl oo daa 53 8 S Sad il & pla )
combo sl Al as g Julu Gran 41997, pp. 74-75
o sleae Huldio s ga g« ol oy s g0 IS
20 6l Al SIS e el G ] A ls ol
(Ibid, p. 76) oS oo wnsli a5, 4o caalis (2 5 5,0
1y oles s omin 31 S oS olKin
S ea o gl e B8 e s
@lool S bl L gl

17. perception
18. discourse

3ol ol pbiles (SAlud pln o b s 5 ol
1 Vil (55 531 S aS (g a4 ol 5 SS5L
ol 53K sl S atils (ledi oI L Gulaie <S5 0

.J:,Tu.a BV
O s S 35 50 5 By 59 Sl WBiae (e la
Fa oo pob aaline 58 (590 0 ke (ol ol 0B
Sl 58 pala 8 5SS Gl B Jo¥a GLBL Gl s
Ll Lab S Luysceb S
cple line 4 5 0 pad 4523 Sy 5l ol (s S o)l s3e
Kol ol o cllal 4 s (oleas puua ol e 4
ceseal 3L Sl FALB ol %5aS Gk 5 S )
3 PVl S sl il e 008 L s 0 olST
case @S aS ms i plaslas (o 5o 5 Gk
wlgo ol & Jral SIS ol et 55500 531
S0 LAl ol a8 s S olg s (Ibid)
4 pine 5 (Sia a5 4 b shaae Y gane 15508
) EN VR PR E - LI B (O p PR TP PR
s K 58 by il o sae (gl 5, 4S aald u
Sk 5 e S8 o8 0l by - st Slea s ale sy
© e pamene GALD L) 0B S bl
oo ds¥o s Ll Al olo ol Hu ule yula S
NP v DI PR IPY I B | AT FERTCTARY SUVRES
3 Olualis ol s 453 Gl S ol (520 4 31 S
Ol ) (SMae 85800 S5 il 53
S50 o9 -bliie b Bea slaliae

o e 5 ol a8

AV 5l oVt osled ¢ o OlKin § asliiagsy



leas 55 (s 5u8 BT 4S w0 i (ol 0 Gule nla
O o B il el oias (gl a0a 55
2315 5538 SIS 48 (LYo s anil 55 oo Lo S cuadl
O S auilio i€ o (b)) GG ol olasS
sleas g 5eabillad B3 S oa b S 4S 45 S

[(Ibid, p. 203) (cral (5 538 LBT 315 cais
S Fabs olu)@aap boais 5 liich
Sl o suiiS I T 4 o084 0a S o Jl 550
sl ol ool e bal G aalw b st G S
Sl o0l Salls 5o aS Saadly s (So S
Sl (@ilfan gl ik Hlasls sas gless o
Lo, (S5 0503 5l sasay <ulS S 5o Wl 5 e Ll S
S b ol (See o 58l 8i8an Galfpl 5l s
Ol (e 9 sl el (S 5 H i oS plens 4 )
cail (a8 pa L) Lo e (@3S S5 aiils JolaS ol 5
S ssad omn 5 liel Ol € S 4 S L)
SIS alals NS (S S 534S oo slale e 5 slaia
Aol (51 rlio Jao 0 st pa pobae capla aga g
OSSR Laulgs 5 s HLET el (g5 il e
EBLs by Lot L oS plea s pldud ba s
(Ibid) (oo ol 438 K 1,8 B yuad g JAs 0,60
plie so olud s s b b S
Jsl Jsd O3l b nlae
ouleSos (s SRS S
L Omeliis 5 035-S5be 935507

cpml o ule sald 085 50 90 sl Sl a3 0 Sage

Al e

\YY

© Lplasl Glae LLS 1 oo 50595 Jmae 5o <S Bhie
cdida Gule yala sl8uu 31 uls & gl (ol gy 0 p 585
ool e (S0 98 (653 b 5B Sy 0315 50 Hi8 8 530
5 L3Ol eaa 5 HLael €T 51 G 55 nl 51
L b 5 el by oad wla e o als
Ol sleilen b oSl oS o sy s 0 AL i
LT 5 ambpe o 50 (Sl 5 ) Al
S PES S D5 S S0 ) LS o0 (S8
I8 SuSH b Olea 4 gl aS wly (ol sl iney 5o
Al el ol 4503 o€ pad oy K e
e Lo golana l,Uanl K o 586 b g
283 o 53 8B e a3l le Sl olasa 5 50K o
oledl o e ol 5o 05 uls_ula (Ibid, pp. 75-76)
3ol SB8L )y (Sl ol s a3 Sh S uS o
S a3 Gl Sl i g08 ol Gl aX s
Flewe 53 58 5SS QL 1) Faas s B uss 48 S
AL sa lada Sl S o aiay g5 ol
5L e ols 8 o80T a3l Ladi o orea ol
ERLB ol W8 Sb5 65k Ses S udiee Sl
8T ol Blase yed s, (ol ) callad 4 Sl s
s 188 Lyl 58T Lo i€ ol 51 o 5o s Ko
0 oSl S b e 31 0S o ST, Lo BB S a3k
5 ge ol Lo (s olaia ST 5 AL ola e
L lS5a3 0l OF o8 S 0 o G S S 1) (K
81Saly ¢y pas L3a SIS Cpl 5 5 s e asi e >0
.(Habermas, 1985, p. 202) «oul sp—i5be,l S

AV 5l oV osled ¢y OlaKin B asliing sy



S e 5 S0k (lid pla) 5 S SRl
ST 55 550 5 el Gl o raliat by 559 0l o
o ¢ ool (S Tl 5 uT e Oliia 4l ol
0993 3o 5 (o S pa 4 S 45 plalens HUS
Sily arais 5 oo la 4 o slede o5 e 5!
olead s ALt oy 0 el colict ool He e
B bosn pulaal 5 a5 caally Lo s 5 51 3Lkl
RPN ENPRC PO pRW PV VRN PRICU Y L EN JURY

col o Saseis 5
s Gl s (58000 S5 o Gulo e p s s o 0
S hie Ja i 5la 0 S8 o L S u S e da s
Cida g 50 50l (Blws 4l 5o Lo g o528
o il sigo 5 S o SIS o (g 5laia (a5 Gae
Ol oos—aS Lol caras alad) SMae g3 a1, )
ol pulo nla Lol ool (s 8l ol ago an S
W Glga (Sl sl b Al i S
=8 ) 93 o ule yala s 5 il pluy oS o
G S 3y o L Lol i€ il 4l eao S o
Bl 55 B0 st Jaad 5 dea 3 caia slaless 5 05
JYai ol g B 0 50 iesaelB (g S g S L H LS o

S 18

Duvenage, 2003 : cli .\

OISMogta ol pubesala BYA sl oo 1) (SRS
calia oloy sladeasy g iialie S wakiae J o Joud
) g8 S 4 vy s LT (BIG Lu page (A
OIS g ule ol dg SIS o L) 0 53 el )
Ol b et BB (bt plans 5 538 o 1) (e
903wl ouls (g5l s 50 S i 3 88 Sl
cl s (Y sad 5 L € S0 (5 At 5l bl
oo nla OIS ks o prulih 5 4 (A8 s
S ot 8598 53 4 ) el sala ST Gl 5 e S o )
355 6050 a5 5T 5 Gy 5 el RS 4
ol Olsiien « (ol olinl 5 38 € G Gula sl
S A 8 99 4w 0

oo giolinlew 5580 OIS oS el Sley Sl b5 99
BB ol ssla co 50 (l 50— oo oiiiie opac
Slual G lid bl Gl osae (8 Gl
ol sl o o (lsdom esas S A
09333 5-S alie palas 5 Ladilie 58 J s S0 oo
WS oKia ¢ o gae sgues o Gule pla (EALS 5y b 50
s bl dsle g o B sl g Jas 5 g () J 8!
aleSom 5 50T Siad s Lol L cula sy oo
-3 g oo 6] ot

S5 OIS gulmil gl S ubosola eSS a a5 50 59
s oo SOMS adldF JaiS 4l SUS HLaml Gl
S b b L slas e
O Spa b ol ol e 48

AV 5l oVt osled ¢ o OlKin b asliiagsy



Adorno, Theodor and Max Horkheimer. (1973), Dialectic of Enlightenment, London, Allen Lane.
Adorno, Theodor W. (1984), Aesthetic Theory, tr. C. Lenhardt, London, Routledge & Kegan Paul.

. (1991), The Culture Industry: Selected Essays, Edited by M. Bernstein, London and
New York, Routledge.

Cooke, Maeve. (1997), Language and Reason; A Study of Habermas’s Pragmatics, Cambridge,
Massachusetts, London, The MIT Press.

Duvenage, Pieter. (2003), Habermas and Aesthetics: The Limits of Communicative Reason, Cambridge,
Polity Press .

D'Entraves, Maurizio Passerin, ans Seyla Benhabib. (1997), Habermas and the Unfinished Project of
Modernity. Cambridge, Massachusetts: The MIT Press.

Habermas, Jurgen. (1979), Communication and the Evolution of Society, Trans. Thomas McCarthy, London,
Heineman.

. (1984), The theory of communicative action, vol. 1, Reason and the Rationalization of
society, Boston, Beacon Press.

. (1985) “Questions and Counterquestions” in Richard J. Bernstein (ed.), Habermas and
Modernity, Oxford, Polity Press.

. (1989), The Structural Transformation of Public Sphere, Trans. Thomas Burger and
Fredrick Lawrence, Cambridge, MIT Press.

. (1998), On Pragmatics of Cormmunication, Cambridge Massachusetts, MIT University
Press.
Jay, Martin. (1973), The Dialectical Imagination: A History of the Frankfurt School and the Institute of
Social Research 1923-1950, London, Heinemann.
Marcuse, Herbert. (1966), One Dimensional Man, Boston, Beacon Press.
Wiggershaus, Rolf. (1994), The Frankfurt School: Its History, Theories and Political Significance, Trans.
Micheal Robertson, Cambridge, Polity Press.
White, Stephen K. (1988), The Recent Work of Jurgen Habermas, Cambridge, Cambridge University
Press.
. (ed) (1995), Cambridge Companion to Habermas, New York, Cambridge University

Press.
Zuidervaart, Lambert. (Winter 1990), “The Social Significance of Autonomous Art: Adorno and Biirger” in
The Journal of Aesthetics and Art Criticism, 48.

\¥0

AV sl oV osled ¢ o Ol B asliagsy



Endnotes:

a. AD, pp. viiff. Marcuse also takes the position that art is supplemental to political struggle and only a helpmate to revolution
in CR&R, pp. 79ff.

b.Fora good overview of hermeneutics as it was seen in the 1960s that also discusses Heidegger’s version, see Richard Palmer,
Hermeneutics: Interpretation Theory in Schleiermacher, Dilthey, Heidegger, and Gadamer. Evanston, Ill.: Northwestern
University Press, 1969.

C. On philosophy-as-interpretation, see T.W. Adorno, Prisms. Trans. Samuel and Shierry Weber. Cambridge, Mass.: MIT

Press, 1981, and the reading of his work in Susan Buck-Morss, The Origin of Negative Dialectics. New York: Free Press,

1979. For helpful discussion of Marcuse’s anti-hermeneutics | am indebted to Tyson Lewis who also suggested that Fredric

Jameson’s notion of the difficulty of hermeneutics in a flat, one-dimensional society of images and simulacra could also

explain why Marcuse mistrusted hermeneutics in the contemporary era; see Jameson, Postmodernism, op. Cit.

d. Interview with Herbert Marcuse, La Jolla, California, December 1978. Marcuse’s student Angela Davis, however, stressed
the political potential of women in the black blues tradition and used Marcuse’s notion of the aesthetic dimension in her
analysis, while Marcuse in turn was appreciative of the political and aesthetic potential in black culture; see Angela Davis,
Blues Legacies and Black Feminism. New York: Pantheon, 1998). In addition, as John Abromeit and W. Mark Cobb point
out: “In Music and Social Movements: Mobilizing Tradition in the Twentieth Century (Cambridge UK, 1998), Ron Eyerman
and Andrew Jamison draw heavily on Marcuse’s writings on aesthetics in the sixties to analyze the important links between
popular music and emancipatory social movements.” See John Abromeit and W. Mark Cobb, “Introduction,” Herbert Marcuse.
A Critical Reader, edited by John Abromeit and W. Mark Cobb. New York: Routledge, 2004, p. 37. A German scholar,
appropriates Marcuse’s work to provide an aesthetic of everyday life; see Ulrich Gmiinder, Asthetik-Wunsch-Alltiiglichkeit,
op. cit.

€. Herbert Marcuse, lecture notes found in his personal collection, marked “Irvine March 5, 1979.”

f. Herbert Marcuse, “Art as a Form of Reality,” op. cit, p. 00
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volume of the Collected Papers, my introduction to Towards a Critical Theory of Society (London and
New York: Routledge, 2001) engages the project of developing a critical theory of society, while in Herbert
Marcuse and the New Left, Volume 3, (London and New York: Routledge, 2005), my Introduction provides
an overview of Marcuse’s involvement with the New Left in the 1960s and 1970s. In this Introduction,
I elaborate on Marcuse’s analyses of art and aesthetic theory, drawing on much new material from the
Marcuse archive and his personal collection.

2 Barry Katz, Herbert Marcuse. Art of Liberation. London and New York: Verso, 1982; see my review of
Katz’s work in Telos 56 (Summer 1983), pp. 223-229.

% Timothy J. Lukes, The Flight into Inwardness. London and Toronto: Susquehanna university Press, 1985.

4 Berthold Langerbein, Roman und Revolte. Zur Grundlegung der asthetischen Theorie Herbert Marcuses
und ihrer Stellung in seinem politisch-anthropologischen Denken. Pfaffenweiler. Centarus-Verlagsgesellschaft,
1985. Another German scholar appraises Marcuse’s work for an aesthetics of everyday life. See Ulrich Gmiinder,
Asthetik-Wunsch-Alltaglichkeit. Das Alltagsasthetische als Fluchtpunkt der Asthetik Herbert Marcuses.
Minchen: Wilhelm Fink Verlag, 1984. While his study is interesting, Gmiinder opens by claiming: “Only
aesthetics and art serve Marcuse as a model of critique and negation” (p. 7; my translation). I will argue in
this and subsequent volumes that critical philosophy and social theory also provide standpoints of critique and
resistance.

5 Charles Reitz, Art, Alienation and the Humanities. Albany, N.Y.: State University of New York Press,
2000.

& See Herbert Marcuse, The Aesthetic Dimension (Boston: Beacon Press: 1978); | discuss this text below
on pp. 00ff.

34

Research Journal of the Iranian Academy of Arts 10, Autumn 2008



contemporary society and that could help in the transformation of an oppressive world while inspiring the
construction of a better one and promoting human liberation. Moreover, despite their limitations, Marcuse’s
continual reflections on utopia and liberation and the role of art in aiding social change contain many
important insights. Much great art does have emancipatory potential, and Marcuse’s works help us reflect
on how cultural revolution can help promote social change. In a difficult historical period, Marcuse had the
courage and vision to project alternative possibilities in which a happier and freer life can be envisaged. In
his vision of cultural revolution and social reconstruction, art

would then be creativity, a creation in the material as well as intellectual sense, a juncture of
technique and the arts in the total reconstruction of the environment, a juncture of town and
country, industry and nature, after all have been freed from the horrors of commercial exploitation
and beautification, so that Art can no longer serve as a stimulus of business. Evidently, the very
possibility of creating such an environment depends on the total transformation of the existing
society: a new mode and new goals of production, a new type of human being as producer, the end
of role-playing, of the established division of labor, of work and pleasure.

In this passage, Marcuse’s utopia finds integral expression. Only the union of art, technique
and the new sensibility in a process of cultural transformation and social reconstruction can provide the
preconditions for a free society. Marcuse’s vision of liberation presupposes anthropological, technical
and cultural transformation, integrated into a process of radical social and political transformation. He
emphasizes aspects of liberation neglected by many radical traditions, and remains an important corrective
to the deficiencies of certain forms of theories and politics that neglect systematic and multidimensional
critique, the delineation of utopian alternatives, and sustained interrogation of the role of culture in everyday
life and social transformation.

Note:

. See my book Herbert Marcuse and the Crisis of Marxism (London and Berkeley: Macmillan Press and
University of California Press, 1984) for an overview of Marcuse’s life and thought. In my introduction to
the first volume of the Collected Papers of Herbert Marcuse, Technology, War and Fascism (London and
New York: Routledge, 1998), | discuss Marcuse’s previously unknown 1940s texts written during his U.S.
government service in World War |1, and elaborate his views of technology, war and fascism. In the second
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Adorno’s later work, and that was compiled by Adorno’s wife and editor after his death. Marcuse had had
several operations in the 1970s, including insertion of a pace-maker which he was never comfortable with. But
in addition Marcuse never really gave himself over completely to aesthetics as the later Adorno was to do. His
1970s lectures and essays contain many folders of material on politics of the day, vicissitudes of the New Left,
theoretical reflections on capital, ecology, progress, the Holocaust, and other themes, many unpublished, some
of which we will collect in the remaining volumes of the Routledge Collected Papers of Herbert Marcuse.
Thus, against those who argue that Marcuse’s aesthetics were absolutely central to his work, the fact that in
his last years he refused to completely dedicate himself to aesthetic and continued to be intensely focusing on
theory and politics in the contemporary era suggest that he cannot be primarily read and extolled or dismissed
as an aesthete. In one of his last statements on art and politics in a lecture at Irvine in 1979, Marcuse once again
noted that difference between art and political practice, and stated that:
But art can enter, as regulative idea, the political struggle to change the world;

--against the fetishism of the productive forces,

--against the continued enslavement of the individuals by their labor,

art would re-present, and continue to recall the ultimate goal of all revolution:

the free human being,
the pacification of the struggle for existence,
the liberation of nature.

But art would also continue to recall the crimes and suffering inflicted on man and nature throughout

history

the terrible remembrance of things past
which remains a precondition of liberation.

Indeed, as | have been arguing Marcuse’s work on art and aesthetics is best contextualized in the
trajectory of his critical philosophy, social theory, and radical politics in which theory, including aesthetics, is to
comprehend and transform the contemporary world. In fact, Marcuse’s major works like Eros and Civilization,
One-Dimensional Man, An Essay on Liberation, and Counterrevolution and Revolt, mediated aesthetics with
critical philosophy and social theory and a project of radical political critique and transformation. Thus, Marcuse
was never an aesthete per se, but rather saw art as a crucial phenomenon that helped reveal the vicissitudes of
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or the other writers mentioned repeatedly in his aesthetic writings of the 1960s and 1970s.

In addition, Marcuse never really situated his later aesthetic studies of surrealism, Proust, or lyric poetry in
their historical contexts, as he did with his dissertation of The German Artist Novel, nor did he contextualize his
aesthetic studies in the social history and the vicissitudes of capitalism as did Lukacs and more orthodox Marxist
thinkers. He scorned Lukacs’ sometimes reductionist aesthetic, but surely more contextualized analysis and
detailed studies of actual works and artists in their historical context would have bolstered his own aesthetics.
It would have been quite a tour de force to see Marcuse up-date the studies in The German Artist Novel and
then add on his beloved French literature, and more contemporary modernist writers from Brecht through Peter
Weiss.

Likewise, Marcuse eschewed interpretation, engaging more in formal, philosophical, and political analysis of
art, than in the detailed reading of specific works — as his exchange with Lucien Goldman and comments in
some of his interviews note (see endnotes, pp. 00 and 00). Marcuse never affirmed or utilized hermeneutics
as a method of interpretation, although this was a method that his teacher Heidegger impressively utilized
to do close readings of philosophy from the pre-Socratics through the modern period.” Perhaps Marcuse’s
apparent — although never spelled out -- aversion to hermeneutics was a reaction to what he perceived as
hermeneutics becoming a superficial mode of interpretation that could valorize any reading of texts whatsoever.
Perhaps Marcuse the philosopher thought that contemporary hermeneutics was the realm of the contingent,
subjective, and contextualist meanings of texts, whereas philosophy concerned itself with deeper levels of truth
and essence. Thus while for Adorno philosophy involved interpretation and the deciphering of a wide range of
societal phenomena from opera to horoscopes, Marcuse stuck to a more traditional notion of philosophy and
aesthetics.

Moreover, with the exception of one period in the 1960s and early 1970s where he embraced some of the forms
of cultural rebellion of the day, such as the songs of Bob Dylan, black music, and political art, he did little work
on the emancipatory potential of popular culture and never wrote on forms like film or broadcasting which he
generally dismissed as products of the “culture industry.” When I asked him once if he thought film had any
radical potential, he said yes, gave the example of the Odessa Steps sequence in Sergi Eisenstein’s Potemkin

but confessed that he hadn’t really engaged film.
Probably Marcuse was simply getting too old to put in the sustained work to finish his aesthetic, that marked
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articulation of universal humanity and enduring visions of freedom and happiness, or expressions of the
tragedy and limitations of human life (AD, pp. 18ff, 29ff, and 54ff), or joy and happiness. Authentic art
for Marcuse is also a vehicle for “the ingression of the primary erotic-destructive forces which explode
the normal universe of communication and behavior” (AD, p. 20). Art is thus by nature subversive and
oppositional through its expression of erotic and instinctual energies which are stifled by social repression.
Art thus expresses primary needs and desires, the “return of the repressed,” and contains the memory of
integral gratification and fulfillment by evoking memory of past gratification and happiness (AD, p. 56).
Marcuse’s emphasis on the permanent, transhistorical qualities of “authentic art” ultimately takes beauty as
a universal criterion of aesthetic value. He stresses “the permanence of certain qualities of art through all
changes of style and historical periods (transcendence, estrangement, aesthetic order, manifestations of the
beautiful)” (AD, p. 16), and defends beauty as the privileged quality of aesthetic universality (AD, pp. 6,
46ff, 62ff, passim). A more historicist position, however, might argue that “beauty” is itself a pre-eminently
historical category, and that not only are concepts of beauty different in various cultures and historical
periods, but the elevation of beauty to a privileged aesthetic role is itself a historical phenomenon. Marcuse
is once again returning here to central tenets of idealist aesthetics that have so profoundly shaped his views
on art, but does not clearly enough stress the dialectics of art set forth in “The Affirmative Character of
Culture” (see pp. 00) that great art serves as both an affirmation of existing society and escape from its
problems, as well as a negation of this reality and as a genuine expression of human hopes and desires.
Marcuse never satisfactorily developed his aesthetic theory into a comprehensive volume such as is found in the
works of Adorno, Lukacs, and in more fragmentary forms in Sartre, Goldman, and Benjamin. Marcuse never
worked into The Aesthetic Dimension his concrete studies of Aragon and French resistance poetry, surrealism,
Proust, and lyric poetry after Auschwitz that we include here in this volume. His final book The Aesthetic
Dimension is thus quite slim and terse, and suffers from the lack of illustrative material -— such as he had in
a pile of unpublished manuscripts. While he was taken by Peter Weiss’s stunning novel series The Aesthetics
of Resistance, mentioning it in his last book and planning a study of this brilliant text, which in an utterly
unique form dealt with the fate of the leftwing opposition to Hitler, fictionalizing key historical characters and
inventing a trio of German oppositional youth, he never had a chance to write it up, or at least nothing on it has
yet turned up in his archives or private collection. Nor did Marcuse ever do a detailed study of Beckett, Brecht,
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can help produce revolutionary consciousness, or the subjective conditions of revolution, but there is an
irresolvable tension between art and politics, the artistic revolution and the political revolution. Although
Marcuse insists on the importance of political struggle as the means to realize revolutionary hopes and
imperatives, he likewise insists on the autonomy of art, claiming that the most revolutionary art may well
be the most removed from the demands of political struggle:

This thesis implies that literature is not revolutionary because it is written for the working class

or for ‘the revolution’. Literature can be called revolutionary in a meaningful sense only with

reference to itself, as content having become form. The political potential of art lies only in its
own aesthetic dimension. Its relation to praxis is inexorably indirect, mediated and frustrating. The
more immediately political the work of art, the more it reduces the power of estrangement and the
radical, transcendent goals of change. In this sense, there may be more subversive potential in the

poetry of Baudelaire and Rimbaud than in the didactic plays of Brecht (AD, pp. xii—xiii).

This passage underlines some problems with Marcuse’s final work on aesthetics. While Marcuse
is right that there are subversive elements in classical and modernist art, there are also ideological elements
that in turn may undermine the political potential that he valorizes. Marcuse seems to underemphasize here
those conservative-ideological elements in high culture in his eagerness to defend its subversive moments.
Thus, whereas he correctly polemicizes against those Marxist theories of ideology that reduce bourgeois
culture to illusion, distorted expressions of class interests, and false consciousness, Marcuse argues that
much great art also often contains progressive and utopian moments (AD, pp. 13ff). While he seems
to minimize those stabilizing and mystifying elements of ideology in his preferred classics by defining
“authentic art” as art that most diligently cultivates aesthetic form and preserves the image of liberation,
his most coherent position stresses the dialectical unity of art that contains both affirmative and ideological
contrasted to subversive and potentially utopian moments.

In his later writings, the universal and transhistorical features of art often taken precedence while his study
of The German Artist Novel and many of his concrete studies of art and aesthetics collected here are highly
contextual. The German title of his final aesthetic treatise was Die Permanenz der Kunst and in his last
text, he analyzes those features that make great art universal and permanent. For Marcuse, “authentic art”
is expressive of a human “species being,” and the appeal of great art throughout history seems to be its
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synthesis that | will argue characterizes his project as a whole and provides the proper locus in which to
read his aesthetics.

Charles Reitz in his ground-breaking study Art, Alienation, and the Humanities (2000) argues that
Marcuse’s work divides into texts that advocate “art-against-alienation” in which art is mobilized as a force
of emancipatory political transformation, contrasted to texts that affirm “art-as-alienation” in which art
becomes a refuge and escape from the exigencies of social theory and political struggle.® Reitz’s work is
extremely useful in stressing the importance of Marcuse’s work for education; he is correct that there is an
aestheticist tendency in Marcuse that can lead to inwardness and quietism. One could indeed read Marcuse’s
last published book The Aesthetic Dimension (1978) in this optic.® But Marcuse never withdrew completely
into art and aesthetics. Indeed, his last works in the late 1970s include lectures on politics and the New Left,
Marxist theory, and philosophy, as well as lectures on art, politics, and liberation. Hence, up until the end
of his life, Marcuse’s project was to develop perspectives and practices of liberation that combined critical
social theory, philosophy, radical politics, and reflections on art and cultural transformation. Sometimes
these components stood in tension with each other. Often he would stress one component to the neglect of
others, but in his most accomplished and comprehensive texts they were brought together and mediated,
and in his work as a whole these components generate a critique of domination accompanied by a vision of
liberation and a project of radical social transformation.

Consequently, | want to argue that aesthetics is not the key, primary, or central element in his thought,
although concern with art and aesthetic theory is an important part of Marcuse’s project that has not yet been
properly appraised and situated within his work as a whole. My volume, cited in Note 1, contains Marcuse’s
varied writings on art, aesthetics, and liberation, and the following text contains critical reflections on his
life.
Critical Comments on Marcuse’s Aesthetics
The autonomy of art contains the categorical imperative: “things must change.” Herbert Marcuse,
The Aesthetic Dimension, p. 13.
Although at times Marcuse’s writings on art seem to be a replay of the tendency of Romanticism and some
versions of artistic modernism to celebrate the artist as the true revolutionary and art as the true revolution,
in fact Marcuse posits art more modestly as the helpmate of revolution.2 For Marcuse, emancipatory art
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its other members. In 1934, Marcuse -- a Jew and radical -- fled from Nazism and emigrated to the United
States where he lived for the rest of his life.

Many of his major works contained reflections on art and liberation and Marcuse produced a unique
combination of critical social theory, radical aesthetics, psychoanalytic theory, and a philosophy of liberation
and revolution during his long and distinguished career.* In his dialectical vision, critical theory was to
delineate both forms of domination and oppression and possibilities of hope and liberation. For Marcuse,
culture and art played an important role in shaping forces of domination, as well as generating possibilities
of liberation. Hence, at key junctures in his work, art, the aesthetic dimension, and the relation between
culture and politics, became a central focus of his writings.

Much secondary literature on Marcuse has downplayed the importance of art and aesthetics in his work,
and those that have focused on it, or highlighted it, have often exaggerated, negatively interpreted, or
misinterpreted its significance. For instance, in the first comprehensive book to be published after Marcuse’s
death in 1979, Barry Katz argued in Herbert Marcuse. Art of Liberation that “the primacy of aesthetics in
the evolution of his thought will prove to be central to this interpretation” (1982, p. 12).2 Katz interpreted
Marcuse’s aesthetics as the quest “for an external, critical standpoint that could cancel the totality of
existence without being cancelled by it” (124) and interpreted his aesthetics as a transcendental ontology, a
reading that | will contest in this introduction.

Timothy J. Lukes in his book The Flight into Inwardness (1985) also affirms “the central role of aesthetics
in Marcuse’s work,” agreeing with Katz concerning the primacy of aesthetics in Marcuse. Lukes also claims
that Marcuse’s work leads into a withdrawal and escape from politics and society into an aesthetic “flight
into inwardness.” In addition, he mistrusts Marcuse’s attempts to mediate art and politics, believing that
such a project leads to a dangerous “aestheticizing of politics,” failing to note Marcuse’s sustained attempts
to both mediate art and politics and preserve an autonomous aesthetic dimension.® Berthold Langerbein in
Roman und Revolte (1985) argues that aesthetic theory in Marcuse “is the authentic fulcrum and pivotal
point (eigentliche Dreh-und Angelpunkt) of his entire thought” 1985, p. 10; emphasis in the original).*
While Langerbein correctly stresses the mediation between aesthetics and politics in Marcuse’s work, he
ignores the equally important mediation with philosophy and critical theory in Marcuse’s mature work, a
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Herbert Marcuse was born July 19, 1898 in Berlin, Germany. The son of Carl Marcuse, a prosperous Jewish
merchant and Gertrud Kreslawsky, daughter of a wealthy German factory owner, Marcuse had a typical
upper-middle class Jewish life during the first two decades of the twentieth century, in which anti-semitism
was not overt in Germany. Marcuse studied in the Mommsen Gymnasium in Berlin prior to World War 1
and served with the German army in the war. Transferred to Berlin early in 1918, he participated in the
German Revolution that drove Kaiser Wilhelm Il out of Germany and established a Social Democratic
government.

After demobilization, Marcuse went to Freiburg to pursue his studies and received a Ph.D. in literature in
1922 for a dissertation on The German Artist-Novel. After a short career as a bookseller in Berlin, Marcuse
returned to Freiburg and in 1928 began studying philosophy with Martin Heidegger, then one of the most
significant thinkers in Germany. In 1933, Marcuse joined the Institut fur Sozialforschung (Institute for
Social Research) in Frankfurt and became one of the most active participants in their interdisciplinary
projects (see Kellner 1989 and Wiggershaus 1994). Marcuse deeply identified with the work of the Institute,
and throughout his life was close to Max Horkheimer, T.W. Adorno, Leo Lowenthal, Franz Neumann, and
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10.

11.

Introduction and Commentary by Michael Inwood, Penguin Books, London, 1993.

Enrique Dussel, ‘Beyond Eurocentrism: The World-System and the Limits of Modernity’, in
Fredric Jameson and Masao Miyoshi, eds, The Cultures of Globalization, Duke University Press,
Durham, North Carolina, USA, 1998, p 3.

Ibid, p 3.

It can be argued that the Western obsession with the human body, particularly its physical shape, is
tantamount to a narcissism that has not only led to voyeurism and exhibitionism but the violence
of pornography that is now part of modern life, not only in the West but what has spread globally
as part of Western culture.

Although the idea of World History is a Western philosophical construct, in which the West claims
its centrality, it cannot be the responsibility of the West to recognise the rightful place of other
cultures and civilisations in its genealogy. Although geometry is, in my view, central to Islamic
philosophy, Muslim scholarship has paid no attention to its role in a construction of history. Only
when there is a scholarship that confronts the West’s view of history, from which Islamic history
is excluded, and puts forward an alternative view of history, the Muslim world can retrieve and
recover what has been lost in the West’s view of history.

This new ‘House’ must comprise not only what is needed materially for a research work but also
invite and facilitate serious scholarship in pursuit not only of lost but new knowledge that can help
humanity move forward in its march for a better future.
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it, we must not reject everything the West has produced. The West has in fact produced an enormous body
of original ideas useful to humanity at large. And although these ideas primarily serve the interests of the
system that has imposed itself on the world, this should not diminish their epistemological value. What is
needed is not the wholesale acceptance or rejection of these ideas, but to develop one’s ability to scrutinise
these ideas critically through a rationality that allows a dialogue with the West on equal terms. Only then
one can turn these ideas into a useful knowledge that recognises the empiricism of historical facts against a
myth of history that privileges the West only.

The creation of knowledge is fundamental for any movement in history. When there emerged a thrust
for knowledge among the Arabs about fourteen hundred years ago, it was due to the human spirit which
wanted to move forward. If there is now a desire in the Muslim world to move forward, this movement can
only occur through the rationality of knowledge, produced by its own spirit and imagination. What we now
need again is what the Arabs had established in Baghdad: The House of Wisdom.

This ‘House of Wisdom’ can in fact provide means for the Muslim world to overcome its endemic
deprivation of knowledge, its ignorance and apathy, and put it on a path that would rejuvenate its energy
and imagination in the modern world. (11)

Notes

1. Issam El-Said & Ayse Parman, Geometric Concepts in Islamic Art,

World of Islam Festival Publishing Company, London, 1976, p 1.

2. lbid, p 1.

3. The use of geometry is also found in the earliest forms of art prior to its emergence in Islamic art —
used even today in many cultures — but my concern here is with what is enshrined in the complex
configurations of geometry as a rational system of thought fundamental to Islamic philosophy.

4. I am ware of the achievements of other civilisations — such as Chinese, Indian, Maya, Aztec; also
of many others in Africa, such as of Mali, Ghana and Zambabwe. But my concern here is only with
what emerged in the area surrounding the Mediterranean.

5. This knowledge reached Baghdad as the philosophy of Neoplatonism, but whose centre was not in
Athens but in Alexandria, Egypt.

6. See Hegel, Introductory Lectures on Aesthetics, trans Bernard Bosanquet, edited with an
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question | raised in the beginning: how can the Muslim world now retrieve and revive its creative ability?
There is no lack of individuals from the Muslim world with exceptional talents and creative imagination,
but many are exiled from where they should be. They are exiled not because they offer a threat to the
political power of the ruling classes, but because they cannot operate within the “culture of mediocrity’
that now dominates the Muslim world and traps its intelligentsia. This has in fact produced complacency,
conformism and delusion, antithetical to creative imagination, creating conditions for a kind of modern
Jahlia which destroys the ultimate fulfilment of the spirit: its pursuit for freedom.

What does the Muslim world now want? Does it want to move forward intelligently and creatively, in the
interest of the collective Umma, or remain deluded by what the oil money has produced for some? The
true spirit of Islam is not merely in its ceremonials but in what these should lead to: an obligation to others
(Haquog-ul-Ibad), not only to our fellow Muslims but humanity at large. The golden age of Islam addressed
itself to all humanity by pursuing and creating knowledge in the interest of all humanity. What is there now
for the Muslim world to offer to humanity?

My argument here is about the centrality of geometry in the Islamic spirit, by which | do not mean only its
artistic form — nor am I suggesting it should be revived as art — but for the understanding of what is hidden
in it as an idea. The whole process of contemplation and articulation of geometry, from its basic forms of
square, circle and triangle to its complex multilayered configurations based on symmetry and seriality,
produced not only a unique art form of its own making unprecedented in history; but, more significantly,
it enshrined and revealed rationality that produced Islamic civilisation with all its achievements in art,
science and philosophy. The artistic form of geometry not only represents the ability of the mind to deal
with complex problems of abstract nature, but its rationality demands that we look at things and understand
them through the rationality of science, not only what is produced by others but what we can ourselves
contribute to the knowledge in our own way. The symmetry of geometry of Islamic art also offers, in
my understanding, an allegory for human equality (Musawaat); something that humanity now desperately
needs. With this the Muslim world can now assert its own presence in the modern world; it can also thus
offer the world the way to deal with its conflicts, violence and disharmony.

Although the geometry of Islamic art offers a worldview different from, and in opposition to, the West’s
dominant view of the world based on the genealogy of history which excludes Islamic civilisation from
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spirit, is now fundamental to modern self-consciousness and imagination that has penetrated the cosmos in
its pursuit to reveal and comprehend its nature.

What is most important here is that art in the 20" century has demolished the very primacy and superiority
of the Western tradition of art that obsessed Hegel, so much so that he was blind to forms of art in other
cultures or emanating from non-European civilisations. The emergence of abstract form in modern art,
geometry underpinning its formations, particularly in Minimalism, has in fact vindicated the centrality of
geometry in the spirit’s historical journey from its early periods to the modern.

The formulation and development of Minimalism, one of the most important postwar avant-garde
movements, depends on symmetry and seriality fundamental to the geometry of Islamic art, and confirms
the importance for the modern world of those ideas that emerged almost thousand years ago from the
Islamic spirit; which also shows that the Islamic spirit can assert its position again, both historically and
universally, and in doing so it can affirm its ability to move forward in the modern world in its own way.
THE MUSLIM WORLD TODAY

The art of geometry is still prevalent in the Arab/Muslim world, but without a substance. It has now been
emptied of its spirit and turned into the decorative patterns one finds in the hotel lobbies, airport lounges,
shopping malls, etc, representing in fact the intellectual vacuousness of the Muslim world in general
today. Geometric patterns now gloss over this emptiness rather than reveal the spirit that produced a great
civilisation. The humanism of Islamic spirit is trapped deep inside the darkness of its own dogmas, shutting
its eyes and closing its mind to what can imagine in its own right and create something new and significant.
Even when what was once fundamental to the Islamic spirit has now re-emerged in modernity, after five
hundred years of its submersion under the sea of Western dominance, and has confronted its Eurocentric
ideology and transformed modernity as a humanised global force, the Muslim world is totally unaware
of this. (10) Its eyes are open only to what shines and glitters, but they cannot penetrate beyond what
fascinates the gaze. When eyes are so overwhelmed by a glittering spectacle, the entry to the mind becomes
blocked. In other words, the crisis of the Muslim world today is in the blockage of its own the mind,
resulting in the failure of its own imagination.

The rationality of the Islamic spirit has returned, but it has no place within the Muslim world. It now

wanders — sometime aimlessly — in the world that once excluded it from history. Which takes me back to the
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This new world is now created not by the free spirit of history, which passed through the Muslim world
before it enlightened Europe, but by the Spirit solely embodied in Europe, in fact in the body of European
man himself that now replaces the sensory form of art that originated in the ancient world but ends its
journey in Hegel’s philosophy of world history. This history is the history of white man and his civilisation
that now dominates the world.

What is extraordinary about this new Spirit is that it is not embodied inan art form which has progressively
evolved through the rationality of spirit’s journey through many cultures and civilisations, but is determined
by Western philosophy which confuses narcissism with self-consciousness.(9) When Hegel looks at the
body of a Greek sculpture, with idealised facial features of white race, he reflects back this gaze towards
his own body, the body of Europe that has now triumphed in conquering the world; and the narcissism of
the infantile ego thus becomes fixed, eternally, by this conquest. It cannot therefore function or operate
in relation to others, recognising in others its own spirit, but by dominating others in order to deny them
of their own self-consciousness and the power of its spirit. The infantile ego cannot therefore engage in
‘reconciliation and resolution’ — as Hegel’s own dialectics propose — a way of coming to terms with
differences and conflicts. The mirror in which the West therefore looks at its own body, admiringly, is the
mirror which has now been turned toward the world; with its own image fixed in the mirror that prevents
others their own reflection.

The idea began its journey with the dawn of human self-consciousness, travelling through many historical
periods, many cultures and civilisations, sometimes revealing itself through a sensory form of art, other
times suppressed for centuries, lying dormant but not dead. The idea never dies, as human spirit never dies.
After remaining suppressed or laying dormant for centuries, it can always emerge again and make itself
visible with a new force, revealing itself as a new form in the world. My account here only deals with the
idea’s movement through the cultural spaces surrounding the Mediterranean that have been constantly
interacting and influencing each others. This movement, with the emergence of modern ideas based on the
rationality of science and their world-wide circulation, has now become global. And within this movement
of modernity or modernism the re-emergence of geometry has occurred, not only as a sensory form within
modern sculpture but also fundamental to modern science. Geometry with its multi-faceted complex

symmetry, which first emerged and revealed itself as a sensory form in the Islamic culture representing its
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visible or revealed itself as a sensory form of the body so that we could see it, experience it with the eyes
and then know its significance.

Geometry, for Hegel, has no sensory form because it does not represent the physicality of the human body.
Which of course is a flawed argument. It has no rational or scientific basis but only an assumption which
places ‘man’ at the centre of the universe, which then becomes an ideological predetermination that places
Europe’s, or the West’s, own self-consciousness exclusively at the centre of the world, a centre defined by
historical genealogy that connects Europe directly with the Greeks. Only within this genealogy emerges the
Absolute human spirit that defines the destiny of the world.

Although Hegel insists on the centrality of the body in human self-consciousness, he realises that the
sensory form that revealed the spirit during the classical Greek period had not only reached its peak in the
Greek sculpture but it had since deteriorated. As the sensory form had become subordinated to the ideology
of medieval Christian art, in which art became the pictorial representation of the stories of Christianity,
particularly the crucifixion of Christ, it lost its freedom to reveal and realise itself freely by and in itself. So
the sensory form he is so obsessed with is no longer, at the beginning of the nineteenth century, capable of
revealing the spirit in the forward movement of history.

What is significant in this scenario is Hegel’s insistence on not only firmly establishing a historical genealogy
from Egypt to Greece and medieval Christian Europe, leading on to the modern, but also the continuity of
the historical march of human self-consciousness and its spirit in pursuit of its fulfilment. With art reaching
its climax in the ancient Greek sculpture and then declining with the Christian art, how could human spirit
then continue its journey? Answering this question, Hegel declares the end of art. The spirit must now find
a new and different form to proceed further, not just any form but that which must place Europe or the West
at the centre of the universe. ‘For Hegel’, says Enrique Dussel, ‘the Spirit of Europe (the German spirit) is
the absolute Truth that determines or realizes itself through itself without owing anything to anyone.’ (7)
Criticising Hegel’s Eurocentrism, Dussel elaborates this further:

The German Spirit is the Spirit of the new World. Its aim is the realization of absolute Truth as the
unlimited self-determination (selbstbestimmung) of Freedom — that Freedom which has its own
absolute form itself as its purport. (8)
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each other. About some hundred years later, Thomas Aquinas (1225 — 1274), a Catholic theologian and
thinker, picked up this dialectic and open the door to a European enlightenment.

Although the light of knowledge from the Muslim world already began to reach Europe in the 12" century,
it was the work of Ibn Rushd, after its influence spread in Europe through Thomas Aquinas, that helped
to lift the Church’s ban on the teaching of Aristotle. In fact, Averroism (following Ibn Rushd) was the
dominant influence in Western thought from the thirteenth to the sixteenth centuries. The important point
here is that although modern Western philosophy began its journey with the knowledge that originated
with the Greeks, it was the Arabs who developed this knowledge further and elaborated it before it reached
Europe and produced the European Renaissance. Arab/Islamic history is therefore central to the history that
links Europe with the ancient Greeks and the knowledge Europe produced following this link that laid the
foundation for the modern world.

HEGEL’S DIVERSION

But for Hegel this reality of history was unacceptable, because it clashed with a view and philosophy of
history that placed Europe at the centre of world history, from the Egyptian to the Greek and Christian eras
and then to the modern. In fact, while theorising the genealogy of history, he completely removes Islamic
history from this genealogy and establishes direct links between the modern Europe and the ancient Greeks.
Why did he do this? Hegel is a profound thinker of Western philosophy, and his discourse constantly
emphasises the truthfulness of reason and rational mind and what it produces as knowledge. Yet he falls to
the view that constructs the whole history of humanity not on rational basis but goes against the truthfulness
of actual history.

What concerns me here however is the role of Greek art, which became known with the Renaissance,
in Hegel’s view and his subsequent definition and construction of the whole human history. It was the
eighteenth-century German art historian J J Winckelmann whose fascination with classical Greek sculpture
actually inspired Hegel; and Hegel became so obsessed with the beauty of Greek sculpture that he saw
it as the highest peak of art’s achievement. Hegel then develops his philosophy on the primacy and
representation of the human figure in art; arguing that it is only the sensory form of human body which is
capable of revealing the human spirit and realising self-consciousness that moves history. (6) It seems that
this argument led Hegel to conclude that the spirit of Islam had remained submerged; it never made itself
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The meditation on the revealed knowledge actually first produced the art form of calligraphy, but its
sensory form was within the particularity of the Arabic language. While firmly grounding itself in this
particularity, the free imagination of the Islamic spirit also needed to go beyond and produce a form of art
which transcended this grounding and became universal, particularly in the world with enormously diverse
cultures and languages. It was however the very contemplation of the revealed knowledge that enhanced the
ability of the mind to comprehend the world through a sensory form (of calligraphy), which when moved
it to its next step revealed the universality of the spirit enshrined in geometry.

This dual function of the mind in fact represents Islam’s true message. While the mind must accept the
revealed knowledge incorporating within it what is already there in the world as knowledge, it must also
respond to this through self-consciousness and thus go beyond to create what was not there before in the
world. It was this ability of creative mind to accept what is given but also to transcend it that led to the shift
from calligraphy to geometry in Islamic art; that is, from the meditation on the given to a creation of the
system of thought with its own rationality, which gave rise to an entirely unprecedented new language of art.
The sensuousness of geometric forms in Islamic art is self-determined, representing a self-consciousness
that involves perception and conception simultaneously.

Geometry in Islamic art thus represents a paradigm shift in the evolution of human thought, from the
observation of things and their re-presentation as they appear to the eye to the creation of an art form whose
sensuousness is the product of pure abstract thinking; giving thus the imagination enormous power to think
but also unprecedented freedom to create.

ENLIGHTENMENT OF EUROPE

In 1623, Galileo argues that ‘the grand book’ of the universe is “written in the language of mathematics
and its characters are triangles, circles, and other geometric figures, ... without these one is wandering about
in a dark labyrinth’. How did he know all this? Was this not already established six centuries earlier in
Baghdad? Of course, Europe was then trapped in the ‘dark labyrinth’ of its own perceived conflict between
the revealed message and secular knowledge; and it only emerged from this darkness when it saw the light
coming from Toledo and Cordoba of Islamic Spain. It was in Cordoba that the great Islamic philosopher Ibn
Rushd (Averroes, 1126 — 1198) proved theoretically — following the work of Greek philosopher Aristotle —
that there was no conflict between the revealed message and secular knowledge but that they complemented
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emerged in the Muslim world could not therefore be based on the human body, or the images of living
beings, but had to go beyond whence the spirit was free from the sensuous physicality of the body and
revealed itself as the abstract thinking ability of the mind.

It was indeed the Arabs’ openness to other cultures after they adopted Islam, and particularly their
encounter with the Greeks, that allowed them to seize whatever was there as knowledge and transform it
into what defined the Islamic spirit and its place in history. The arrival of the Greek knowledge (5) in the
ninth—century Baghdad and its translation into Arabic laid the foundation of what is known as the Arab
or Islamic philosophy. Within this knowledge was Euclid’s basic geometry of square, circle and triangle
which fascinated the Arab mind. Although the discourse of geometry played fundamental role in the Arab
philosophy, particularly in astronomy and cosmology, my concern here is with what led to its emergence
as a unique sensory form of art. It is not only about what emerged as a body of highly complex geometric
forms, with symmetry as its constant basis, but what were its philosophical and historical significances.
Were these geometric forms devised merely for decorating the architecture, as they are often seen, or did
they express something more profound? | want to suggest here that they were not just the exercises in
pattern-making, to fill the empty spaces of architecture, but involved an imagination which was able to
penetrate the cosmos and revealed what was invisible to the eye; making visible not only the abstractness
of the divine but also the nature of the infinite cosmos which it created.

This entry of Greek knowledge into the Arab/Islamic consciousness is in fact a historical journey of the spirit
from its suppression in Europe of the Middle Ages to its freedom in the Arab/Muslim world; representing
also the movement of art from its early formations based on the imitation of what humans observe in nature
to their contemplation through a mental process that involves abstract thinking. In this process, human self-
consciousness moves from what it observes and experiences towards what can get rid of its extraneous
and superficial elements; and then its spirit penetrates the observed thing to reveal its essence through a
sensory form of historical significance. From this we can actually conclude that the spirit of Islamic art
represents the historical movement from Egypt-Mesopotamia to Greece to the Arabs, from whose genius
geometry emerges as a sensory art form, revealing not only the sensuous complexity of its own formation
but enshrined within it is a rational discourse that becomes the basis of Arab or Islamic civilisation, and
whose worldview opposes and transgresses the idea that places ‘man’ at the centre of the universe.
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The Arabs at the time were also trapped in the darkness of ignorance —Jahlia — worshiping idols until
Islam arrived in the seventh century AD. Detached from the history that embodied humanity’s rational
knowledge, the human spirit was trapped in a darkness which could not generate a self-consciousness
beyond oneself and take the idea of human knowledge further in pursuit of the spirit for self-fulfilment.
What was therefore required was not only one’s own consciousness of being in the world but also its
history, which allowed the spirit to come out of the darkness of ignorance and reveal itself, and also travel
from one period to another of human history, carrying forward the ideas of the past to the present and then
to the future. But since the journey of the art form, representing the human body in painting and sculpture,
had taken place from Egypt to Greece and the early Christian period to the Arabs of Jahlia, the spirit could
not return to the past and recover itself in the form that had receded historically. It needed a new sensory
form that not only transgressed the sensory form of the body but also moved forward to a higher level of
self-consciousness free from the body’s narcissism.

What was therefore historically needed was a system that not only just accepted the divine message but
also followed its multilayered complexity that encouraged the human mind to independence of thinking and
creating. With the arrival of the Qur’an, the divine message was not only confirmed, with all its attributes,
but offered the way for humanity how it should organise itself not necessarily merely to submit to His
message but for the betterment and welfare of humanity. What was most extraordinary about this message
was a repudiation of any physical relationship of the divine with *‘man’ or human beings, creating both an
infinity of distance and nearness between the divine and humans which could only be penetrated and grasped
through the contemplative power of imagination. This in fact allowed the imagination to wander freely in
the universe and explore its vastness, producing a knowledge whose rationality for some first appeared
to contradict the divine message but which in fact complemented it. It was this relationship between the
revealed knowledge and what it engendered and encouraged as ‘secular’ or rational discourse that underlies
the spirit of Islam.

There is a general misconception that Islam was explicit about the representation of living beings in art.
Islam emerged as an opposition to idol worship and to the idea that perceived the divine in the form of
human body. It was therefore not the question of whether Islam forbad or not the images of living beings,
particularly of human beings, but that these images could not represent the spirit of Islam. The art that
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civilisations.(4) Having somewhat not only resolved the problem of basic subsistence but also developed
the ability to accumulate surplus with a system of its distribution, humans turned to thinking about the
meaning of what they were surrounded by and their own existence within it. The questions that arose from
this thinking were not only about one’s own existence in the world but the world itself: who created all that
was on earth and the universe? What was the meaning of life? How could human beings connect themselves
with that which created them? It seems the answers to all this then lay within the human body itself and its
self-consciousness; its own physicality revealing what was most intelligent in nature but also the invisible
force or entity that produced this intelligence. This led to an organised system of thinking in which the
invisible force became gods that had human bodies. In fact, humans became gods and gods humans.

With “‘man’ looking at his own body and admiring it, he began to worship it as if it was or represented the
body of the divine. But this narcissism became an obstacle not only to human imagination, which needed
freedom to go beyond the body, but also its ability to bring together people in a rationally organised
collective without which humanity could not move forward towards a meaningful and better future. So,
the human spirit eventually rid itself of the gods which occupied the human body and prevented its mind
to develop potentials inherent within itself. It was necessary for the mind to enhance its ability to think
about and reflect upon not only one’s own being but its place in the universe. Although monotheism of the
Abrahamic religions was the first to realise the fallacy of idol worship and confronted it with a transcendental
perception of the divine, it was also the Greeks who strove to free themselves from the burden of supernatural
or divine explanations for whatever occurred in the world. It was their self-consciousness that recognised
the creative potential of the independent mind and developed a rational and humanised discourse, resulting
in an enormous body of knowledge in science, philosophy and the arts that allowed humanity to march
forward guided by the power of its creative imagination.

But the march of Greek rationality (or the spirit) was retarded or somewhat halted by the rise first of the
Roman Empire and then Christianity, which adopted some of the Roman myths and brought back the
Divine to the earth in the form of a Man; thus placing the Man at the centre of the universe and allowing
Man-the-Divine to rule the earth. This was the beginning of the Dark Age in Europe’s history, which by
turning its back on the mind’s potential to understand the universe in its own rational way in fact denied the
humanity which was the Divine’s most precious gift to it: the creativity of the mind.
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RATIONALITY OF HISTORY

The idea that began its journey with the pyramids of Egypt, about 2600 BC, entered Greece about 2300
years later and ‘transformed geometry into an exact abstract reasoning device’. (1) In both Egypt and
Mesopotamia geometry had provided not only an instrument of measurement but ‘produced monumental
modes of artistic expression (e.g. temples, palaces, sculpture, etc.), which were without precedent.” (2)
But in Greece, still preoccupied with gods and their visual manifestation in sculpture, geometry seemed
to have played little role in the development of art that expressed abstract thinking. And despite Euclid’s
great achievement in developing geometry as a theoretical discourse, which in fact laid the foundation of
(modern) mathematics, it remained confined within the elaboration of this discourse. It was only the spirit
of Islam which about twelve hundred years later transformed the rationality of abstract thinking enshrined
within geometry into a sensory form of artistic expression. (3)

History is supposed to have begun some 6000 or 7000 years ago with the emergence of urban settlements,
particularly in Mesopotamia and then in Ancient Egypt, leading to cities that gave rise to kingdoms and then
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Unstable Position of Beauty in Habermas’s Theories

Masoud Pedram, Ph.D.

Ph. D. in political science, Jawahar Lal Nehru university, Delhi

Although Jurgen Habermas, critical theoretician of the second generation of Frankfurt school, proposes a
comprehensive theory of modernity, he does not heed the nature of the future of art as the first generation
of theoreticians did. Since in their view instrumental and technological rationality is irreplaceable, the
prominent theoreticians of the first generation, such as Adorno and Marcuse, consider aesthetics and art
as a way out of the domination of modern rationality. But Habermas (through reforming rationality and
foregrounding its communicative aspect as opposed to its instrumental aspect) reconciles rationality with
freedom as the essence of critical theory. He posits aesthetics and art next to each other and not as opposite to
rationality. Then he distinguishes the position of art and aesthetics from communicative rationality process,
and bestows upon it an aspect different from communicative action. In other words, he eliminates the
canonical aspect of art and aesthetics from freedom of thought, which has been focused on by theoreticians
such as Adorno and Marcuse.

Key words:
Critical theory, Adorno, Habermas, Theory of communicative action, Aesthetics and art.
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Art Work in the View of Walter Benjamin

Seyed Saeed Firouz Abadi, Ph.D.

Academy Member of Islamic Azad University; Tehran

The present article, while providing a description of Walter Benjamin’s view of art and art work, tries to
investigate the application of his theory in the contemporary world. It also tries to provide an answer to
the question of whether Benjamin’s theory had been under the influence of other philosophers’ ideas. The

corpus of the study consists of his published notes during his cooperation with social research institutions.

Key words:
Art work, Aura, Technical reproducibility.
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A Criticism on Marcuse’s Aesthetics

Douglas Kellner, Ph.D.
Philosophy of Education Chair
Social Sciences and Comparative Education

University of California-Los Angeles

In this article, Douglas Kellner, a prominent researcher of Marcuse refers to notable points in the
relation of the philosopher with aesthetics. Indeed, many of Marcuse’s major works contain reflections
on art and liberation and he produced a unique combination of critical social theory, radical aesthetics,
psychoanalytic theory, and a philosophy of liberation and revolution during his long and distinguished
career. In his dialectical vision, critical theory was to delineate both forms of domination and oppression
and possibilities of hope and liberation. For Marcuse, culture and art played an important role in shaping
forces of domination, as well as generating possibilities of liberation. Hence, at key junctures in his work,
art, the aesthetic dimension, and the relation between culture and politics, became a central focus of his
writings.

Therefore, aesthetics is not the key, primary, or central element in his thought. Marcuse posits art more
modestly as the helpmate of revolution, although concern with art and aesthetic theory is an important part
of Marcuse’s project that has not yet been properly appraised and situated within his work as a whole.
Marcuse never satisfactorily developed his aesthetic theory into a comprehensive volume such as is found
in the works of Adorno, Lukacs, and in more fragmentary forms in Sartre, Goldman, and Benjamin.
Furthermore, his final book The Aesthetic Dimension is thus quite slim and terse.

Key words:

Aesthetics, Revolution, Liberating art, Critical theory, Interpretation.
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An Overview of Theodor Adorno’s Idea’s on Aesthetics and Art

Hossein Ali Nozari, Ph.D.

Academy Member of the Faculty of Law and Political Sciences; Islamic Azad University, Karaj

The present article deals with the vertices of major theories of Theodore Adorno (1903—63) on aesthetics and
art. Not only has Adorno conducted comprehensive researches and analysis in social sciences, philosophy,
and humanities, but he has also provided complicated and contemplative analyses, theoretical models, and
approaches in the realms of philosophy of art and aesthetics. Consequently, mentioning his philosophical
theses in the various aspects such as negative dialectic, criticism of culture, unwanted truth and so on, this
article investigates the position and status of Adorno’s aesthetic discourse and its evolutionary process.
Adorno’s aesthetic theory has a pivotal and focal position in the system of critical theory in his reading.
This article has inferred Adorno’s ideas and viewpoints from among his ineffaceable and effective work,
i.e. Aesthetics Theory, and has in turn analyzed them.

Adorno’s lasting obsession with independent and authoritative art and his proposing the notion of
“independence of art” have completely distinguished his aesthetics studies from those of the other critical
theorists. Due to its challenging and paradoxical position in the discourse and theory of 20th century, this
question of “independence of art” and disclaiming authoritative, prescriptive, and stereotypical roles for art
have been analyzed in another section of the article.

Key words:
Art, Aesthetics, Critical theory, Industry of culture, Frankfort school, Independent art, Negative dialectic,
Criticism of culture, Nature of an art work.

8

Research Journal of the Iranian Academy of Arts 10, Autumn 2008



Critical Theory of Frankfurt School; Negative Art in the Beliefs of Theodor W. Adorno

Ahmad Ali Heidari, Ph.D.

Academy Member of Allame Tabataba’i University

The present article describes the development and different evolution stages of Frankfurt school, and
foregrounds the characteristics of the followers of the school in their confrontation with monodimension
societies as well as extreme pragmatic beliefs.

Negative and critical view of these philosophers on art is clearly manifested in Theodor Adorno’s ideas,
and obviously in Utopian and dialectic concepts. Adorno evaluates confirmative aspect of aesthetics as it
is delineated in beliefs of Kant and Hegel. He shows, by an attractive analysis, what elements in the roots
of affirmative view provide art with the prerequisites of the domination of instrumental intellect. Central
to the negative view of Adorno in aesthetic treatment are concepts such as distress, shock, otherness and
antihabit.

Key words:
Sacred Art, Religious Art, Spiritual Art, Traditional Art, Beauty.
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Preliminary Notes for the Understanding of Historical Significance of Geometry in Islamic
Thought, and its Suppressed Role in the Genealogy of World History

Rasheed Araeen, Ph.D.

Researcher of Art & Chief Editor in Third Text Journal

The aim of these preliminary — though somewhat fragmentary — notes is to initiate a serious investigation
into the historical significance of the emergence and development of geometry as an artistic form in
Islamic art, which, in my view, not only expresses a historical continuity of knowledge produced by the
Greeks but takes this knowledge further in the rational trajectory of history which now reaches our own
modern times. The context of this initiative is therefore the present state of the world, particularly the
Muslim world. Why has the Muslim world now fallen to a state where its tradition of rational thinking

— enshrined particularly in geometry — is no longer functional? Why has it abandoned the dignity of its
own self-consciousness and the spirit that in the past produced great knowledge in science, philosophy
and art, and is now just emulating others? Why has it thus trapped itself within a worldview that in fact
opposes and denies the Muslim world not only its own spirit but its place in the genealogy of world
history? Is it possible now to recover the past achievements of the Islamic history and its own worldview?
And how? Can we now retrieve and revive the Islamic history without allowing the individual mind to
think freely and rationally, so that it can understand not only the significance of the past but how can this

past now guide us, collectively, to move forward?

Key words:
Geometry, Islamic Art, Islam world.
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Origins of Beauty and Art in Iranian Tradition

Nayyreh Tahouri, Ph.D.
Ph.D. In Art Research

Tehran University

By contemplating upon Iranian art works (before and after Islam), one realizes that they have a close
affinity and conformity, and at the same time mysterious relation with the religious beliefs of this land.
Since art is considered to be a branch of knowledge and a result of essential comprehension of existence,
art works were accordingly the product of knowledge attained by the mystic journey of the artist from truth
to the material world and back. Hence, one has to refer to the idea of creation in order to gain knowledge
about the concepts of art and beauty in Iranian pre Islamic and especially post Islamic beliefs. Based on the
idea of creation, the universe stems from God and places the creatures in a hierarchical order. Each creature
in this relational system has a particular relationship with the truth and beauty; hence, the art work and artist
are in the same spectrum.

The present article, after clarifying the connection between the truth and beauty and their relationship
with art, artist, and art work in the Iranian-Islamic beliefs, tries to show that such an art results from an
inner intuition, and therefore, its comprehension requires intuitive understanding which does not fulfill
the sensational and rational mind. Finally the article makes it clear that due to a domination of quality
over quantity in everything including letters and figures in post-Islamic Iran, calligraphy and architecture

gradually gain priority over other forms of art.

Key words:
Art, Islamic-Iranian tradition, Truth, Light, Essence, Existence.
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Preface

The articles of this issue have been divided into two sections as usual. The opening article of the first section
deals with the divine origin and essence of traditional arts and, hence, views the traditional arts as beyond
criticism. The other article of this section, monographed by a remarkable Pakistani scholar, along with a
Persian translation, deals with the importance of history and the advancement of geometry in the Islamic
arts, and it also stresses the expansion and creation of knowledge in Islamic world.

The second section of this issue, Naghd nameh, including five articles, studies Frankfurt school as one of the
most important theoretical and critical approaches in the field of art and literature. Its long lasting presence,
its deep theoretical insight, along with the relations it has with other social and intellectual movements has
turned Frankfurt school to be an influential and leading movement. Hence, the other movements, in one way
or another, enjoy its critical notions. In other words, it is impossible to study the twentieth century’s critical
and theoretical movements regardless of the position of Frankfurt school. This school is considered as one
of the cultural approaches in the area of literary and artistic studies. Hence, it is a paratextual and contexture,
which scrutinizes the social issues of artistic production and consumption. The theoreticians of this school
have produced influential works in the area of theory and criticism of art and literature. Since Frankfurt
school has such a remarkable place in the area of art and literature, Pazhouheshnameh, has devoted this
issue to the study of this school after regarding nine various approaches into consideration. Naghd Nameh
titled as Frankfurt criticism, therefore, includes articles monographed by the most remarkable researchers
of this school. All the articles deal with the aesthetics and criticism of the beliefs of some remarkable
figures. Herewith, we would like to express our gratitude to those who have cooperated in the formation of
this issue, especially to Dr. Nozari, the guest editor of Naghdnameh, and also Mir-Hossein Moossavi for
his especial cooperation.
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